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DR. HUGO DUX

Hlava ceskoslovenskych dadaistti

Vénovano Ruth a Richardovi






Teplice

Celkovy pohled na Teplice, kolem roku 1845

Casto jsem si prohlizel obrézek Teplic, ktery mé Zené dala jeji
matka: maly obrdzek, na $ifku néco kolem patndcti centimentrii a na vysku
o néco mensi, rytina z poloviny devatenactého stoleti - soudé podle zpu-
sobu zpracovani. V Lillyiné byté jsem vidal i dal$i, mensi obrazky zachy-
cujici zivot v Teplicich; kdyzZ Lilly zemfela, zdédila ma Zena i tyto obrazky.
Vsechny jsem je zasadil do jediného rdmecku, takze dohromady vytvotily
cosi jako stranku z alba tohoto mésta; mou pozornost v$ak stale pritahoval
onen vétsi obrazek. Visel — zasazen v rdmecku spolu s ostatnimi - v nagem
pokoji pro hosty; kdykoli jsem tam vstoupil, podival jsem se na néj a obcas

jsem do toho pokoje $el pravé proto, abych si jej mohl prohlédnout.



Bylo na ném cosi téméf magického: v popredi povoz nalozeny
senem a postava rolnika, ktery jede na jednom z koni zaprazenych ve spre-
zeni a jeho bi¢ praskd vzduchem; v dalce véze a vézicky mésta a nizka silueta
zamku. Na kopci, ktery se ty¢i nad udolim, pfipominaji zficeniny vézi starsi,
opustény hrad. Ten obrazek v sobé skryval cosi trochu tajemného. Mél jsem
pocit, Ze je to ten typ obrazku, do néhoz by v néjaké pohddce mohli vstou-
pit chlapec nebo divka — a snad by potfebovali i néjaké neznamé kouzlo, aby

z néj mohli byt vysvobozeni.

Goethe zachytil tento pocit v kratkém alegorickém piibéhu, ktery
nazval Novelle. Stejné jako vnitfni nadvorfi kniZzeciho zamku, zahalené
v podzimni mlze - jiz za¢ina tento piibéh -, vse, co knézna - hlavni postava
pribéhu - vidi, se zpocatku jevi byt ponékud neskute¢né. Objektivem citli-
vého zameckého dalekohledu vSak knéZna v rannim svétle spatii prekva-
pivé jasné zticeninu starého hradu i podzimné zbarvené stromy rostouci
mezi jejimi zdmi; nyni se zdaji byt na dosah. Knézna touzi vydat se k onomu
hradu a prohlédnout si jej na vlastni o¢i — nikoli pouze na kresbach zamec-
kého architekta nebo objektivem dalekohledu.

Abychom se v§ak dostali k onomu starému hradu, musime nejprve
spolu s knéZnou projet méstem, kde se pravé kond vyroéni trh. Je to moderni
trh, kde se obchoduje se zbozim dopravenym sem z mésta, idoli i z okolnich
vrchd; moderni trh pro moderni mésto, které knize navrhl spolu se svym
ministrem financi, stejné jako nechal vystavét onen moderni zdmek v fi¢-
nim udoli, bez hradeb a skytajici pohodli, s cestickami, zahradami a nastroji,
s jejichz pomoci 1ze prozkoumavat svét.

V roce 1812 se Goethe prochézel pravé po takovych piijemnych ces-
tickach v zahradach knizete Clary-Aldringena, kde se také nachazi pamétni
deska pripominajici pfesné ono misto, kde se setkal se svym velkym sou-
¢asnikem Beethovenem, kdyz se $el napit z 1é¢ivého pramene.! Onen alego-
ricky pribéh, ktery Goethe psal pfi vzpomince na trpké obdobi napoleon-
skych valek, je alegorii o miru: miru dosazeném nikoli zbranémi, nybrz diky

kouzlu uméni. Pravé tak — vzpomina si pritom Goethe -, jak jeho pratelé



prisli o svij majetek zni¢eny béhem Napoleonova vpadu do Jeny, tak i my,
kdyz doprovazime knéznu na jeji vyjizdce po tbo¢i vrchu vzhiru k onomu
hradu, spatfime dalekohledem kouf valici se trzistém v udoli. Tygr, ktery
utekl z hotici menaZzerie a zacal ohrozovat knéznu na cesté k hradu, k némuz
nemohla po strmém svahu vystoupat, je zastfelen jejim poboénikem; lva,
ktery se skryl ve zficeniné hradu, zkroti zvukem své flétny cikansky chlapec,
syn majiteld oné menazerie. Je to sen, vyjadfeni touhy po jakési vé¢né nevin-
nosti a miru.

Pravé tak touzime proniknout mezi poziistatky minulosti, aby-
chom je spattili tak fikajic na vlastni oci. Ale stejné jako knézna, jejiz nevin-
nost stfezi Goethtiv pribéh svym alegorickym kouzlem, mtizeme i my dojit
pouze do ptli cesty: k poziistatkiim minulosti se mizeme ptiblizit pouze
prostfednictvim nastroji, které ndm poskytuje pfitomnost, a diky svédectvi
druhych.

Zpétné jsme s mou zenou premysleli o tom, pro¢ nds nikdy nena-
padlo vydat se do rodného mésta jeji matky, dokud byla Lilly je§té nazivu.
M¢é zené se zdalo, ze mésto, které znala jeji matka, je jaksi neskute¢né, ze
kontinuita s pfitomnosti je pretrzend. Pisobilo, jako by se pfed nim zatahla
opona: opona déjin.

V Londyné, i pozdéji, kdyz odesli do Los Angeles, byl dim, v némz
ma Zena a jeji starsi bratr bydleli, naplnén ml¢enim. Za hradbou mlceni se
skryvala tajemstvi zpfetrhané kontinuity s minulosti, s jakymsi jinym Zivo-
tem, ktery jeji rodice Zili v jiné zemi predtim, neZ se jim narodily déti; stejné
tak jazyk, jimZz mezi sebou ob¢as mluvili, pattil k jinému mistu a ¢asu. Pouze
pozvolna se pribéhy jejich rodin a toho, co se s nimi stalo za vélky, vynoro-
valy z netplnych sttipkt informaci. Morris Fallenbaum o své rodiné mlu-
vil ztidkakdy. Poté, co jeho otec — pracoval jako tesaf — zemfel pti nehodé
na stavbé, museli zit ve velké chudobé. Z jeho détstvi se dochovaly pouze
dvé fotografie: na obou je zasmusily chlapec, ktery v rukou drzi housle.
Zemfel - prili§ zahy — v roce 1964. Vétsinu z toho, co se Morrisovy déti

dozvédély o jeho minulosti, jim fekla Lilly. Sama mluvila o své rodiné ¢astéji



vevys

a v pozdéjsim véku i s vétsi otevienosti. Probirala se onémi nékolika malo
fotografiemi, které ji zbyly: jeji pratelé ze Skoly, rodinnd dovolena, snimek ze
zasnub jejich rodic¢i. Lillyiny vzpominky na onu minulost se vSak zdaly byt
tak vzdalené jako prihody v legendach, postavy na onéch nékolika fotogra-
fiich prarodicu, tet a stryct, jejich déti, dokonce i Lilly samotné, se zdaly byt
vzdalené a neskutecné.

Na fotografii, kterou ji kdosi poslal — nebyla vét$i nez postovni
znamka -, byl zachycen jejich rodinny dtim. Prohlédnete-li si ji pozorné,
spattite v pfizemi okna oteviend dokoran, v hornich patrech rozbité okenni

tabulky. Na zadni strané bylo napsdno 1946. O tticet let pozdéji byl dam,

v némz Hugo a Hedy Stecklerovi zili, pracovali a vychovali své déti, zbouran.

Diim Stecklerovych v Sobédruhdch, 1946



Eine kleine Dorfgeschichte

Zivot - sen! Kdo z nés ¢asto nesni o ztraceném
domové? Mnozi si v duchu vybavuji obrazy
domova, velké i malé udalosti, davérné zndmé
tvare. Domov tak znovu oziva. Kde jsou vSak

oni znami a pratelé, na néz tak radi - nebo také

neradi - vzpominame?

Christoph Kramer?

Sobédruhy, Zidovskd
ulice. Pohlednice se
synagogou a jeji zvo-
nict; v poptedi hostinec
U Zlatého lva, kolem
roku 1900

Na kraji Teplic lezi obec, ktera byla znamad jako Soborten (dnes se ji
fika Sobédruhy). Christoph Kramer o ni v roce 1958 napsal obsahly ¢lanek:
o0 oné obci, kterou si ulozil do pameéti tak, jak vypadala mezi obdobim krétce
pred prvni svétovou valkou a okamzikem, kdy ji musel opustit.

»Vydejte se se mnou na prochdzku milovanymi Sobédruhami,”
za¢ina Kramer, ,,obcas se pfitom na chvili zastavime ke kratkému povidani.“

Prochazka zac¢ina u posledniho hostince v sousednich Trnovanech,
ktery mistni nazyvaji ,,Severni pol®. Stadi prejit Rytifskou ulici a jiz jsme
v Sobédruhach.



Sobédruhy jsou mald obec. Vyraznéji se rozrustaji od 60. let
19. stoleti: tehdy zacalo byt uhli, které dtive sedlaci dobyvali pouze pro
vlastni potfebu, téZeno ve velkém. Dtlni jamy byly rozesety po celém okoli,
stejné jako nejraznéjsi malé tovarny v dfive rustikalni krajiné.

V Sobédruhach stoji odhadem 345 domi. Kramer vi, kdo bydli
v kazdém z nich, a zna i jejich pribéhy, jak se zda: napriklad historii statku,
ktery kdysi patfil vyznamné a bohaté rodiné Zienertovych. Posledni z jejich
rodiny propadl nezfizenému Zzivotu a hostincim déval prednost pred otco-
vou uspé$nou kovarskou dilnou. Télnaty a pohodlny mladenec nevénoval
pozornost ani dopistim, které dostaval od soudu. Dilna vyhotela do zakladii
a on sam zemfel v chudobinci. Dale zde bydleli Hankeovi, hudebnik Bienert,
tesar Sebastian Kowarsch, ktery chodil shrbeny kvili své skoliéze. V soused-
stvi stinné zahrady s kastany stal jeden z nejstarsich domd v Sobédruhéch:
hostinec U Zeleného stromu, s vlastni kuzelkafskou drahou a tane¢nim
salem. Majitel pohostinstvi Josef Hasche spachal kvili finanénim tézkos-
tem sebevrazdu; nic to v§ak nezménilo na tom, Ze zvuk kouli valicich se po
kuzelkarské draze i poté zptijemnoval navstévu podniku (ndjemce jiného
hostince byl zavrazdén a poté zakopan pod kuzelkafskou drahu ve vlast-
nim lokale; o rok pozdéji jej nasli pomocnici, ktefi stavéli srazené kuzelky).
Ve zchatralé ¢tvrti zvané ,,Mexiko®, kde bydleli chudi délnici, musela ¢asto
zasahovat policie. Miizeme si vSak v§imnout, Ze véechna Kramerova vypra-
véni o sebevrazdach, dilnich nestéstich a vrazdach jsou zahalena zévojem
nostalgie po obci nendvratné zmizelé v minulosti.

Je to obec, kde maji radi zdbavu. Mohli jste se vydat do kina v Trno-
vanech nebo se vypravit do Teplic na predstaveni ¢i koncert vynikajiciho
meéstského divadla. V nedéli a o svatcich se mladi prochazeli probostovskym
parkem cestou do Pritkova, kde pak tan¢ili dlouho do noci. Muzi hravali
kuzelky a karty v mnoha mistnich hostincich, kde se ¢epovala znamenitd
piva z Trnovan a Terezina: U Zeleného stromu, U Slunce, U Pohostinného,
U Cervdnkii. V zimé se chodilo sdfikovat a ob¢as i lyzovat. Lidé se vydévali na
vylety do malebnych Krusnych hor, odkud méli vyhled do teplického udoli.

V obci se konaly také slavnosti: 4. ervence se pfipominalo zastaveni morové
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nékazy roku 1683, kdy se procesi vydavalo ke kostelu svatého Prokopa, pat-
rona obce. Dalsi svéatek byl pfipominkou mistnich padlych z prvni svétové
valky, jejichZ jména byla vytesana na pamatnik na obecnim ndmésti.

Podle rabina Hilela Herzla, ktery v roce 1933 sepsal svtj vyklad
o mistni zidovské obci,* byly Sobédruhy kdysi témér vyluéné zidovské;
byla to velmi stard obec: prvni pisemnd zminka o Sobédruhich pochdzi
z roku 1334, ale nepochybné byly jesté mnohem starsi. Rabi Herzl napoci-
tal v obci v roce 1933 pouze sedmdesét Zidt - méné nez tii a ptl procenta
z celkového poétu obyvatel.® Az do roku 1848 nesméli Zidé v noci opoustét
ghetto uzaviené fetézy na obou koncich Zidovské ulice, jak se nazyvala jesté
ve dvacatém stoleti.® Zidé viak zbohatli dost na to, aby si mohli koupit domy
od sobédruzskych kfestantl. Synagoga, ktera stavala ptimo v Zidovské ulici,
byla diky své vézi s hodinami raritou. (Pro existenci oné véze s hodinami -
anomalie v synagogalni architektufe - byla nalézana rtzna vysvétleni: rabi
Herzl vypravi povést, podle niZ cisafovna Marie Terezie dala — u prileZitosti
honu, ktery se mél v Sobédruhach konat kolem roku 1750 - svym dstojni-
ktm za ukol, aby vyhledali nejbliz$i dtim bozi a umistili do néj vézni hodiny.
Nejbliz$im domem bozim byla sobédruzskd synagoga - a jelikoZ cisafovna
musi dostét svému slovu, Zidiim nezbyvalo neZ postavit véZ, aby na ni mohli
dar od cisatovny umistit.)” Uvnitf synagogy se nachdzelo mnozstvi cennosti:
svitky tory a plastiky na téru ¢i dvé svitidla pochazejici z let 1553 a 1654.°

Kramer, ktery - jak jsme vidéli - zna snad kazdého v obci, vypo-
¢itavdi mnoho sobédruzskych Zidd jménem i piezdivkou: tovarnika
Blocha, obchodnika Fischla, krej¢ovského mistra Karla Weinfelda, feznika
Siegmunda Pollaka, Morgensterna, Frankenfelda, Baucha, Picka — majitele
tovaren, obchodniky, kupce, zprosttedkovatele, podomni prodejce, femesl-
niky, paseraky. Zn4 také obchodniky s dobytkem, jakym byl i Hugo Steckler,
ktery bydlel za malou fi¢kou, jiz preklenoval kamenny most, na obecnim
namésti vdomé ¢. 2.

Dum ¢. 2 dnes jiz neexistuje, stejné jako jeho dvorek a stodola.
I synagoga, jeji véz a hodiny jsou pry¢, stejné tak i jeji cennosti. Po druhé

svétové valce synagoga ztratila vyuziti a byla strzena. V obci jiz nezistali
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zadni Zidé, ktefi by ji navstévovali. Lavice z nékdej$i sobédruzské synagogy
jsou nyni sou¢4sti malé synagogy teplické Zidovské obce -~ mistnosti ve dru-
hém patfe budovy, ktera se nachazi pobliz mistu, kde stavala velka teplicka
synagoga, jez byla v roce 1939 antisemitskym davem vypalena do zéklada.
Hibitov je to jediné, co dnes ze sobédruzské zidovské obce zistalo. Pastvina,
kterou Hugo Steckler daroval obci k roz$ifeni hibitova, je dnes jeho sou-
¢asti. Nékteré nahrobky jsou velmi staré. Na mnoha z nich jsou vyryty
népisy, jez dokladaji, ze tyto hroby patti Zidtim, ktefi byli cisafovnou Marii
Terezii v roce 1744 vyhnani z Prahy.’ O stari hibitova svéd¢i také skute¢nost,
ze i néktet{ Zidé z Drézdan - jez lezi nedaleko, na druhé strané hranic -
jsou pohibeni pravé zde.'® Staré hebrejské napisy na nékterych nahrobcich
dokaze precist pouze skutecny specialista. Kdyz se Lilly mnoho let po valce

.....

byli pry¢, stejné tak i Némci.

Kramerova nostalgie predstavuje svym zplisobem urcity zavoj
zakryvajici minulost: zéstérku. Vichni v obci spolu vychézeli — Zidé i kies-
tané -, ale zadni Zidé v ni nez@istali: po néstupu nacistt k moci byli donu-
ceni zit v koncentra¢nich taborech, jak fika Kramer, kde byli zavrazdéni.
V jeho podani to ptisobi tak, jako by se odkudsi na tuto malebnou obec na
upati hor nahle snesla jakasi kletba. Nebyla to vSak kletba ani zIé zaklina-
dlo. V roce 1933 nosily déti z némeckych obchudkii v hordch bonbény, na
kterych uz nebyl obvykly motiv pestrobarevnych kvétin; misto nich tam
byla svastika. Rikalo se jim ,,nacistick4 cukratka“ - a déti ze Sobédruh si na
nich rady pochutnavaly."! Na seznam politickych stran, k nimz se sobédruz-
$ti hlasili - k socidlnim demokratim a komunistiim, Zidovské strané a dal-
$im -, pribyla NSDAP: Nérodné socialistickd némeckd délnicka strana.
Poté, co dvacet let bydlel v domé ¢. 104, ktery vlastnila Emma Kramerova,
se Christoph Kramer v roce 1938 prestéhoval do ¢. 56. Netika, proc, ani to,
komu dim pattil - jde v8ak o rok, kdy byla podepsana Mnichovska dohoda.
Masarykova tfida se brzy zméni v tfidu Hermanna Goéringa. Po druhé své-
tové valce se Kramer stal jednim ze tfi miliont Némct, ktefi byli odsunuti

ze svych domovi v Ceskoslovensku.'?
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Rodina

Nikdy se nedozvite, pro¢ existujete, ale vidy se
nechéte snadno presvéd¢it o vaznosti Zivota.
Nikdy nepochopite, Ze Zivot je slovni hfi¢ka,
protoze nikdy nebudete dostate¢né sami na to,
abyste se mohli postavit nenévisti, soudiim,
vSemu, co vyzaduje velké usili, stav klidné
a vyrovnané mysli, kdy je vSe stejné a bez
vyznamu.

Tristan Tzara, Pfedndska o Dada, 1922

Alice Stecklerova, zvand Lilly - ma tchyné -, se narodila v roce
1916. Jeji otec vzdy predstavil jeji starsi sestru Trude a nasledné prohlasil -
v némecké slovni hti¢ce: ,und das ist alles - a to je vSe“. Hugo Steckler byl
obchodnik s dobytkem: cestoval po celé zemi - aby nakupoval od sedlaki -
¢asto vlakem a pozdéji se vozil velkou Hispano-Suizou, kterou se nikdy nena-
ucil poradné ridit. Trude - jak Lilly vzdy fikala - byla z nich dvou ta chytra.
A skute¢né: Trude studovala na vysoké skole, ucila se jazyky a pracovala
v Praze pro Obchodni komoru. Naproti tomu mistni ucitelka matematiky
zakroutila hlavou a fekla, Ze na obecni most umisti jednoho dne na pocest
Lilly pamétni desku. Nebyla to tak docela reakce na to, jak se Lilly ucila -
zrovna v matematice byla docela dobrd —, nybrz reakce na jeji potouchlou
povahu: jednou, na pfirodovédném vyleté, vystiihala svymi ntizkami na
manikaru razné listy ze stromt do neskute¢nych tvarti - a svého ucitele
nasledné bezelstné pozddala, aby ji pomohl je rozpoznat.

V podkrovi jejich domu nasla dévéata poklad v podobé vybornych
knih. Nebyly to knihy, které se vystavuji na policku v salonku, ale knihy, jez si
Hugo Steckler nakoupil, aby si zkratil dlouhé hodiny, které travil na cestach
ve vlaku a v hotelich, kdyz se vydaval nakupovat a prodavat dobytek. Dévcata
je doslova hltala: $tavnaté romany privezené z Vidné — mésta htichu -, neko-

necné westerny Karla Maye, ktery se - v pozdnim véku - na své jediné cesté
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do Ameriky dostal nejdal do Buffala. Kdyz se nakonec Lilly sama dostala do
Spojenych statt a v radiu slySela kovbojské $lagry, ptipomnélo ji to zpév mla-
denct, ktefi se starali o Hugtiv dobytek.

Na Huga Stecklera se miiZeme letmo podivat v nékolika p¥izna¢nych
situacich. Hugo potkal Hedy Blochovou ve vlaku: vracela se pravé z Vidné,
kde pracovala jako sluzebna v domé Leopolda Rothschilda, kam ji poslal jeji
ovdovély otec, aby se — dévce z venkova — dostala do svéta, jak Lilly fikala.
Hugo se Hedy zeptal, jestli by ji smél napsat. ,,Ano," fekla, ale odpovi teprve
tehdy, az od néj dostane deset dopisti. Hugo dopisy napsal béhem jediného
dne, odeslal je v§echny najednou, a tak odpovédéla - a vzali se. Kdyz ptijel ze
svétové valky na dovolenku domd, zabalil Hugo svou malou dceru Alici do
deky a nesl ji ulozit nahoru do postele. Kdyz prisel do détského pokoje, zjistil,
ze jeho dcera neni zabalend v dece — nasel ji na schodech. V rodiné se fikalo,
ze to vysvétluje mnohé. Existuje také piibéh o tom, jak laskavé se zachoval ke
svému tchanovi Leopoldu ,,Poldi“ Blochovi, kterého dostihla senilita. Poldi
si nedokazal predstavit, ze cisaf jiz neni u moci, ze Zije v republice - a pre-
devs$im to, Ze se ceny od konce vélky tak zménily. Blizily se svatky a Hugo
Steckler svému tchdnovi navrhl, aby zajel do Teplic koupit si na pesach novy
klobouk. Jakmile Leopold Bloch odjel, Hugo zavolal klobou¢nikovi — panu
Eisnerovi — a fekl mu, Ze jeho tchén je na cesté k nému. ,,Dejte mu ten nej-
lepsi klobouk, fekl mu, ,,a kdyzZ se zepta na cenu, feknéte mu: dvé koruny.
A nechte ho smlouvat - zbytek dorovnam.” Poldi Bloch se vratil s novym
kloboukem a pél chvalu na kloubou¢nika, pana Eisnera: ,,To je ale ¢lovek, ten
pan Eisner! Takovy c¢lovek!®

Jedna vzpominka zbyla na Hedy Stecklerovou, kterou si jeji nej-
mladsi dcera pamatovala jako krdsnou a temperamentni Zenu. Je to pfibéh
typicky — svym zptisobem - i pro Lilly. Stecklerovi krmili selata na svém
dvorku odstfedénym mlékem, které zbylo poté, co z mléka od dojnych krav
ziskali maslo a smetanu. Selata byla tak pékné Zivena - a kdyz je zabijeli,
jejich maso bylo tak béloucké... Hedy nemohla odolat - musela kousek
ochutnat. Jeji otec Leopold byl Sochet — koser feznik. Jednou mél na hostinu

ptipravit jelena, kterého zastfelil mistni $lechtic. Protoze v$ak jelen nebyl
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zabit podle ritudlniho predpisu, Leopold Bloch byl postaven pred dilema.
Jeho fesenim bylo nahradit jelena ko$er zabitou kozou - ov§em okofenénou
a ozvlastnénou takovymi oblohami, Ze - jak pravi rodinna legenda - vSichni
vyznamni hosté jidlo snédli, aniz by tusili, Ze se jim dostalo zidovské hostiny,
a reznika vychvalovali az do nebe. Lilly vzpominala, jak ji objimaly silné
ruce jejiho dédecka, kdyz s nim sedéla na poniku.

Hugo Steckler zachovéaval vuci starému rezimu trochu komickou
loajalnost. Kdyz dévcata nebyla spokojena s tim, jak vypadaji jejich nosy,
odvétil jim, ze by na né mély byt py$né: jsou to habsburské nosy. Pro Zidy
jeho doby je asi typické to, Ze spoléhali na Franti$ka Josefa, Ze jim zarudi
ochranu; jeho li¢eni staré monarchie trochu pfipomina popis ztraceného
raje. Clovék mohl cestovat z jedné zemé do jiné; doma se citil v kazdé z nich.
Neplatil zaddné celni poplatky ani zvlastni dané; vSude byla jedna spole¢nd
ména. Jaky vyznam méla pro Zida hranice? Co pro néj znamenalo vlaste-
nectvi? Zidé, kteti neméli zddnou vlast, byli doma v celé rozlehlé monarchii,
jiz projizdéli podle libosti - kamkoli se potfebovali vydat za obchodem.*
Rodokmen Stecklerovych a Blochovych zachyceny na strance papiru vypada
prehledné.”” Co se vSak tyka statni prislu§nosti, neni to strom, ale stéle se roz-
$ifujici mapa. Stecklerovi a Blochovi jsou rozeseti po celém svété: potkate je
ve Vidni i DeSenicich, Diisseldorfu i Drazdanech, stejné jako v Nizozemsku,
Latinské Americe, ve Spojenych statech, Londyné, a kone¢né, samoziejmé,
v Izraeli. Na celou rodinu totiz mély dolehnout déjiny, ackoli v té dobé si toho
sotva byli védomi.

Ale pres vSechnu nostalgii po monarchii byli Hugo Steckler a celd
jeho rodina nad$eni z nového statu, zrozeného z krvavé lazné svétové valky.
Byl to mnohonarodnostni stat, v jehoz Cele stal humanista a vzdélanec. Tento
novy stét byl vytvoren podle jeho vizi: jako misto tolerance, souziti Cecht,
Slovék(i a Némci, kde mensiny - véetné Zida - ziskaly slovo také v par-
lamentu. Svym zptisobem idedlni stat, ktery — jako zazrakem - existoval
celych dvacet let. Dévcata méla ve $kole hodiny cestiny; Lilly poslali na ¢as
do &eské rodiny, aby si éestinu jesté zlepsila. Sobédruzsti Zidé pridali k saba-

tové bohosluzbé zvlastni modlitbu za prezidenta republiky Tomase Garrigua
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Masaryka.'® Tento stat byl vSak stavbou, jez nemohla odolat silam - vnitfnim
ivnéj$im -, které se proti ni vytvorily.

Sionismus (a pro ony dvé divky v domé Stecklerovych zvlasté sio-
nismus ve své socialistické podobé) ziskéval mezi ¢eskymi Zidy postupné na
vyznamu. Predstavuji si Lilly, jak se ucastni onéch setkani socialistickych
sionisttl v domé jejich rodi¢t v Sobédruhdch: jeji otec sedi za stolem v rohu
a predstira, Ze pracuje na tGcetnictvi. Kdyz se Hugovi zdalo, Ze hovor za¢ina
byt prili§ vasnivy, hlasité pronesl: ,,¢tyfi a sedm je jedenact® a zaskfipal svym
perem. Mladi, ktefi se tam sesli, zpivali Internacionalu. ,, To neumite zpivat
nic jiného?“ ptal se jich Hugo Steckler.””

Pokud Trude byla z obou divek ta chytfejsi, o rok mladsi Lilly ptiso-
bila jako ta temperamentnéjsi. Ze Zivota rodiny existuje velmi mélo fotografii,
nékteré z nich vsak zachycuji mladou Lilly na rtiznych vyletech; drobné foto-
grafie na nékolika centimetrech ¢tvere¢nich zazloutlého papiru. Odjakziva
rada flirtovala - a fotografie z jejiho dospivani ji ukazuji ve spole¢nosti mla-
dych muzt pti vyletech do ptirody a k vodé - ti sami statni mladici ji v zimé
museli nosit lyze do kopce. Na fotografiich ji nikdy nenajdeme s brylemi.
Clovek si tika, jak od sebe ty mladence mohla rozeznat. Mlddez ze Sobédruh
asi byla obzvlast nevazany spolek. Liesl Weissové - Lillyina nejlep$i kama-
radka - byla z kfestanské rodiny.

Jakob Heller, jenz vyristal v Teplicich vlepsich ¢asech (narodil se roku
1842), slySel skandalni ptibéhy o mladych lidech, kteti béhem lyzatské sezony
prespavali namackani jeden na druhého — muzi i Zeny dohromady - ve spole¢-
nych pokojich preplnénych hostinctl a ve stodolach. ,,Toto jsou ditvody, pro¢ tu
nyni mame klub s mottem ,pry¢ od rodi¢t, pro¢ dcera travi noc btthvikde -
misto aby prisla na bal poradany u rodinnych pratel - a pro¢ mladé divky nosi
,slusivé a slusné‘ lyzarské kalhoty, ztstavaji po dvé noci mimo domov a travi je
ve stodolach na sené s mladymi muzi.“’® Aniz bych to chtél prili§ detailné roze-
birat, dokazete si jisté Lilly na jednom z takovych vyletti predstavit. Podle jed-
noho vypravéni méla na purimovém bélu protancit par bot. Presto to byla pilna
Trude, ktera si nakonec vezme mistniho povalece, jehoz motorka buréacela po

dlazebnich kostkéch Zidovské ulice - a Lilly se vd4 za vizeného inZenyra.

16



Spolu s dadaisty — k nimz se zdhy dostaneme, jakmile se ohléd-
neme pres rameno - se miizeme zamyslet nad onim domem v Sobédruhach,
ktery byl atulnym, bezpe¢nym utocdistém. Jaké obrazy mohly viset na jeho
zdech a jaké drobnosti se mohly skryvat ve skfinich? Nevime, mtizeme se
pouze dohadovat. V onom domé se ¢etly noviny, diskutovalo se o tom, co se
psalo o teoriich dr. Sigmunda Freuda, cetly se zpravy o origindlnich hrach
Karla Capka. Stecklerovi méli pomérné blizko k ohnisku modernismu, které
se nachdazelo v Praze — starobylém sidle -, a prohliZeli si - pfinejmensim
ve vylohach obchodil - sklo a keramiku ve stylu art deca, mddni obledeni,
na néz Lilly - kterd se chtéla stat médni navrharkou - jisté upirala zvédavé
pohledy. Teplice samotné byly stfediskem novatorské keramické vyroby.
Sami Stecklerovi vSak vedli venkovsky zptsob Zivota. Hned naproti jejich
domu staval hostinec, kam Hugo Steckler vecer posilal své dcery pro dzba-
nek piva, kousek dal po cesté se nachdzela synagoga se svou netypickou vézi
a hodinami, pobliZ stavala i obecni $kola. Ze vsech pfedmétt, jez rodina uzi-
vala, se jich dochovalo pouze nékolik: par starych prstent a brozi, které nosila
Lillyina matka, dva porcelanové hrnec¢ky s podsalky — jakkoli staromédni,
pusobily presto dojmem jakési prosté elegance; jeden byl riizovy a zlaté lemo-
vany, druhy ovinuty girlandami vinné révy. Dochoval se také jednoduchy
lustr. Potom se pres dim, stdje i garaz, kde byla zaparkovana Hispano-Suiza,
prehnal dés.

Existuje jedna fotografie, na niz je celd rodina pohromadé: stoji na
dvorku u svého domu, zfejmé pred stodolou. Fotografie pochazi — odha-
dem - z roku 1920. Hugo Steckler stoji vlevo, vedle Alberta Blocha - bra-
tra své zeny. Hugovi je v té dobé priblizné 35 let (pokud byla fotografie
porizena v roce 1920); jeho $vagr je o Sest let mladsi. Musel byt tehdy teply
den - bylo léto nebo mozna zacatek podzimu. Hedy Stecklerova na sobé
ma zéstéru, jako by si kvili této improvizované fotografii pravé odskocila
z kuchyné; fotografii poridil snad soused nebo jedna ze sluzebnych. Muzi
- s vyjimkou dédecka Leopolda, ktery tehdy zfejmé bydlel u rodiny - jsou
bez kabatti, pouze v sepnutych vestach. Byla to doba, kdy se cenila pocti-

vost a sporadanost zralého véku, nejen mladi. Muzi maji kniry a robustni
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postavy sporadanych prislusnika stfedni tfidy ve stfednim véku. Albert
i Hugo maji vyhrnuté rukavy. Mozna se pravé chystali zkontrolovat dobytek
nebo si zahrat kuzelky v jednom z hostincti. Vedle Alberta stoji jeho Zena
Ida, drzici v ndruci svou dceru Vali, kterd md na hlavé bilou masli. Vedle
své $vagrové stoji Hedy Stecklerovd - statna stejné jako jeji manzel -, ruku
poloZenou na rameni svého otce. Pfed nimi stoji ostatni déti — shromdzdéné
kolem svého dédecka Leopolda Blocha, ktery sedi a usmiva se pod nakrou-
cenymi $pickami kniru, ktery jako by byl jesté z jiného stoleti. Ta napravo,
kterou pridrzuje svou rukou, je Lilly. Z jeho druhé strany stoji $estilety Ernst
v kratkych bilych kalhotdch a slich. Nalevo od néj je Lillyina sestra Trude,
ktera ma na sobé stejné bilé Saty jako Lilly a na hlavé stejnou tmavou masli.
Vlevo na kraji je Alice Blochovd, zachycend v pohybu jako bild $mouha,
z niz 1ze rozpoznat pouze rozmazanou bilou masli, kterou m4 na hlavé, aby
ladila se sestrami. Nikdo z nich jiZ neni nazivu. Albert Bloch, tak statny, tak
mohutny, zemfe na prasklé slepé stievo o $est ¢i sedm let pozdéji. Jeho dcera
Alice, ona bila $mouha, kterd jako by se snazila vystoupit ze snimku, zemfe
brzy po vzniku této fotografie. Protoze jeji jméno vyvolavalo v rodiné tak
smutné vzpominky, jeji sesttenici Alici Stecklerové se od té doby fikalo Lilly.
Dédecek Leopold Bloch, ktery si kdysi zajel do mésta koupit si na pesach

novy klobouk, prozil $tastny a dlouhy Zivot a zemfel v roce 1928, v osmde-

sati letech.

Stecklerovi a Blochovi,
e kolem roku 1920

18



Na scénu vstupuje Hugo Dux

Obc¢as jsem zasel do knihovny umélecké $koly, na niz jsem ucil,
prochéazel jsem police s knihami a hledal véci, které by mohly studenty
zaujmout. Mi studenti predstavovali rtiznorodou smésici: malifi, filmafi,
sochati, ktefi méli velmi riznou droven znalosti, takZe humanitni védy
bylo nékdy obtizné ucit. Jednoho odpoledne jsem nasel vypravéni Richarda
Huelsenbecka o prvnich letech dadaistického hnuti, jehoz byl spoluzaklada-
telem. Pasazi, ktera mé zvlast zaujala, byla jeho zprava o dadaistickém turné
po sttedni Evropé v roce 1920. Prvni zastavkou bylo Lipsko. Tti dadaisté -
Huelsenbeck, Johannes Baader a Raoul Hausmann - poté prekrocili hranice

a vstoupili do Ceskoslovenska.

26. unora jsme v Teplicich-Sanové vystoupili
pred publikem slozenym z blazna a zvédavca.
Téhoz vecera jsme se opili do némoty - poté, co
jsme v poslednim zachvévu stfizlivosti jme-
novali pana dr. Huga Duxe, nejinteligentnéj-
$iho obyvatele Teplic, hlavou véech dadaistt

v Ceskoslovensku. Baader, jemu? je uz skoro
padesat let a — pokud vim - je uz dédeckem,

$el potom do nevéstince U Cmeldka, kde svym
zalibam v piti, jidle a Zenach dal volny prichod
ana Hausmannuiv a muj ucet zosnoval zlo¢inny
plan, ktery nas - jak zamy$lel - mél prvniho

brezna v Praze stat zivot.”
Dadaisté na svém turné pokracovali zastdvkami v Praze a v lazen-

skych méstech: Karlovych Varech a Marianskych Laznich. Zkopiroval jsem

si onu pasaz a zalozil ji do své aktovky.
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Poznal jsem - diky zvla§tnimu zaujeti v jejim hlase -, Ze Ruth pravé
po telefonu mluvi se svou matkou. ,,Zeptej se Lilly, jestli neznala Huga Duxe
z Teplic,” prerusil jsem jejich hovor. Predstavuji si, jak Lilly odpovédéla
s onim nenapodobitelnym bohmisch piizvukem, s jeji — jako to Ruth popi-
sovala — rozesmatou, bezdechou intonaci:? ,Jestli jsem ho znala? To byl nas
doktor!“

Vidim ho stdt pfed sebou: zrzavého, s jeho drobnou Zenou po boku.

Jakd s nim byvala legrace...

Cim to je, Ze podobné okamziky — zminka o uréitém mésté nebo
jménu v néjaké knize, fotografie zalozena mezi strankami starého alba - jsou
tak plisobivé? Je to tim, Ze minulost, kterd je pfedavana v podobé pribéhu
jinych lidi, neni tak uplné minulosti, ale soucasti toho, kym ona osoba je,
celého jejiho zalozeni, uréité soukromé mytologie, jez se objevuje v jejich
vzpominkach - stejné jako v nasich vlastnich? Znenadani pak mize byt
tato soukroma mytologie potvrzena né¢im, co miize ptisobit jako neé¢ekany
moment prekvapeni - témér i bolest. Minulost se probouzi v pfitomnosti.
Clovék se ji miize témét dotknout. Staré fotografie mtize byt zaroven frag-
mentem minulosti i pfitomnosti. Poté pfichdzi touha dozvédét se vic - ackoli
neni jasné, co presné chceme zjistit — a dokonce ani to, pro¢ to chceme zjis-
tit. Pravé takovd touha mé ovladla tehdy, kdyzZ jsem zjistil, ze Hugo Dux -
vrchni ¢eskoslovensky dadaista - byl rodinnym lékafem jedné sttedostavov-
ské zidovské rodiny z jedné neznamé ceské obce.

Tato touha byla téméf jako nutkani obratit pohddku naruby, jako
prani ukazat jeji kouzelné lesy a tajné cesti¢ky na dennim svétle. Stejné jako
v kazdé pohddce potiebujete také najit privodce: mluvici ptaky, moudré sta-
feny ¢i poustevniky, které potkate po cesté, nebo - jako v tomto pripadé -

pokroc¢ilého doktoranda, ktery by vam mohl pomoci najit cestu.
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Jiri

Jedna kolegyné mi predala kontakt na Petra Kotatka z Filosofického
ustavu Akademie véd v Praze. Nedlouho poté mi profesor Kotatko odepsal,
ze si mysli, Ze pro mé nasel toho spravného: Jitiho Soukupa, doktoranda
Filosofické fakulty. Vedle ¢estiny mluvil plynné anglicky i némecky a jiz pro-
vedl urcité predbézné zkoumani. Jiti Soukup byl skute¢né tim pravym pro
tento tkol: mlady badatel pochdzejici z Ceskych Budgjovic, ktery vystudoval
v Praze na Univerzité Karlové, pe¢livy a netinavny ve svém baddani - a vyznal
se v archivech v Praze, Berliné, Vidni a - pfedevsim - v Teplicich. Jifi psal
disertaci o filosofickych interpretacich Kafky a v té dobé zkoumal Katkovy
uredni spisy, aby zjistil, jestli v nich neobjevi literarni kvality. Byl to projekt
bezpochyby stejné donkichotsky jako mdj vlastni: pokus najit v onéch sucho-
parnych spisech Urazové pojistovny délnické hlas onoho ¢eského Zida, ktery
kdysi skute¢né Zil a dychal - predtim, nez se rozplynul v bézné uzivaném
»kafkovském® adjektivu. Jifiho jsme méli poznat mnohem lépe. Zanedlouho

jsem od néj dostal zpravu.

Patek, 20. kvétna 2011

Vazeny pane Papanikolasi,

profesor Kotatko mi ptredal zpravu o Vasem
zéjmu o ¢eského dadaistu jménem ,,Hugo Dux®
a zaroven mi nabidl, Ze bych se mohl pokusit

vypatrat o ném podrobnosti.

Uvozovky to jméno rozviklaly a znejistily. Jifi totiz nasel zvlastni
zminku o Hugu Duxovi v textu Ludvika Kundery, ktery se odkazoval jesté
na dalsf text.

[V Bolligerové-Verkaufové] ,,dadalexikonu®
a pakijinde figuruje jisty Hugo Dux, malif
pry a ,¢eskoslovensky dadaista, jenz byl na
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dadamanifestaci v Teplicich-Sanové 26. anora
1920 jmenovéan za Huelsenbeckovy pfitom-
nosti $éfem dadaisti CSR*. Utajena kapitola?
Veskera patrani po muzi jménem Dux byla az
dosud bezvysledna, i je pravdépodobnéjsi, ze
je to Zert z druhu téch, které obzvlasté miloval

Hausmann.?!

Takze jesté dtive nez jsme se pustili do vlastniho pétrani, za¢al Hugo Dux
unikat, mizet v jakési krali¢i note déjin, v textu uvnitt textu. Dadaisticky
zert — podobné jako ,Rrose Sélavy*, alter ego Marcela Duchampa, jehoz exi-
stence je stejné kiehka jako nahodny souzvuk francouzské slovni hricky
(»Eros, cest la vie®) ¢&i jako jedno z heteronym Fernanda Pessoy. A skute¢né:

Ludvik Kundera dokonce nabizi i presvédc¢ivou etymologii onoho jména.

Uvazme, Ze dux je latinsky viidce, ale Dux je
némecky nazev pro neptili§ od Teplic vzdaleny

Duchcov.?

Existovalo nebezpedi, jak Jit{ upozornoval ve své prvni zpravé, Ze na konci
patrani bychom také mohli zjistit, Ze Hugo Dux byl pouhou mystifikaci,
smyslenou dadaistickou postavou — nikoli skute¢nou osobou z masa a kosti.
Ale - pokracoval - vysledek samoziejmé nelze jesté predvidat. ,,Dovedu si
nicméné predstavit,” uzavrel Jifi, ,,Ze i zji$téni, ze ono jméno je pouze vysled-
kem dadaistické fabulace by pro Vas mohlo byt rovnéz zajimavé a predstavo-
vat pozoruhodnou prilezitost pro Vase dalsi badani.

Podle Jitiho Soukupa by patrani mohlo za¢it v Pamatniku narod-
niho pisemnictvi a jeho Literarnim archivu. Pfi hleddni v seznamu sbirek
vsak Jit{ zjistil, Ze poztstalost ,Huga Duxe se v jeho fondech nenachazi.
Bylo nicméné mozné patrat v dal$ich archivech: v prazském Nérodnim
archivu i v regiondlnich archivech - predev$im ve Statnim okresnim archivu
v Teplicich - atd. VSechny z nich bylo mozné prohledat. Jifi v§ak nejprve -
nez zacal badat v archivech - prosel vSechny dobové teplické noviny: nasel

v nich pozvanky na dadaistické vystoupeni a dokonce tti kritiky. Nebyly
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u nich ov§em zadné obrazky. V zadném z ¢lanki nebyla ani jakakoli zminka
o ,Hugu Duxovi“ Slo tedy o dadaistickou fabulaci? Ale co potom vzpo-
minky mé tchyné? Néjaky ,,Hugo Dux“ musel byt skute¢ny: Kdo sesival Lilly
Stecklerové prst po prihodé s mlynkem na maso? Za kym s ni tak spéchali,
kdyz ji hrach, ktery si nastrkala do nosu, sdim od sebe z nosu vypadl - pravé
kdyz prechazeli po mustku mezi Sobédruhami a Teplicemi? Spéchali za smy-
$lenou postavou? ,,Dux® je v§ak - jak jsem se dozvédél — ne zcela neobvyklé
némecké jméno. Mohlo tedy existovat vice osob, které se jmenovaly ,,Hugo
Dux® - tfeba ptltucet? Pfivlastnil si snad Huelsenbeck pouze jméno z néja-
kého plakatu nebo inzeratu stejnym zptisobem, jakym dadaisté vysttiho-
vali fotografie z novin a pohlednic, aby je pouzili ke svym vlastnim tG¢eliim?
Predstavoval jsem si Huga Duxe ztraceného v archivech, jak mizi za prvnim
rohem, potom za dal$im, aZ se nakonec uplné ztrati ve tmé. Zbytek ekto-
plazmy, ktery za sebou zanechali dadaisté na svém turné roku 1920. Zert, na
ktery v$ichni zapomnéli.

Stale tu v8ak byla obava z toho, Ze objevime néco ne tak veselého.
Znepokojovala mé predeviim jedna otdzka: byl dr. Hugo Dux Zid? Lilly se
domnivala, Ze nebyl, ale nyni byla jiZ po smrti a jeji pamét navic nebyla vzdy
tipIné spolehlivé. A pokud byl Zid, prezil valku? V seznamech Jad vasem, jez
obsahuji jména Zid, ktet{ $oa neprezili, neni zadny ,Hugo Dux“ uveden.
Snad to byla trochu uleva, ale - jak jsme védéli - tyto seznamy byly netplné.
A coje zvlastni, mozna désivé: on sdm zlistal svym zptisobem netplny - jako
by jednoznacnd zprava, dokonce i o jeho smrti v Tereziné nebo Osvétimi,
mobhla jaksi prokézat, Ze byl kdysi nazivu.

Jiti se zanedlouho vydal do Teplic, aby prozkoumal fondy mistniho
archivu. Nejdfive objevil v adresaii z roku 1923 jistého ,Med.-Dr. Huga
Duxe®, ktery bydlel v Ceskobratrské ulici, v domé ¢&. 1. V adreséii byli uve-
deni i dal$i Duxové: Josef — pojistovaci arednik - bydlel v Kollarové, Egon —
obchodnik - v Dlouhé, Gerold - rovnéz obchodnik - a Wilhelm - feditel
siroté¢ince v penzi — ve Spojenecké ulici. Nékteré z onéch budov byly str-
zeny nebo prestavény v dobé vlddy komunisti. Dim v Ceskobratrské ulici,
v némz bydlel Hugo Dux, byl stale na svém misté. Vétsina jmen uvedenych

na domovnich zvoncich v$ak byla vietnamska.
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V mistnim archivu byly také dalsi zdznamy: dokumenty tykajici se
Gerolda, Edgara a Ing. Oskara Duxovych - ufedni korespondence vedend
mezi zemskou radou, Gradem starosty a gestapem, ktera se tyka stéhovani
Duxovych do Prahy, kam po podpisu Mnichovské dohody v zafi 1938 zamiri
stovky tisic Cechtl, ¢eskych Zidt i demokraticky smyslejicich sudetskych
Némcd.

Dalsi dukazy se objevi pozdéji; jiz nyni v$ak bylo z dokumentt
ziejmé, ze Duxovi byli Zidé. Jaky vsak tedy byl osud dr. Duxe? Prestéhoval
se do Prahy - a podaftilo se mu prezit valku? Nebo - a¢koli jsme jeho jméno
v seznamech Jad vasem nenasli - zemfel v pribéhu valky? A za jakych okol-
nosti? Anebo zemfel jesté pred valkou?

Ruth a ja jsme se s Jifim méli brzy setkat osobné - v kancelafi profe-
sora Kotatka. Pfesnéji feceno: vypadalo to, Ze jsme se tam setkali s véts$i ¢asti
Filosofického ustavu. Na zdravi jsme si pfipili becherovkou. V jednu chvili
se prof. Kotatko vytratil a opét se vynotil — tentokrat jako samotny dr. Dux,
ve stradidelné paruce a staromédnim profesorském redingotu - rekvizitach
z predstaveni, ktera filosofové ¢as od ¢asu predvadéli. Zacali jsme se cosi
dozvidat o téchto Cesich v jejich starobyle modernim mésté: maji zvlastni
smysl pro humor - zalibu v neobvyklostech a ve zpochybnovani autorit, coz
by se mohlo proménit i v déimyslny druh odporu, jaky si vynalezl nevelky
narod, ktery byl v déjinach pohlcen a témét zadusen tfemi fiSemi. Jeden
z filosofti byl v San Francisku - objevil totiz obskurni art rockovou kapelu
zvanou ,The Residents®, jejiz ¢lenové skryvali svou totoznost; vydal se do
Kalifornie, aby s nimi poridil rozhovor. Byla to kapela, o niZ malokdo -
s vyjimkou nejprotrelejsich hipstert ze San Franciska - viibec tusi, ze exis-
tuje. Ceskd republika byla zemé jako stvotrend pro podobné zdhady, jak se
zdalo. A tak jsme se s filosofy odebrali do mistniho podniku na filosoficky
obéd.
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Neuplna pripadova studie o ceské avantgardé

Kdyz se nyni osud dr. Huga Duxe vznasi v archivnim limbu a tfi
dadaisté z Berlina se pravé chystaji prekrocit hranice do Ceskoslovenska, aby
se s nim - ¢i s jeho fiktivnim dvojnikem - setkali onoho osudového vecera
roku 1920, kdy se vsichni spole¢né opiji, mozna udélame dobre, kdyzZ se na
chvili zastavime a pfipravime scénu. Nejsou-li Teplice daleko od Prahy, pak
Praha neni konec koncti tak daleko ani od Patize, Mildna ¢i Berlina. Prvni
svétova vélka znamenala pro Némecko hrbitovy padlych a katastrofalni
inflaci; pro Cechy a Slovdky znamenala vznik republiky. Pravé tam — mezi
zCernalymi stfedovékymi budovami, okdzalymi sochami svatych na Karlové
mosté a starobylymi synagogami zidovského ghetta — se rozvijela avantgarda
jiz 0d 90. let 19. stoleti. V roce 1919 prelozil Karel Capek Apollinairovo halu-
cinatorni Pdsmo, ¢imz inspiroval celou generaci ¢eskych basnikt.” V roce
1920 jiz maji kubisté, futuristé ¢i rusti konstruktivisté na prazskou scénu
znaény vliv. Vytvarnik Josef Capek se mimo jiné pohyboval i v anarchistic-
kych kruzich, jeho bratr Karel byl blizkym pritelem obdivovaného humani-
stického prezidenta nové republiky Tomdse Garrigua Masaryka. V R.U.R. -
nejslavnéjsi z her Karla Capka, vydané v témze roce, kdy dadaisté zavitaji
do Teplic - nachazime zamysleni nad nedavnou minulosti, zasazené ovéem
do budoucnosti. ,Roboti“ v nazvu hry — Rossumovi Univerzdlni Roboti** -
nejsou sestaveni z nahradnich dilt, nybrz z uméle vyrobeného masa a krve,
coZ je ¢ini jesté désivéjsimi a zlovéstnéjsimi: vie si pamatuji a jakykoli kol
dokazi splnit efektivnéji nez ¢lovék. Nemaji nicméné dusi; to z nich ¢ini ide-
alni délniky pro spole¢nost zalozenou na technice, bezmezné poslusné sluhy,
dokonalé ztélesnéni myslenek Fredericka Winslowa Taylora a Henryho
primitivnéjsiho ze vSech strojii — armady. Kdybychom byli pomysleli na to -
vy¢ita si v Capkové hie feditel tovarny —, abychom roboty vzhledem odli-
$ili jednoho od druhého, naudili by se nenavidét ty, kteti nevypadaji stejné

jako oni, a nyni bychom z nich méli dokonalé vojiaky. Svétova valka dala
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vzniknout také pozoruhodnému protivale¢nému romanu: Dobrému vojiku
Svejkovi Jaroslava Hagka. Hasek své dilo sice nestail dokoncit, nicméné
posledni svazek kon¢i ve chvili, kdy je Svejk — postava vyznalujici se onim
bodrym, samolibym blbstvim, jez je tou skute¢né nejvyssi formou hrdin-
stvi pasivniho odporu - na své cesté na ruskou frontu a za svym projektem
pomoci c. a k. rakouskou armadu rozlozit zevnitf. Pokud Hasek zkoumal
zakonitosti, jimiz se fidi jedna fiSe, jeho sou¢asnik Franz Kafka — narodili se
v témze roce - zkoumal zakonitosti jiné, vnitfni fiSe: prohlédl je diky psy-
chologickému realismu velkého humoristy.

Kafku bylo také mozné v onéch dnech nedlouho po skonceni vélky
potkat v kavarné Arco, kde se schazela prazska zidovska inteligence: Franz
Werfel, kritik Ernst Polak a jeho mladd Zena Milena Jesenska — ktera nebyla
zidovského puvodu -, jez se stane adresatkou Kafkovych nejduvérnéjsich
dopisti, a Kafkav ptitel, nepostradatelny Max Brod, ktery se snazil pre-
klenout propast mezi némeckymi a ¢eskymi umélci a intelektualy a jejich
kulturami: coby hudebni kritik pomohl Janickovi s uvedenim jeho prvni
vyznamné opery Jeji pastorkyria do svéta a pro némecké ¢tenare v podstaté
objevil Hagka. Dovnitf mozna obc¢as nahlédl i Karel Polacek, ktery se ale
jinak pohyboval predevsim v ¢eském jazykovém prostfedi: obcas uzival
i slangovou cestinu; pattil také do kruhu pdtecniki: kolem Karla Capka.

Prestoze modernismu se v republice takto dafilo, dadaismus se
mezi ¢eskymi literarnimi sméry vyraznéji neuchytil - i tak si nicméné do
Ceskoslovenska najde svou cestu.?® Jako ptiklad mtizeme uvést nadaného
¢eského klaviristu a skladatele Ervina Schulhoffa.

Schulhoft bojoval ve velké vélce. Byl ranén do ruky. Z fronty se vra-
til jako ¢lovék zbaveny iluzi a plny hnévu, aby pokracoval v kariére, ktera se
nyni obratila smérem k avantgardé. V Berliné a Drazdanech navazal kontakt
se Schonbergem a Albanem Bergem a konec¢né také — diky Otto Dixovi -
s dadaisty. Pomdhal organizovat prvni dadaistické vystoupeni v Drazdanech
a také zhudebnil Arpovu dadaistickou basnickou sbirku Die Wolkenpumpe.
Zasluhou George Grosze se poprvé setkal s jazzem, jehoz synkopace a har-

monie jej stale vyraznéji inspirovaly. Vysledkem bylo prolinani evropskych
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a americkych vlivli v jeho skladbach - libé, pozoruhodné souzvuky.
Zaroven se tim evropské tradici vzdaloval, komentoval ji; v podobném
duchu Schulhoff také experimentoval s ragtimovymi rytmy a blue tény —
snizenymi terciemi, kvintami a septimami -, jez maji svij ptivod v africké
hudbé.?

Pfizrak vnitfné vyprdzdnéného humanismu pronasleduje umé-
lecka dila dadaistt, jejichz povaha by bez toho byla nevysvétlitelna,
stejné jako prondsleduje Schulhoffovy ragtimové experimenty i Arpovy
a Duchampovy podvratné umélecké podniky. Dada - jak jesté uvidime —
bylo v$ak né¢im vic nez pouhym Zzertem. Prekvapivé ale nemohlo byt nic
pusobivéjsi nez treti ze Schulhoffovych Fiinf Pittoresken z roku 1919: In
Sfuturum - t¥i minuty a tfi sekundy ticha béhem vystoupeni; zapis této véty,
jejl notovy zdznam, pritom sestava z fady pomlk a pauz, které se v notové
osnové pohybuji nahoru a dolti v tichu ptizra¢né hudby.?’

Nova republika vSak méla zazit vpad tfi Némct, ktefi neméli pro
podobné subtilnosti mnoho pochopeni. Jejich humor pochazel z mno-
hem désivéjsich mist. O rok dfive byl Berlin zmitdn pouli¢nimi boji
mezi stavkujicimi délniky a oddily Freikorpsu, které nechaly bezejmen-
nou mrtvolu zavrazdéného Karla Liebknechta prevézt do méarnice a Rosu
Luxemburgovou, jeho kolegyni z komunistického vedeni, s rozbitou a pro-

sttelenou hlavou plout Landwehrkanalem.?

Do nitra dada

Richard Huelsenbeck, ktery ndm zanechal nejobsdhlej$i zpravu
o dadaistickém vpadu do Ceskoslovenska, ponékud zpochybiiuje vaznost
Johannese Baadera. Baader byl nechvalné prosluly svymi stézi uvéritelnymi
vystupy - podle Huelsenbeckova liceni to byl svého druhu exhibicionista,

ktery se k dada ptidal kvili jeho uspéchu.
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Huelsenbeck tak v roce 1955 povazoval za
nutné zabranit ve vzniku baaderovské legendy;
byl presvédcéen, ze kvtili Baaderovi dada ptisobilo
»jako metafyzicky Zert, jako svého druhu univer-
zalni vtip — a odtud se jen s velkymi obtiZzemi dala
najit cesta zpét k uméni. [...] Baader v$ak s umé-

nim nemél cokoli spole¢ného.”

Byl to svého druhu ko¢ovny

kazatel, Billy Graham své doby,
kombinace anabaptisty a majitele ~ Johannes Baader, 1919
cirkusu. Zatimco my jsme koli-

sali mezi zdbranami a jejich absenci, Baader byl

prodchnut psychotickou bezuzdnosti.”

Huelsenbeck tvrdi, Ze nikdy neptisel na to, jestli Baader bojoval za obrodu
kiestanstvi, za zkvalitnéni vefejného Skolstvi nebo za dada.*® Zarputily
Johannes Baader, se svym plnovousem, byl v§ak daleko komplexnéjsi osob-
nosti nez jen onou klaunskou postavou, kterou li¢i Huelsenbeck. Narodil se
roku 1875 ve Stuttgartu a na mistnim Stavebnim technickém uceni vystu-
doval architekturu. V proroku Baaderovi, jehoz ptipominal svym plnovou-
sem, byl v8ak vzdy i ur¢ity druh megalomanie: Baader se nejisté pohybo-
val na hrané dadaistické satiry. Béhem prvni svétové valky jej arady uznaly
dusevné chorym. V roce 1919 odhalil, Ze byl vzkfisen jako Oberdada - ,,pre-
zident Zemé a vS§ehomira“. Mozna ve svych utopickych architektonickych
navrzich, mysticko-nabozenskych performancich a skandalech nasel zpa-
sob, jak dat priichod ¢i naopak skryt manické faze svého dusevniho stavu.
Raoul Hausmann - aneb Dadasoph — predstavuje pro Huelsenbecka
vyrazné sympati¢téj$i postavu. Huelsenbeck jej popisuje nasledovné:
»Hausmann byl maly muz se silnymi brylemi a $irokymi rameny. Vypadal
jako zépasnik nebo boxer a na svét se dival zna¢né nebojacné a snad dokonce
i trochu brutalné, ale pfitom v zddném ohledu brutalni nebyl. Byl to byk

Ferdinand, jehoz se lidé bali, ktery v§ak saim nikoho désit nechtél.“*
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Hausmann byl muZem mnoha zajmt: od vylep$ovani panskych
kalhot az po Hoérbigerovu teorii svétového ledu. Jeho nejslavnéjsi prace -
vytvorena kolem roku 1920 - model lidské hlavy z klobou¢nictvi doplnény
riznymi ptistroji — je neodmyslitelnym dvojnikem Capkovych robott, kteii
se objevili v témze roce. Huelsenbeck jej popisuje jako , konstruktéra, racio-

nalniho muze, myslitele, jehoz by se i Freud bal.“*

Richard Huelsenbeck a Raoul

Hausmann v Praze, 1920

Na fotografii pofizené v Praze
béhem turné roku 1920 pisobi
Hausmann skute¢né drsné: v tmavém
obleku, s ¢ernym kloboukem a dlou-
hym kabatem, s rukou vzpurné zalo-
zenou v bok zird do objektivu, na jed-
nom oku monokl, ktery se zda byt
pro tyto dadaisty a dadaistky nezbyt-
nym doplnkem. Stejné tak dobte by to

mohl byt gangster nebo hlava vyboru
pro potlacovani stavek ¢i vyhazovac
v néjakém nechvalné znamém noc¢nim podniku. Huelsenbeck vedle néj -
ve svétlém plasti a s pokryvkou hlavy, jakou nosivali motoristé, ptisobi jako
chlapec z péveckého sboru, ktery se pouze snazi vypadat drsné. Navic se
zd4, jako by na sobé mél kabat o dvé ¢isla vétsi — jako by si jej vypujéil od
otce -, ale kdyz se podivate blize, zjistite, Ze je zkraceny na jeho velikost -
»Podivejte, chlapec, ktery se snazi vypadat jako muz!“ zatleskala jeho prvni
psychoanalyti¢ka, kdyz ho spatfila. A skute¢né: tento chlapecky vzhled mu

zustal az do pozdnich let. Celé to mélo budit dojem nesmirné vaznosti.
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Vnimat dada jako umélecké hnuti je hrubé nepochopeni, jakkoli
jim z¢asti i bylo. Ve skutecnosti to v8ak byl Zivotni styl. V roce 1916 se sku-
pina podobné smyslejicich mladych muzi a Zen, ktefi utekli pred valkou ze
svych rodnych zemi, setkala v Curychu. Byli to umélci, odpiirci a odpiraci
sluzby v armadé, provokatéti. ,Nikdo z nas nemél pochopeni pro onen druh
odvahy, jiZ je potteba pro to, aby se ¢lovék nechal zastrelit kvuli ideji naroda,
ktery je v nejlep$im pripadé zéjmovym sdruzenim obchodniki a kdeftart
s ktizemi,” napsal Huelsenbeck ve svych Déjindch dadaismu z roku 1920,
»v nejhor§im ptipadé kulturnim spolkem psychopati, ktefi - stejné jako
tomu bylo v némecké otciné - odpochodovali se svazkem Goetha v torné,
aby napichovali Francouze a Rusy na své bajonety.“*® Tito uprchlici v§ak byli
téméf jedini mezi intelektudly z Némecka, Francie, Itdlie i Anglie, jichzZ se
nezmocnil duch jednoty a zasti, ktery zaplavil jejich zemé spolu s ptichodem
valky.

Na pocatku bylo slovo. Hugo Ball listoval némecko-francouzskym
slovnikem, kdyz narazil na jakysi détsky vyraz, ktery Huelsenbeck neznal.
»Halt!“ zakfic¢el Huelsenbeck.

»Dada, precetl Ball a dodal: ,,Je to détské slovo,
které oznacuje houpaciho koné.“ V tu chvili
jsem pochopil, jaké vyhody pro nas to slovo
ma. ,Pouzijme slovo dada,” fekl jsem. ,,Je pro
nds ucel jako stvorené. Prvni slovo ditéte vyja-
dfuje primitivnost, po¢atek v bod¢ nula, to
nové v naem umeéni. Lepsi slovo jsme nemohli
najit.“**

Vsechno to zacalo roku 1916 v jednom omselém curys$ském lokalu,
ktery si Hugo Ball pronajal od jednoho starého holandského ndmotrnika
a prejmenoval jej na Cabaret Voltaire: §lo o propojeni uméleckého klubu,
vystavniho prostoru, vy¢epu a kabaretu, jak pozdéji vzpominal Huelsenbeck:
plny koute z dymek student, ktefi byvali stalymi hosty, smichu a posmésku
umélct a duchu dada.* Hugo Ball sedaval u piana, hral Brahmse a Bacha -

a vzapéti presel na hudbu k tanci. Opili studenti odstrkovali zidle a to¢ili se
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jeden kolem druhého - Zadné Zeny s sebou totiz nebrali: bylo to tam pti-
li$ bouflivé, zakourené, nebezpe¢né. Potom Emmy Henningsova — Ballova
budouci zZena -, ktera se prevlékala za plachtou, v niz byly diry velké jako
pést, vstoupila na scénu a zpivala svym slabym hlasem pisné, v nichz si
délala legraci z politiky, literatury, lidského chovani. Pisné - jak tvrdi
Huelsenbeck - byly ponékud obscénni, nikoli v§ak urazlivé; nékdy byly také
erotické: o manzelu parohdci nebo nevésté o svatebni noci. Ball improvizo-
val jejich melodie na piano. Délo se tam toho v8ak vic. To, o co se dadaisté
snazili, kdyz vyktikovali své bruitistické basné z pédia, mavali holemi, popi-
chovali studenty a potom se s nimi prali, byla celkovd proména niterného
charakteru Evropy.

Nez to, co dada bylo, je snaz$i Fici, co dada nebylo. Nebyla to -
alespon zpocatku - zaminka pro hrstku malifa a intelektudld, jak naplnit
své ambice. Byl to klub, v némz byl kazdy predsedou. Byt dadaistou mohlo
v nékterych situacich dokonce vyzadovat, aby se ¢lovék stal spise obchod-
nikem nebo stranickym politikem nez umélcem. Byl to stav mysli - stav
mysli, v némz ¢lovék pritakal zivotu, ktery touzi sim sebe pozvednout
ve své negaci. Jeho puvod bychom mohli hledat v radikalnim egoismu
Maxe Stirnera, u Nietzscheho, v Bakuninové anarchismu ¢i v souvislosti
se skanddlem spojenym s hrou Krdl Ubu Alfreda Jarryho.* ,Afirmace —
negace: mocny hokus pokus byti napind nervy pravého dadaisty,” napsal
Huelsenbeck.”” Dadaista, tento kfizenec Pantagruela a svatého Frantiska, se
v$ak — podle Huelsenbeckovy btitké poznamky - vidy sméje a svym smi-
chem se vzpira esteticko-etickému postoji k zZivotu! Je vidy proti u¢enym
hiiuptm a jejich teoriim, jimiz by chtéli napravovat svét — a je vzdy pro dada-
ismus ve slové i obraze, pro $ifeni myslenky dadaismu po celém svété!

V Curychu si Huelsenbeck vytvoril svij styl: ziral na publikum
skrze sviij monokl, holi se ohanél do rytmu bésné a do dunéni velkého bubnu
a sva slova vystékaval, jako by to byly urazky. ,,[Obecenstvo] ho povazuje za

arogantniho a pravé tak i vypada,” popsal jej ve svém deniku Hugo Ball.

Nozdry se chvéji, obo¢i je vysoko zdvizené. Usta,

na nichz hraje ironické cukdni, jsou unavena,
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a presto odhodlana. A tak ¢te, doprovazen velkym
bubnem, kiikem, piskotem a smichem [...]. Jeho
verse jsou pokusem zachytit tuto nepojmenovatel-
nou dobu v jeji iplnosti, se vSemi jejimi trhlinami
a prasklinami, s veskerou jeji zhoubnou a blazni-
vou pohodlnosti, s veSkerym jejim hlukem a tupym
dunénim, v jasné melodii. Z fantaskni zahuby se

sméje hlava Gorgony oné bezmezné hriizy.*

prase¢i méchyt tympan rumeélka cru cru cru [...]
urny se nadouvaji sokobauno sokobauno

mrtvi z nich vystupuji vénce z pochodni kolem hlavy*

Byl to ttok na kulturu - na Homéra a Horatia, ale pfedev$im na némeckou
kulturu. Huelsenbeck cituje Goetha i Schillera, vyvolava Schikanedra - libre-
tistu Mozartovy Kouzelné flétny. Schikaneder v§ak z mrtvych nevstane. Toto
nema byt alegorie s flétnami, zvonkohrou a cvrlikajicimi ptacky. Toto je sam
zivot — zivot jako bruitistickd basen. Pouze par krokt od kabaretu Voltaire -
ve Spiegelgasse ¢. 14 - zil dal$i exulant jménem Vladimir Ilji¢ Uljanov, znamy
té7 jako Lenin. Clovék si jej dokdze predstavit, jak si rukama zakryva usi ve
snaze uniknout hluku vychazejicimu z velkého Huelsenbeckova bubnu a jak
se zaklind, ze revoluce - jeho revoluce - nemuze prijit dost brzy.*

Za jazykem, jehoz slova nas mohou oklamat, vSak existuje jesté jiny
jazyk, jehoz pojeti Huelsenbeck - kdyz vytukaval své basné na psacim stroji
Huga Balla - sdilel s Ballem: to, co Ball oznacoval jako sigla - izolovana
slova bez konkrétniho vyznamu, jez prekracuji hranice jazyka redukova-
ného na svét novin, vojenskych povelt a propagandy, jehoz pitvod Ball sle-
doval az k Martinu Lutherovi a ke Kantovi, jenz mél vytvorit - jak byl Ball
presvédcen - racionalizovany jazyk, ktery ¢lovéka prinutil, aby nezbozio-
val, nybrz poslouchal. Sigla predstavovala hypnotizujici vyrazy, jez vytvarely
zafikaci formule, ,,magicky nabita slova“ - jak si v roce 1916 zapsal Ball do
svého deniku -, kterd ,podnécovala a vedla ke vzniku nové véty, jez nebyla

«y]

ani urena, ani svdzana s jakymkoli konvenénim vyznamem.“! ,Vnitfni
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alchymie slova,” napsal odvolédvaje se na Rimbauda, jez tak ,ztstane nej-
jako navrat k tomu, co nazyval negroismem - védomym primitivismem (lo
0 neporozuméni, jez v té dobé sdilelo mnoho evropskych intelektuali):*
byl to svét, jaky prvotné zakousi dité, misto, kde Ize zacit nanovo. Za vSemi
urazkami a posmésky se tak skryval jisty patos a touha po duchovnim napl-
néni, mnohé z podnétil, jez Ball nalezl v Kandinského praci O duchovnosti
v uméni i mezi tane¢niky a snilky, ktefi se usadili ve §vycarské Asconé.** Ball
se v té dobé jiz zac¢inal obracet ke katolickému mysticismu; tento obrat nako-
nec vyusti v jeho odvrat od dadaismu a v rozhodnuti stravit kratky zbytek
svych dnti kontemplativnim Zivotem udence v izolované chaté v horach.”

V lednu roku 1917 se Huelsenbeck vrétil do Berlina. ,Clovék mél
pocit, jako by se z Grodné idyly najednou dostal na ulici plnou svételnych

reklam, hulakajicich obchodnik a troubicich aut,” napsal.

V Curychu sedavali v restauracich mezina-
rodné prosluli $ibfi s plnymi brichy a rtizo-
vymi tvafemi a s plnymi usty provolavali slavu
zemim, které si navzajem rozbijely hlavy. Berlin
byl méstem pevné utazenych opaskd, stale hla-
sitéji se ozyvajiciho hladu, kde se skryty hnév
ménil v bezmeznou hrabivost, kde se lidé stéle

vice zajimali pouze o to, jak zUstat nazivu.*

Pokud chce nékdo zazit na vlastni o¢i atmosféru, kterou Huelsenbeck
popisuje, neni nikde zachycena lépe nez v kresbach George Grosze, jeZ vytvo-
fil pro druhé vydani Huelsenbeckovy prvni basnické sbirky.” Groszovy ele-
gantni kresby zachycuji panoptikum kseftatt se zvifecimi obliceji, pasaky,
télnaté prostitutky odhalujici své prirozeni, krtéi, krysi tvare, dustoj-
niky s lebkou a zkfizenymi hnaty na limcich. Huelsenbeckovi bylo jasné,
ze v Némecku bude muset zvolit zcela jiné metody, nez na jaké byl zvykly

z bohémského Curychu. Dadaisté museli odlozit své stfevice a kravaty
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uvazat na zaruben, jak to popsal Huelsenbeck. ,V Berliné,“ napsal v roce
1920, ,,¢lovék nikdy nevédél, jestli bude mit jesté dalsi den teply obéd. Lidi
se zmocnoval strach, tusili, Ze ta velkd véc, které veleli Hindenburg a spol.,
nemiize skonc¢it dobte.“ ,Némecko,* dodal, ,,se vZdy proméni v zemi basnikii
a mysliteltl az poté, co zjisti, Ze jako zemé soudcti a katti zkrachovalo.“*®

V Berliné se Huelsenbeck setkal s Raoulem Hausmannem,
Johannesem Baaderem a dal$imi podobné smyslejicimi muzi a Zenami.
Jejich prvni manifest byl Gtokem na expresionismus coby zastupce uplného
utéku z reality do iluze kultury. Onen manifest kon¢il dokonale dadais-
tickou poznamkou: ,,Kdokoli je proti tomuto manifestu, je sdm dadaista!®
Podepsali jej — mezi jinymi — Tristan Tzara, George Grosz, Marcel Janco,
Richard Huelsenbeck, Raoul Hausmann a Hugo Ball.*

Dadaisté dokonce manifest povazovali za formu uméni samu
0 sobé: za uméleckou formu, kterd je déjistém souboje afirmace a negace. Tak
se dokonce i satira politicky nejostfej$iho z jejich manifestti obratila proti

nim. Huelsenbeck s Hausmannem sepsali zanedlouho dal$i manifest.

Co je to dadaismus a co chce v Némecku?
Dadaismus pozaduje:

1. mezinarodni revolu¢ni sjednoceni viech
tvircich a duchovnich lidi celého svéta na
zdkladé radikilniho komunismu,

2. zavedeni progresivni nezaméstnanosti pro-
sttednictvim masivni mechanizace kazdé
¢innosti. Pouze diky nezaméstnanosti ziskava
jedinec moznost ujistit se o pravdivosti zivota
a konec¢né se naudit prozivat,

3. okamzitou expropriaci majetku (socializaci)
a komunistické vyzivovani vSech, stejné jako
vystavbu zaricich a zahradnich mést, které
budou majetkem celé spole¢nosti a budou ¢lo-

véka vychovavat ke svobodé.™
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Je-li toto komunismus, pak je to komunismus podany ironickym ténem,
parodie skute¢ného zaméru samotného manifestu. Skrze negaci tak dosa-
huje osvobozeni: antiutopismus, ktery usiluje o vnitfni revoluci. Jednim
z pozadavki druhé ¢asti manifestu je zavedeni simultanni basné jako statni
komunistické modlitby.”!

Timto zptsobem to, co dadaisté v Berliné po prvni svétové valce
vytvorili a co jednou rukou nabizeji, zaroven holi, kterou drzi v druhé ruce,
rozbijeji. V roce 1920 byli jiz dadaisté pripraveni prinést své evangelium

svétu — nebo alespon pres hranice do Cech a do povédomi jednoho muze.

Dr. Hugo Dux

Postupné - jako kdyz se vyvolava fotografie — se diky pokraluji-
cimu badani Jifiho Soukupa zac¢al Hugo Dux vynorovat z maild, které Jifi
posilal. Bylo zfejmé, Ze byl-li Hugo Dux lékafem, musel nékde ziskat svij
lékatsky diplom. Bylo mozné, Ze vystudoval v Praze, a tak zacal Jifi pat-
rat ve fondech Archivu Univerzity Karlovy - zjistil, Ze Hugo Dux byl uve-
den v seznamech studentt Lékarské fakulty nékdejsi némecké Karlo-
-Ferdinandovy univerzity z oné doby.* Nasel tam také podrobnosti o Zivot-
nich datech doktora Duxe.

Zjistil, ze Hugo Dux se narodil 7. ledna 1884 v Tynisti (némecky
Thonischen; dnes soucast obce Verusicky) pobliz Karlovych Vart. Jeho otec
Wilhelm Dux byl tidicim ucitelem.* Jak Jif{ pozdéji zjisti z vyro¢nich zprav,
jeho syn Hugo studoval nejprve na gymnaziu v Karlovych Varech (spolu se
svymi bratry Arnoldem, Robertem a Edgarem), poté (spolu s bratry) pre-
stoupil na gymndzium v Teplicich-Sanové, kde v roce 1904 odmaturoval.
Po maturité ode$el do Prahy studovat na Lékarskou fakultu némecké Karlo-

-Ferdinandovy univerzity.

35



Hugo Dux nebyl dokonaly student: v zavére¢nych zkouskach ,,pro-
spél, nikoli v§ak ,,na vybornou“®* Udaval, ze byl ,, mozaického“ - Zzidov-
ského vyznani. Poté se vratil do Teplic, s jejich starobylou zidovskou komu-
nitou a monumentalni synagogou, aby si tam otevtel 1ékafskou praxi.

Byl ,Hugo Dux", ,dadaisticky“ malit z Kunderovy citace Bolligerova-
Verkaufova ,,dadalexikonu, identicky s onim dr. Hugem Duxem z Tynisté,
ktery se v roce 1910 prestéhoval do Teplic? Mame jisté vyznamné indicie,
jez ukazuji na to, Ze Hugo Dux, onen mlady a mozna nikoli nejpilnéjsi stu-
dent mediciny, ktery se béhem svych studentskych let stéhoval z jedné praz-
ské ¢tvrti do druhé, mél moznd jesté jiné zdjmy nez poslouchat prednasky
z anatomie. Mohli bychom pouZit spojeni jako ,,s velkou pravdépodobnosti®
¢i ,v8e naznaduje, Ze..., abychom se pokusili ze stfipkd soukromych déjin
a dopliujicich se souvislosti vytvorit uplného doktora Duxe. Myslim si nic-
méné, ze bychom se také jesté mohli pokusit pokra¢ovat v pivodnim duchu
tohoto patrani, které - stejné jako dada samo - nema jedinou spravnou defi-
nici a cil, a uvazovat o mnozstvi moznych postav jménem ,,Hugo Dux", pra-
menné doloZenych, skute¢nych ¢i smyslenych. V tomto duchu bychom se
nyni mohli pokusit sledovat jednoho z téchto ,,Hugt Duxt, mohli bychom
se vratit z Teplic v ¢ase zpét na oblibend mista, kam chodil za svych praz-
skych studentskych let, kdyZz nahlizel do kavarny Arco ¢i Continental, Cetl
nové némecké — a mozna i ¢eské - literarni ¢asopisy nebo kdyz si prohlizel
moderni malby na vytvarnych vystavach. Coz nas ptivadi ke zmince o Hugu
Duxovi coby malifi: jen co posledni pacient opusti jeho ordinaci, tento dr.
Hugo Dux sunda plast ze svého mali¥ského stojanu a pokousi se namalovat —
feknéme - hlavu, ktera se proménuje v misu s hrozny nebo tfeba v nadobu

na klystyr.”
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V Cisafskych laznich

Dadaisté prijedou do Teplic!
Teplice-Sanov jsou prvnim némeckym més-
tem v Ceskoslovensku, v ném? tii dadaisté -
Johannes Baader (Oberdada), Richard
Huelsenbeck (Weltdada) a Raul Hausmann
(Dadasoph) - predvedou své prvni vskutku
dadaistické vystoupeni. Tato predstaveni vyvo-
lala v Némecku a ve Svycarsku velké pozdvi-
zeni. Vstupenky na tento vecer, ktery se bude
konat 26. tohoto mésice v Cisatskych laznich,
budou brzy k dostani v koncertnim feditelstvi
Adler, Krupska 5, pfizemi.

Teplitzer Zeitung 51, ¢. 33, 11. 2. 1920, 5. 5.

Dadaistické vystoupeni, jak se dozviddme ze zpravy v Teplitzer Zeitung
z 25. Unora, bylo vyprodané. Vecler pred predstavenim zustala jiz pokladna
zaviena.

Diky Baaderovi - zvanému téz Oberdada - se oném tfem Némctim
podarilo presvédcit jednoho koncertniho zprostfedkovatele, aby jim zafridil
recitaéni turné. Zacali v Lipsku. Poté piekro¢ili hranice do Ceskoslovenska,
kde - jak fekl Richard Huelsenbeck - 1idé nikdy neslyseli o jejich hnuti a ,,asi
ani o umeéni viibec®. Bylo to pfiblizné v téZe dobé, kdy jakysi neznamy fotograf
pofidil v Sobédruhdach snimek Stecklerovych a Blochovych a kdy se rodinny
lékar Stecklerovych, Hugo Dux, ¢i — budeme-li se drzet dadaistického ducha
naseho patrani - kdosi téhoz jména, vydal poslechnout si dadaisty do teplic-
kych Cisafskych ldzni. Sel tam — podobné jako jini zvédavci - kvili slibova-
nému skanddlu, nebo kvtili své zalibé v avantgardnim uméni? Podobné jako
kdokoli jiny se i tento obskurni rodinny lékat jevi byt ponékud zahadny;

zahadny a rozporuplny.
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Méstané provinénich Teplic, kteti koncem tinora roku 1920 prisli
do salu Cisaf'skych ldzni, si neuvédomovali svou vlastni rozpornost: domni-
vali se totiZ, Ze jsou nazivu. Oni t¥i Némci, ktefi vstoupili na scénu, jim hod-
lali ukazat, Ze nazivu nejsou - ne-li k potése méstand, tak pro své vlastni
potéseni.

Predpokladejme, ze program byl nasledujici (mdme navic doklady
o tom, ze alespon basné byly - stejné jako pfi jinych dadaistickych predsta-

venich - recitovany v ohld§eném poradi):

Dadaisticky recitacni vecer
Centralni ufad dadaistického hnuti v Némecku,
sidlici v Berliné-Charlottenburgu, stanovil pro
tento vecer, ktery se bude konat 26. ve ¢tvrtek
tohoto mésice, presné od osmi hodin v Cisatskych
laznich, nasledujici program: 1. Huelsenbeck:
Uvod. 2. Hausmann-Baader: Simultdnni rozhovor.
3. Hausmann: dadaisticky poklus Sixty-one (za
doprovodu gramofonu). 4. Baader: Mj posledni
pohfebni priivod. 5. Simultdanni basen ,, Trabadjo*
(tfi osoby). 6. Hausmann: Klasické postoje ke stte-
dostavovské kuchyni. 7. Huelsenbeck: Fantastické
modlitby. 8. Simultdnni basen: ,,Prase¢i
méchyt jako zachrannd kotva®“ 9. Bruitistické

odpochodovéni.*®

Zacalo to v sale jednoho z nejstarsich lazenskych domt v Teplicich,
v Cisafskych ldznich, okdzale - ¢i mozna pouze s falesnou okdzalosti —
vyzdobeném v obdobi belle époque. Huelsenbeck tvrdi, ze sva vystoupeni
v Ceskoslovensku pokazdé zahajoval tim, Ze si stoupl aZ na kraj pédia a vaz-
nym a obzvlast uhlazenym ténem zvolal:

»Damy a panové [...,] pokud si myslite, Ze jsme sem prisli zpivat,
hrat nebo néco recitovat, pak jste se stali obéti nestastného omylu. Byvalo

by bylo lepsi, kdybyste misto toho $li do nejblizsiho kina®
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»Pokud publikum nereagovalo,“ pokracuje Huelsenbeck, ,zacal

jsem byt o néco agresivnéjsi.“

Kritizoval jsem lidi, ktefi ve svych méstackych
zivotech uzivaji uméni jako moucnik a s pred-
stiranym zapalem knéze jsem se dozadoval

svédomi téch, kteti véri, ze uméni je néco

povznasejiciho.”

Ticho bylo nyni pferu$ovano vice ¢i méné hlasitymi protesty. Lidé kticeli,
ze chtéji vidét dada (nebot tito tfi bavi¢i méli byt podle programu dadaisté).
»Dadaismus neni nic, odpovidal jim Huelsenbeck, ,my sami nevime, co je
to dadaismus...**® Vykftikovali své simultdnni basné, vréeli, kfikem odpovi-
dali publiku, natahovali sviij gramofon, tan¢ili sviij bruitisticky tanec.

Potom predstaveni skondilo.

»Dadaisticky“ blazinec
Uménimilovni obyvatelé Teplic se nyni diky
»dada“ dockali nejnovéjsiho evangelia uméni
a estetiky. [...] Jedno je jisté: bude to mit jepici
zivot. [...] Vyvola se skanddl, a tim se u vSech
probudi zvédavost, co jesté prijde. Nic dalsiho
vsak jiz nepfislo. [...] Musime a smime jim
vytykat, Ze ve je pusta hloupost, bez vtipu a
bez dtvtipu [...]. S vyjimkou ,,dadaistického
poklusu Sixty-one-step®, zdarilé karikatury
upadku moderniho tance, nemd smysl zmino-
vat jakykoli bod programu.

Teplitz-Schonauer Anzeiger 60, ¢. 48, 28. 2. 1920, s. 5.

Dadaisticky vecer v Teplicich se proménil v désivé
divadlo. [...] Pokazdé se jim podafi podnitit
divaky ke ktiku, povyku a piskotu; tspéch pred-
staveni je pak zarucen. Nebot ¢lovék nema co do
¢inéni s umélci, kteti se mohou citit dotéeni nebo
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roz¢ileni nelibosti publika, nybrz s obchodniky
tézicimi z posmésku divakd; propuknuti vzteku
zklamaného publika tak neznamena naruseni
a konec predstaveni, ale jeho vrchol. Nebot kdyz
divaci piskali a kficeli, zacali i dadaisté piskat, hrat
na svij flasinet, zapnuli gramofon a ,Dadasoph®
Hausmann zacal opét predvadét sviij odpudivy,
kreténsky tanec. [...] Dadaisté oznacuji sva blaz-
niva predstaveni za reakci na désivou smésnost
vale¢ného patosu, za popreni véeho vazného,
veskeré prolhanosti idealismu. Tim ale vskutku
nejsou. Neni to onen pronikavy vysmeéch, jemuz by
¢lovék mohl rozumét tehdy, kdyby se postavil proti
bezbrehé nesmyslnosti této valky, proti tomuto
nevyslovnému opojeni $ilenstvim, do néhoz cely
svét upadl. ,,Dada“ v8ak tim, ¢im predstira, Ze
je, ve skute¢nosti neni. Je to pouze - nebo se to
kazdému alespoil musi tak jevit — darebny spolek
obchodniki; dadaisté tak patti k (bohuzel stale
prilis poletné) vrstvé parazitt [...].

Freiheit. Sozialdemokratisches Tagblatt 23,

¢. 49, 28.2.1920,s. 3.

Dadaisticky vecer
Svétoborné velky Oberdada, ,vladce v§ehomira,
meésice a hvézd®, pravé neptisobil — piisobil spise
jako ctny obchodni rada, ktery dal sbohem své-
tovému obchodu a radéji vsadil na v§eobjimajici
hloupost svych bliznich. [...] Obratnost, s niz doci-
lili obvyklého povyku, nechala ¢ast publika, ktera
se tim bavila, prijit si na své. Je véak smutné, ze
totéz publikum, jez nadané basniky nechava hla-
dovét a talentované hudebniky chfadnout, otevie
ochotné své penézenky, aby ukojilo svou touhu po
senzacich pfi $askdrnach tfi smutnych spole¢nikd,
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kteti sviij stoicismus zdokonalili do té miry, Ze ani
proti vyktiktim jako ,vSivaci, podvodnici, zlodéji“
apod. nic nenamitaji.
Dr. B.-W.
Teplitzer Zeitung 51, ¢. 49, 29. 2. 1920, s. 3.

Tak pravili tepli¢ti kritici ve svém chladném tsudku po historic-
kém predstaveni dadaistt v Cisarskych laznich.

Dadaistické turné poté pokracovalo v Praze, kde je ¢ekalo mno-
hem ostrazitéjsi publikum; ocekavani dosahovalo diky reklamé v novinach
vrcholu. ,,Cesi, pokracuje Huelsenbeck, ,ndm chtéli nabit, protoze jsme
nanestésti byli Némci; Némci si vzali do hlavy, Ze jsme bol$evici, a socialisté
nam vyhrozovali smrti a likvidaci, protoze nas povazovali za reakéni zhy-

ralce.”

° Baader ztratil nervy a z turné utekl - spolu s polovinou textu vystou-
peni. Pfed predstavenim byla Plodinovd burza plnd az po okenni fimsy.
Huelsenbeck s Hausmannem odvazné vystoupili na pédium. Hausmann

popisuje, co nasledovalo:

Bylo potfeba jisté odvahy, aby se ¢lovék objevil
pred dvoutisicovym publikem, které hucelo jiz
pred zacatkem vystoupeni... Nékolik tuctd muza
vys$plhalo na pédium a zacali nas bit. Natlacili mé
na okraj pddia, az jsem spadl doli. Mnoho lidi po
mné $lapalo, mél jsem roztrhané kalhoty, rozbité
bryle... Pak jsem zakficel do publika: ,,Pro nas
byla ta rva¢ka prijemnou masazi, ale pro vas ostu-
dou!“ - Zacali jsme diskusi otevienou komukoli
v publiku.®

2. brezna vystoupili Hausmann s Huelsenbeckem pied mensim publikem
v Mozarteu; 5. brezna se predstavili v Karlovych Varech, kde se - jak napsal
Huelsenbeck — mohli ujistit o tom, Ze dada je vé¢né a dosahne nehynouci slavy.”!

Rok poté, co se setkal s onémi tfemi berlinskymi dadaisty, se jejich

teplicky kolega dr. Hugo Dux ozenil s Margarethe (,,Gretl“) Neumannovou,
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videnskou rodackou; v teplické synagoze je oddal mistni rabin dr. Friedrich
Weiss. O patnact mésictl pozdéji se jim narodil syn Henry. Tim Hugu Duxovi
skon¢ila mladenecka léta — a miizeme predpokladat, Ze to byl také konec jeho
no¢nich pijatik s provokujicimi umélci.

Co vsak schazi z upominek na dadaistické turné v Ceskoslovensku
roku 1920, je fotografie Huga Duxe - Zadnou se v archivech nepoda-
tilo vypatrat. Nenasla se zadna jeho fotografie na ufednich dokumentech,
zadna fotografie z gymnadzia, nikde neni vyfotografovan mezi svymi kolegy
z mediciny, spolu se svou rodinou ¢i prateli. Dochoval se nicméné alespon
vykaz o jeho vojenské sluzbé z let 1906-1907, v némz je popsan nasledovné:
vlasy: svétlé (Lilly si jej pamatovala jako rusovlasého); oci: Sedé; obocdi: svétlé;
nos a usta: soumeérné; brada: ovalna; oblicej: podlouhly; vyska: 1,775 metru;
mél vole; byl povahy veselé a dobromyslné; ve sluzbé byl poslusny a snazivy.
Byl ,,rodinné zalozeny“ a o¢kovany. Velikost obuvi ¢. 8. Po roce byl propus-
tén coby ,invalida®, nezpusobily vojenské sluzby, schopny vsak civilniho

zaméstnani.
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1906-1907
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Uték

Lze si predstavit Huga Stecklera, jak kra¢i smérem k teplickému
vlakovému nadrazi, s novinami v ruce a s néjakym lechtivym roménem
v kapse kabatu, jak pokyvne na Huga Duxe, spéchajiciho ze své ordinace
v Ceskobratrské ulici ¢. 1 na fotbalové hiisté (dr. Dux byl totiZ sportovnim
nad$encem, jak jesté zjistime), a clovéka napadne, jestli pfi svych obchod-
nich cestach do Prahy mohl zahlédnout jakéhosi vytahlého muze s velkyma
usima na cesté do jeho kanceldfe nebo na predstaveni skupiny zkrachovalych
herct jidi$ divadla, s nimiz se spratelil. Franz Kafka se neucastnil dadais-
tickych predstaveni v Praze, pokud vim, mél se o nich ov§em dozvédét diky
svému mladému zndmému, zacinajicimu basnikovi Gustavu Janouchovi.
Pro Kafku (¢i pro fiktivni postavu jménem ,Kafka®, nebot Janouch ¢asto
li¢i rozhovory, které se dost mozna nikdy neuskute¢nily) mélo byt dada
soucasné symptomem i nemoci. Nemoc c¢lovék neporazi tim, Ze ji izoluje
a potlaci jeji priznaky; ¢lovék musi jit ke kofeni a tim kofenem byla ztrata
viry: viry ve svét a v sebe sama. Jak, ptal se - podle Janouchova liceni - by
jeden ¢lovék mohl nalézt druhého, kdyz ztraci sebe sama? Jak by mohl ¢lo-
vék poznat svét v jeho velkolepé hloubce, za hluku a obvinovani?®* Totéz by
se dalo Fici o nebezpedi, jez hrozilo onomu vysnénému statu, ktery zalozil
Tomé$§ Garrigue Masaryk. Nebot Ceskoslovensko, kiehkd nova zemé stvo-
fena z nadéje a humanismu, nemohla odolat tlaku déjin a vnitfnich kon-
flikta: Cesi, Némci a Madati zapasili jedni s druhymi a jind skupina, ani
tplné Cesi, ani Némci, ktei{ o sobé premysleli jako o jednéch ¢&i druhych nebo
ani o jednom nebo o obou: Zidé. A Kafka svym Zivotem i analyzami svého
vnitfniho Zivota ukazuje tyto tlaky a zdpasy: ,,Co mam spole¢ného se Zidy?“
napsal Kafka. ,M4m stézi néco spole¢ného se sebou“.*> Ceskoslovensky Zid
se mohl citit jako ob¢an moderniho statu, s knihou Rilka ¢i Holderlina pod
svou stolni lampou, ale - at uz védomé ¢i nevédomé - nesl sviij osud, ktery
byl nevyhnutelny. Staré prazské Zidovské ghetto bylo na prelomu stoleti

srovnano se zemi; nezbylo po ném témér nic nez ¢ast historickych synagog,
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¢ast hibitova a stara radnice; pro Kafku vsak stale prezivalo. ,V nas jesté
stale ziji“, mél podle Janoucha fici, ,,temnd zakouti, tajuplné priichody, slepa
okna, $pinavé dvory, hluéné hospody a zamcené hostince. Chodime $iro-
kymi ulicemi nové postaveného meésta. Nase kroky a pohledy jsou vsak
nejisté. Uvnitt se chvéjeme tak jako ve starych nuznych ulickach.“s* Pokud
si toho asimilovani Zidé v Ceskoslovensku nebyli védomi, déjiny jim mély
predvést, ze ghetto nebylo ve skute¢nosti pouze zvnitinénym fragmentem
minulosti, ale Zeleznou branou, kterd se pfed nimi méla uzavfit. Nestalo se
to v8ak bez varovani. Nejpozdéji v roce 1899, v ptipadé krvavého obvinéni
z ritualni vrazdy, jez bylo vzneseno proti zidovskému tuldkovi Leopoldu
Hilsnerovi. Tomds Garrigue Masaryk, budouci ¢eskoslovensky prezident,
témér jako jediny mezi pfednimi intelektudly, proces s Hilsnerem kritizoval.
V roce 1918 byl Hilsner omilostnén; obhéjce udajné Hilsnerovy obéti se stal
prazskym starostou, pozdéji primatorem. V poloviné listopadu 1920 mohl
Kafka ze svého okna pozorovat, jak se v Praze ¢etnictvo pripravuje na zasah
proti antisemitskym vytrznikim.

S nastupem Adolfa Hitlera na pozici fi§ského kancléte v roce 1933
se smycka kolem némeckych Zidi za¢ala stahovat. Na podzim roku 1935 byly
zavedeny Norimberské zakony. Némci, na které se Cesi kdysi divali, jak pre-
chézeji hranice se svymi horolezeckymi holemi a smé$nymi klobouky pri-
néeli nyni nacistickou propagandu a pozadavky na Lebensraum. V Cechach
jeden vystredni uditel télocviku jménem Konrad Henlein zaloZil svou vlastni
stranu podporovanou nacisty - tu, ktera méla vyhrat volby a stat se jednou z
nejsilnéjsich v ceskoslovenském parlamentu.

Od poloviny tticatych let se vlna Zidovskych uprchlikii zacala pre-
lévat pres hranice z Némecka. Pasovani byla v severnich Cechich stara
a osvédcena tradice, nyni vSak byli kontrabandem lidé. Prichdzeli pfes hra-
nice do Sobédruh, mnozi pouze s oble¢enim, které si nesli na zadech, a s cha-
trnymi kufry. JelikozZ tyto trasy diky svym cestdim za obchodem znal, stal
se Hugo Steckler dilezitym kontaktem. Synové rolniki, od nichz kupoval
dobytek, byli strazci hranic a dostaval od nich upozornéni, kdyz byla néjaka

skupina uprchliktl zatéena. Hugo Steckler shromazdoval penize, aby je
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mohl vykoupit. Z uprchliki se stal proud, ktery mohlo Ceskoslovensko stézi
zvlddnout, a samotni Zidé byli varovéni, kdyz se od nich odvraceli, od téchto
»cizinc“ sjejich prizvukem, chudobou, starymizvyky. I Stecklerovi se trochu
smalilidem z Hali¢e a Ruska, ktef1 prisli do zemé jako uprchlici béhem prvni

svétové valky.

Neékdy v roce 1936 nebo 1937 potkala Lilly Stecklerova na oslavé
v Sobédruhich nebo v néjaké vesnici pobliz sportovné oble¢eného inze-
nyra, o deset let starsiho nez ona, ktery spolu se svym star$im bratrem vedl
v nedalekém mésté pletarsky podnik. Jeho jméno bylo trochu jako onen
kufr polepeny nélepkami ze vSech cest, na néz se onen zadumdcivy chlapec
s houslemi vydal od té doby, co se roku 1906 narodil jako Moise v mnohoja-
zyéném mésté Cernovice v Bukoviné. Poté, na némecké technické $kole, se
z néj stal Moritz, Maurizio, kdyZ pracoval pro textilni firmu v Milané, poté
Moise nebo Moritz v Palestiné, kde se v8ak rodinnému podniku nedafilo;
nyni, v Sobédruhdch, opét Moritz. Vystfidal jesté dvé dalsi jména: Morris
v Londyné a kone¢né, ve Spojenych statech, Maurice. Moritz Fallenbaum se
pripojil ke svému star$imu bratrovi v Krupce, kam prisel jeho bratr v roce
1936 poté, co byl nucen zavftit svou tovarnu v Saské Kamenici. Jeho znamost
s Lilly Stecklerovou pokracovala i v Praze, kam se Lilly ptestéhovala, aby
studovala médni navrharstvi (¢asto ji napominala jeji spolubydlici, jeji zod-
povédna starsi sestra, kterd tehdy pracovala pro Obchodni komoru, kvili
pozdnim hodindm, kdy se obvykle vracela), i v Karlovych Varech, kde jed-
nou pres léto pracovala v butiku jednoho prazského damského krejé¢iho.

Poté, 30. zari 1938, rozhodly v Mnichové v brzkych rannich hodi-
néch Francie, Itdlie, Némecko a Anglie o osudu Sudet. Neville Chamberlain
byl v Londyné uvitan jako hrdina, ktery ptind$i mir. Na podzim Moritz
Fallenbaum telefonoval Lilly z obchodni cesty do Anglie, ze musi utéci.

Znameni byla neomylna: v $anovské sttedni div¢i $kole, kde rabi
Weiss uil, slySel kiestanské divky verejné zpivat Pisert Horsta Wessela. Kdyz
ho potkaly, jiz ho nezdravily. Na setkdni dobroc¢inného spolku mladych

v Teplicich pronesl mistni nacista Gto¢nou fe¢, v niz pozadoval reorganizaci
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vyboru tak, aby z néj byli vyloueni Zidé. Socidlnédemokraticky starosta
odstoupil a rabi Weiss ho nasledoval. Knize Clary, potomek kniZete, v jehoz
zahraddach se prochazeli Goethe a Beethoven, vyjadril — hluboce zahanben -
rabimu Weissovi svou vdécnost za jeho pfinos charité a litoval, Ze nemfize
zlistat. Rozloudili se poddnim rukou. Kazdy Zid, ktery mohl, si sbalil vyba-
veni domacnosti a zboZi ze svého obchodu a prestéhoval se do Prahy, vsttic
nadchazejicimu teroru. Na podzim se rabi Weiss, ktery také opustil svij
dim a s rodinou se odstéhoval do Prahy, vratil do Teplic, aby oslavil Jom
kipur. Dvere velké synagogy byly pospinény svastikou. Uvnitt, kde se dtive
schazely tisice, stdlo pouze sto padesat ¢i dvé sté véricich. ,,Pozdéji,“ napsal
rabi Weiss, ,,jsme zjistili, Ze Bith pfed nami uzaviel brany modlitby, ze slova,
kterd jsme Cetli o Jom kipuru, nafek nad zni¢enim chramu a nad padkem
vseho lesku a vSech hodnot jsme pronaseli jen sami k sobé.“" 11. listopadu
ptinesl londynsky tydenik The Jewish Chronicle zpravu, Ze véechny posvatné
predméty byly z teplické synagogy premistény do mistniho muzea jako
pripominka ,Zidovské nadvlady nad meéstem pred ndstupem soucasného

rezimu®.%

5. listopadu 1938 prinesl Prager Tagblatt v rubrice Rodinné zprivy

kratké ozndmeni:

FAMILIEN-NACHRICHTEN

Bermahlung, Qng. N, Fallenbaum Prag—
Qortdon, Qilly Stedler, ESoborten—Prag, Bers
mablte. 8814

Svatba. Ing. M. Fallenbaum, Praha - Londyn, a
Lilly Stecklerovd, Sobédruhy - Praha, byli odddni.

Kdyz ma Zena spattila zpravu, kterou nam predal Jifi Soukup, prepadl ji

pocit smutku. Pravé v téch malych ¢ernych pismenech onoho oznameni byl

skryt onen druh dikazu, ktery v sobé obsahuje cely pribéh ztraty. Svatba se
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odehrala o dva dny dfive. Moritz Fallenbaum hned poté odjel do Londyna
a Lilly ho nasledovala o nékolik dni pozdéji. Lilly v té dobé nebylo jesté ani
22 let. S pocitem viny vzpominala, Ze v té dobé citila predevsim vzru$eni
znového manzelstvia z cesty do nové zemé. Jeji matka se na ni prisla podivat,
kdyz vlak zastavil v Teplicich. Rekla Lilly, Ze jeji otec je nemocny a nemiize

prijit. Byla to lez: byl zadrzen Némci. Lilly své rodice jiz nikdy nespattila.

Zapomnéni

Byla zde Sance, Ze bych - s Jifiho pomoci - mohl nalézt dr. Huga
Duxe takového, jak zistal uchovan v paméti a vzpominkach jeho Ziji-
cich pribuznych. Objevila se naprfiklad zajimavd podobnost se jménem,
které jsem nagel pri hleddni na internetu na samém pocatku patrani: jisty
dr. Peter Hugo Dux;, ktery v roce 1976 dokon¢il studia mediciny na Univerzité
v Torontu; mluvil plynné anglicky a némecky... Duxovych je v§ak na svété
mnoho - pro¢ by méli byt potomci Huga Duxe k nalezeni pravé v Kanadé?
Nebo tam skute¢né byla jakasi spfiznénost? Na mij dotaz mi vSak neprisla
zadnd odpovéd.

Poté se objevilo néco, co se zdalo byt snad i redlnym spojenim.
Ruth a ja jsme byli jesté v Teplicich, kdyz nam Jifi napsal, Ze se mu moznd
podarilo najit jednoho z ptibuznych dr. Duxe: Simonu Duxovou, uéitelku
z Kralovic, mésta leziciho priblizné tficet kilometrii severné od Plzné. Jifi ji
volal a Simona Duxova mluvila o tom, Ze by se se mnou rada osobné setkala;
dokonce zde byla Sance ziskat rodinnou fotografii pfibuznych Huga Duxe.
Tim to vsak skoncilo. Simona Duxova jiz neodpovidala na maily ani nezve-
dala telefon. Bylo to, jako by se propadla do zemé¢, fikal Jifi.

Do zemé se Simona Duxova asi nepropadla, nicméné nesla v sobé
bud své vlastni vzpominky ¢i vzpominky svych pratel a pribuznych na
dobu ne tak vzdélenou, kdy ¢lovék musel i ta nejnevinnéjsi tajemstvi stre-

zit pred kymkoli nezndmym. Ptipominky komunistického Ceskoslovenska
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jsou k nalezeni po celé zemi v podobé strohych jednotvarnych staveb, které
nahradily chatrajici domy z obdobi belle époque, a Sedivych délnickych
¢tvrti. Jsou zde také vzpominky na odposlouchavané telefony, na stitem
fizené sledovani, na lidi, ktefi byli znenadani vyhozeni z prace - nebo se
jim stalo jesté néco horsiho. Jisté ztstaly i vzpominky na neznamé lidi, kteri
zCistajasna zavolaji a ptaji se na pribuzné. Snad méla Simona Duxova jisté
pochybnosti — nebo ji je nékdo nasadil do hlavy. V jednom ohledu jsme v$ak
méli $tésti: ze tam stopa doktora Duxe nekoncila.

Stopa nas nakonec zavedla na teplicky zidovsky hibitov. Koho by
bylo napadlo, Ze tento vesely a dobromyslny ¢lovék se zrzavymi (¢i mozna
svétlymi) vlasy zemfe tak mlady? Hibitov obestavény zdi byl klidnym mis-
tem s obfadni sini a hroby teplickych Zidii. Prochdzeli jsme mezi nahrobky,
na nichz byla jména povédoma mé Zené: Kohnerovi, Getreuerovi, Blochovi.
Na pamatku téch, ktefi zahynuli v taborech a jejichz téla byla zasypana
v masovych hrobech, byly vysazovany stromky, na nichz byly v plastovych
pouzdrech umistény napisy na papire, jez pfipominaly jména téch, na néz
jejich pribuzni nechtéli zapomenout. Tehdy jsme jesté nevédéli, ze muz,
jehoz hledame, lezel celou dobu piimo pod nasima nohama. Teprve kdyz
Dux zemfel 24. ledna 1932; spravci hbitova nasli jeho hrob. Nakonec to tedy
byla smrt dr. Duxe, ktera ndm pomohla lépe pochopit pfibéh jeho Zivota.

Népisy na nahrobku dr. Huga Duxe jsou vyryty v hebrejstiné
i némciné. Hebrejsky napis pravi: ,Zde odpociva nds uditel a pan Joel Dux,
16. tevetu 692. Necht je jeho duse pojata do svazku zivych.“ Némecky napis
fika: ,Jen jedinkrat jsi nds zarmoutil: kdyZ jsi nds navzdy opustil.“ Na
vrcholu ndhrobku je vyryt symbol podanych rukou, zednatsky symbol. Pod
nim nachdzime obrys konvice na podnosu, coz znaci, Ze Joel Dux pochazel
z kmene Levit.*

Kdyz nyni znal datum umrti dr. Duxe, mohl se Jifi pustit do hle-

dani jeho nekrologu v teplickych novinach z oné doby - nasel nasledujici:
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MUDr. Hugo Dux zemfel
V¢era vecer — pro mnohé prekvapivé, pro blizké vsak
bohuzel nikoli - v nemocnici zesnul pan MUDr. Hugo
Dux, znamy teplicky lékar. Dlouhodoba nemoc a operace
pred¢asné premohly tohoto muze, ktery pomobhl tisi-
ctim, jenz vytrhl tolik nemocnych ze spart smrti, tohoto
muze, jehoz vnéjsi vzhled vzdy vyzaroval silu a zdravi.
Odesla s nim ozdoba lékarského stavu - a asi neexis-
tuje nikdo, kdo by jeho smrti upfimné nelitoval, nebot
nemél zadné nepratele, nemohl je mit. Jeho povahu
lze snadno popsat: byl to skvély ¢lovek, §tastna povaha
s obdivuhodné dobrym charakterem, jimz si naklonil
lidi, kteti ho poznali blize. Jeho vyrovnana povaha sama
pusobila jako vyvazujici prvek — a kdykoli byl pfizvan
k radé, poskytl radu jako upfimny muz. Jaky byl ¢lovék,
takovy byl i lékaf. Jako diagnostik, stejné jako chirurg,
byl zndm daleko za hranicemi Teplic. Byl to ov§em také
dobrocinny 1ékar: velky je pocet chudych, jimz poskytl
své zivot zachranujici uméni, aniz by se ptal, jestli za to
dostane vic nez slova dikd; témi to v8ak neskoncilo: jeho
srdce nedokazalo uzdraveného ¢lovéka, kterému jiz nic
nezustalo, jednoduse opustit, dil mu pomahal a nosil
mu dary. Kdokoli dr. Duxe poznal i jen z doslechu, lituje
jeho ptili§ brzké smrti. Dobfe znamé jsou jeho zasluhy
o sportovni zivot v Teplicich, které jsou vyzvednuty na
jiném misté tohoto listu. Dr. Dux, ktery byl vzdy pfi-
telem druznosti, zil v onéch dnech, kdy mu zdravi jiz
prestavalo slouZit, v Ustrani, a 1lidé se po ném v posledni
dobé stale castéji ptali, nebot ho ve spole¢nosti postra-
dali. Jeho téZce zkousené choti a malému synkovi, ktery
chodi jesté do $koly, prichdzeji nejhlubsi a nejupfim-

néjsi projevy soustrasti ze vSech stran. - Pohteb se bude
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konat v utery 26. tohoto mésice o pil ¢tvrté odpoledne na
zidovském hibitové.

Pratelé pred¢asné zesnulého navrhli zfizeni
fondu, ktery by se na vé¢nou pamétku zemfelého mél
jmenovat Fond dr. Huga Duxe; prispévky darované fondu
prosime posilat ke spravé a uziti Spolku obchodnich ces-
tujicich v Teplicich-Sanové, jejichz byl zesnuly spolkovym

lékafem.®

Byl to pravdépodobné zapal plic ve spojeni se zdnétem pohrudnice,
které se objevily po operaci, jiz dr. Dux podstoupil pfiblizné koncem roku
1931 ¢i na zacatku roku 1932, a které vedly k jeho pred¢asné smrti. Unikl
tak prichodu nacistd, taborim, sdim mozna unikl smrti, ktera dopadla na
mnoho ¢lent jeho rodiny a pratel. Kromé vSech svych pribuznych po sobé
zanechal také svou mladou Zenu Gretl a svého malého syna Henryho. Jaky
byl jejich osud?

28. fijna 1938 se Markéta Duxova, ,vdova po lékari, spolumajitelka
domu v Teplicich-Sanové, nemajetna, kterd nebyla dosud nikdy trestdna*,
dostavila na policejni stanici v Praze, aby se doznala, Ze policii nenahlasila
své nové prazské bydlisté, nebot ,byla v kancelati pro uprchliky z okupo-
vaného Uzemi nespravné informovana“’” Dostala pokutu dvacet korun.
Méné nez rok a pul poté, v dubnu roku 1940, odeslala teplicka zdravotni
pojistovna prazskému Policejnimu feditelstvi dotaz ohledné Grete Duxové;
dostalo se ji odpovédi, Ze doty¢nd se 3. Cervna 1939 odhlasila do Londyna
a ,od té doby se do Prahy nevrétila“ Podafilo se ji tedy utéci, stejné jako
jejimu sedmnactiletému synovi. Moznd se v Londyné schazeli s Morrisem
a Lilly Fallenbaumovymi v Lyons Corner House, kde se setkavali exulanti
z Ceskoslovenska, aby si vymétiovali nové zpravy a drby a pro¢itali vale¢né
zpravy v novindch. Vét§ina pribuznych Huga Duxe takové $tésti neméla:
jeho nevlastni matka Emma, jeho bratfi Arnold a Gerold zahynuli v Lodzi,
Treblince, Osvétimi. Jeho bratr Robert — obchodni cestujici — zadal o vysta-

veni ,vysvédéeni zachovalosti®, aby se mohl vystéhovat do Sanghaje; zdd
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se v8ak, Ze pas mu nebyl vydan, mozna nena$el ani dostatek prostredkii na
cestu — zahynul v Lodzi v roce 1942. Jeho nevlastni sestra Erna Klauberova
byla v roce 1942 spolu se svym manzelem zastfelena ve vlaku, ktery mitil do

jednoho z tédboru. Historie rodiny Duxovych je plna podobnych osudi.

Mezi dr. Duxem a témi, kterym se podaftilo prezit, lezi velka pro-
past smrti, feka zapomnéni. Pokus o vyhlazeni Zid byl zloc¢in, nepopsatelny
zlo¢in; v urcitém smyslu byl vsak vétsim zlo¢inem pokus znicit jejich jed-
notlivé zZivoty, jejich pfibéhy a nase vzpominky na né aplné a bez rozdilu -
vymazat je odstranénim jakékoli rozmanitosti. Vérici tak zemfeli spole¢né
s ateisty, komunisté se sionisty, poctivi s nepoctivymi, ti, kdo zapomnéli své
modlitby spolu s témi, ktefi se modlili za rozbfesku i za soumraku, ti, kdo
méli mnoho co nabidnout s témi, ktefi toho ostatnim mnoho nenabidli, stat1
spolu s détmi. V8echny je smetl proud zapomnéni.

Hugo Steckler byl vid¢i osobnosti zidovské obce v Sobédruhach.
Kdyz Lilly odjela do Anglie, byl jiz zpatky ve vézeni, kam se dobrovolné vra-
til, aby pomahal svym lidem. Preziv$i pozdéji vzpominali, Ze v Tereziné roz-
déloval pomoc a snazil se lidi uchranit pred jistou smrti v mistni nemoc-
nici. Hedy Stecklerova jej zahy nasledovala. VSechny tfi sestry Franze Kafky
zemfely v koncentraénich taborech. Karel Capek zemfel v roce 1938, néko-
lik mésictt po mnichovské zradé. ,Prestal jenom dychat a prestal jenom
zit", napsala Milena Jesenska. ,,Chcete-li, véfte si, ze zemfel na bronchitidu
a zapal plic.“”! Jeho stars$i bratr Josef se dozil pfichodu nacistti do Prahy.
Zemtel roku 1945 v Bergen-Belsenu. V jednu dobu byl satiriku a humo-
ristovi Karlu Polackovi ptidélen ukol cestovat po celém Ceskoslovensku
a vytvaret seznam a shromazdovat svitky tory a chramové vybaveni ze syna-
gog. Polomrtvy hlady, se Zlutou hvézdou na kabaté potkaval vsude Zidy
i nezidy, ktefi mu nosili jeho knihy a zadali jej o podpis. Své Zené do Prahy
napsal — nepochybné pritom vzpominal na hovory, spole¢nost a dobrou
kévu pti setkdnich pdtecnikii u Karla Capka -, Ze jedinymi misty, kde se
nyni mohou setkdvat zidovsti intelektudlové, jsou Zidovské obec a hibitov.

Poté byl i on deportovan a nakonec zemfel roku 1945 v tabote v Glivicich.
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Ze spole¢nosti, ktera se schazela v kavarné Arco, se nékterym podatilo utéci
jesté vcas, jinym nikoli, dalsi se rozhodli ztstat. Maxi Brodovi se poda-
filo dostat se do Palestiny - i s kufrem plnym cennych rukopist jeho pti-
tele Franze Kafky. Dramatik Paul Kornfeld zemfel v Lodzi. Franz Werfel se
dostal do Spojenych statt, stejné jako priikopnik filmové avantgardy Hans
Janowitz. Willy Haas skon¢il v Bombaji, kde pokracoval v psani scénarti;
nakonec, dlouho po valce, zemrel v Némecku. ,Znalec* Ernst Polak se dostal
do Anglie. Jeho byvald Zena Milena Jesenskd, adresatka Kafkovych niter-
nych dopisd, prezila své bohémské mladi a na ¢as se pro Cechy stala silnym
hlasem svédomi. Zemtela, jako state¢na tcastnice odboje, v koncentra¢nim
tabore v Ravensbriicku. Ani Ervin Schulhoff se nevratil z tabora, kam byl
odvle¢en nikoli jako Zid, ale jako komunista - predtim se totiz ptiklonil
ke komunismu a socialistickému realismu; ¢ast Komunistického manifestu
dokonce zhudebnil. V Tereziné jeho kolegové dal skladali, orchestry hraly,
vyhladovéli muzi, Zeny a déti acinkovali v predstavenich, skladali basné,
ucastnili se sportovnich utkani v désivé parodii zivotd, jez kdysi Zili - to vse
se mélo dit pro dobro svéta, ktery nechtél védét, co se skute¢né déje, dokud
nebylo prilis pozdeé.

Clovék prochdzi opusténou pevnosti onoho désivého mista, kasar-
nami a sprchami, kolem Sibenice, po prazdném cvicisti, a je udiven puntic-
karskymi zaznamy nacistickych dozorcti, zaznamy o ptijezdech a odjezdech
vlakd, rozdéleni muzt, Zen a déti do kasdren — zdznamy o téch, jez se jejich
véznitelé chystali zabit. Nacisté si tyto zdznamy vedli témét az do konce -
i tehdy, kdyz bojovali na tfech frontich a jejich armédy se hroutily -, stéle
puntickarsky zaznamendvali, planovali, rozdélovali vagony a transporty.
Nacisté totiz neméli v amyslu porazit Zidy, podrobit si je, ,,d4t jim co proto®,
»srazit jim hfebinek“ anebo je prosté okrast. Je zfejmé, Ze vSechny tyto pun-
tickarské zaznamy, armady urednikd, ktefi je zapisovali, vojaci urceni k ost-
raze tabort a skladd, k planovani transportii a dohledu nad krematorii, byli
soucdsti feseni metafyzického problému.

Snazili se zastavit béh déjin a nakonec je nechat uplné zmizet,
odstranit Zidy ze svéta etickych zékonitosti. Pravé to byl ditvod, pro¢ nacisté

ve své zpupnosti shromdzdili vSechna chramova svitidla a proslulé svitky
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tory: aby mohli zfidit muzeum, které by slouzilo jako hrobka zmizelého
néaroda.

Pokud jde o dadaisty, kteti prijeli do Teplic onoho osudového dne
roku 1920, Dadasoph Raoul Hausmann se vratil do Berlina, kde jej v roce
1931 zastihla Hannah Hochova - a zjistila, Ze Zije ve tfech spolu se svou
zidovskou Zenou Hedou Mankowiczovou a s ruskou exilovou spisovatelkou
Verou Broido (kterd mu ob¢as stala modelem) v Charlottenburgu. Mezitim
se stal oblibenym fotografem, ktery rad daval najevo, co vSe si mtize dovo-
lit potidit. Pfed nacisty utekl spolu s obéma Zenami na Ibizu, potom se jesté
jednou vydal do Ceskoslovenska, odkud v roce 1938 utekl do Peyrat-le-
-Chateau (pobliz Limoges), kde spolu se svou Zenou preckal v ilegalité valku.
Dal psal o dada; zemfel roku 1971. Oberdada Johannes Baader se také vra-
til do Némecka; na zakladé svého titulu ,prezidenta Zemé a véehomira“ se
uchazel o to, aby mohl v Bauhausu u¢it spolu s Walterem Gropiem, ale jeho
zadost byla zamitnuta. Zda se, jako by se potom ze svéta uméni zcela vytra-
til; zemfel roku 1955 v bavorském Adldorfu.

Reportéti rubriky ,Talk of the Town“ magazinu The New Yorker
objevili v roce 1945 ,Weltdada®“, télnatého a dobfe vypadajiciho, s lehkym
némeckym prizvukem, v kancelafi vyzdobené vlastnimi fantasknimi obrazy.
Z Richarda Huelsenbecka se stal dr. Charles R. Hulbeck, psychoanalytik
z Manhattanu. Béhem bouflivych dadaistickych let, kdyz pravé nepsal brui-
tistické basné a blaznivé manifesty, nendpadné pokracoval ve svych studiich
mediciny a ziskal 1ékatsky diplom. Poté, co utekl z Evropy, oZivil v New Yorku —
pod vedenim Karen Horneyové, dalsi némecké emigrantky - svij zdjem
o psychoanalyzu a nastoupil drahu dobfe placeného a pohodlného (nebo
moznd ne az tak pohodlného) newyorského profesionala. Mccarthyovska éra
s sebou pfinesla nevitany dohled FBI: jeden z Hulbeckovych pacienti totiz
odhalil, ze Hulbeck je ve skute¢nosti dadaistou Huelsenbeckem, a po ur¢i-
tou dobu zil ve strachu, Ze bude vyhostén. Nicméné to preckal, dobfe se mu
datilo a dal organizoval dadaistické vystavy a retrospektivy a psal o dada.

Zacal malovat.
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Po valce jsem prinesl dada zpét do Némecka.
Zvéstoval jsem konec staré némecké odda-
nosti militarismu a namy$lenému méstac-
kému vkusu. Zaroven jsem v té dobé chodil na
Berlinskou univerzitu a vystudoval psychiatrii
a psychoanalyzu a v Berliné jsem vedl praxi,

dokud jsem neopustil zemi.”?

Béhem svého pobytu v Némecku — pokrac¢oval Huelsenbeck (nyni jiz
Hulbeck) - napsal patnact knih eseju, beletrie a poesie, které byly pranyro-
vany v novinach SS a nakonec uréeny ke spéleni. Kdyz pfisel do Spojenych
stati, zménil si jméno, aby se americkym jazyktim dobfe vyslovovalo.

Ukazal na nékteré obrazy na sténach své ordinace.

»Stejné jako véechny mé obrazy vychdazeji

i tyto z imaginace: lvi na lovu, ohnivéci, by¢i
zéapasy, krajiny s pelikany. Jsou velké a ponékud
divoké — nékdy si mi pacienti dokonce mysli, ze
je maluji jen proto, abych je désil. Ale ne,” rekl
divaje se na obraz hory ztvarnéné v podob¢
obra spiciho pod oblohou plnou mraki a lid-
skych o¢i, ,,povazuji je za vytvory zcela celistvé

osobnosti.“”

Nakonec Richard Huelsenbeck ve Spojenych statech, jimz tolik dlu-
zil, jak fikal, nezustal a prestéhoval se do §vycarského Minusia v kantonu
Ticino, kde se dfive zotavovalo mnoho z curys$skych dadaistd a kde zemftel
jeho pritel Hugo Ball. Sim Huelsenbeck zemftel roku 1974. Na rozlou¢enou
prohldsil, Ze chce byt hippie v dobfe padnoucim obleku, nonkonformista
zijici pohodlnym méstanskym Zivotem - moznd trochu jako jiny lékar, ktery
o vice nez padesit let dfive stravil vecer s nim a s jeho dadaistickymi kolegy
a mezi svymi diplomy se mohl py$nit jednim, ktery si na zed jisté nepovésil:

vrchni dadaista celého Ceskoslovenska.
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Clovék by mohl zapomenout jména onéch dadaisti, ktefi se scha-
zeliv cury$ském kabaretu Voltaire: jména Huelsenbecka a Hannah Hochové,
jména Marcela Janca, Tristana Tzary, Raoula Hausmanna, Johannese
Baadera, Sophie Taeuberové, Emmy Henningsové a jméno onoho pozoru-
hodného muze Huga Balla. Nicméné, at uz je to ku prospéchu ¢i nikoli —
a domnivam se (navzdory mému pochopeni pro vyhrady teplickych kritiki),
ze to ku prospéchu je -, ma jejich projekt stale ohlas. Nebot déjiny nezapo-
menou ani na dal$i dadaisty: Marcela Duchampa - a snad ani na George
Grosze, Maxe Ernsta, Hanse Arpa, Johna Heartfielda ¢i Ameri¢ana Mana
Raye. Zapomnély v§ak - az na onu kratkou zminku - na Huga Duxe, ono
subtilni spojeni s mou vlastni rodinou. Takové okamziky maji ovsem nedo-
cenitelnou hodnotu. Onen veder predstavuje samozfejmé pouze drobnou
epizodu: v kontextu déjin lidstva se nam navstéva tfi dadaist v jednom pro-
vinénim ¢eském meésté ztraci pred o¢ima a mizi v propadlisti déjin, méni se
v drobnou te¢ku, nepatrny svételny bod, kolem néjz se — navzdory temnému
ptilivu zapomnéni - soustfeduji dalsi body: stfedostavovska rodina, jejimz
byl Hugo Dux lékarem, Zivoty téch, ktefi prezili, i téch, jimz se to nepodafilo.
Franz Kafka, ktery byl - podobné jako Hugo Dux - u$etfen smrti v Tereziné
¢i Osvétimi (na rozdil od svych tii sester a velké ¢asti jejich rodin), napsal
kdysi povidku Zpévacka Josefina aneb Mysi ndrod. Josefinu nenazyvaji zpé-
vackou kvili silnému ¢i dokonce sladkému hlasu (jeji hlas je slaby a kiehky),
ale proto, Ze zpiva pisné o svém narodu: o lidech, o jejich Zivotech a utrapach,
které je spojuji. Pravé timto zptisobem jsme — jsme-li viibec né¢im - nositeli
pribéht nasich rodin. Proti ptilivu ¢asu a déjin jsou vsak tyto ptibéhy pri-
li§ kiehké a chatrné. Z déti na oné fotografii Stecklerovych a Blochovych,
porizené priblizné v dobé, kdy oni dadaisté prijeli do Teplic, ztstaly v roce
1945 nazivu pouze Lilly, Trude a jejich sestfenice Vali. Mlady Ernst, ktery
byl tak zdravy a plny Zivota, zemtel v koncentra¢nim tébore. Byla to Vali, tak
neduziva a plactiva, jez prezila. Lilly, jak jsme jiz odhalili, utekla do Anglie.
Trude, ktera si vzala mistniho povalece ze Sobédruh, se dostala do Palestiny
je$té predtim, nez prisel onen temny ptiliv. Teprve po valce se Lilly a Morris

dozvédéli o osudu svych rodin: Hugo Steckler zemftel roku 1943 v Tereziné,
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jeho zena Hedy Blochova Stecklerova zahynula v Osvétimi o rok pozdéji. Jak
blizko byly jejich pribéhy - tenké nitky, které drzi rodinu pohromadé¢ a jez
jsou z minulosti roztazeny do budoucnosti — tomu, aby byly zcela pretrzeny.

Kde se mam zastavit v pfibéhu dr. Huga Duxe? Jiz jsme odhalili,
ze jeho zena Gretl a jejich syn Henry utekli do Anglie. V zdznamech praz-
ského Vojenského historického archivu Jifi zjistil, Ze Henry Dux v roce 1943
vstoupil do ¢eskoslovenské exilové armady — poté, co v Britdnii vystudoval
vysokou $kolu a stal se textilnim inZenyrem. Po valce ziistal spolu se svou
matkou v Britanii, kde také ziskali obéanstvi. Zdznam v prazském Archivu
bezpecnostnich slozek obsahoval informaci o tom, Ze jisty Jindfich (Henry)
Dux v roce 1959 ,,zadal o potvrzeni, ze bojoval za druhé svétové valky v Ces-
koslovenské armddé na Zapadé®; je uveden jako ,pojistovaci urednik firmy
Sun Life Assurance Company of Canada® zil v Montréalu.” (Mohlo by zde
tedy byt néjaké spojeni s onim dr. Peterem Hugem Duxem, jehoZ jsem nasel
pfi hledani na internetu na samém pocatku péatrani?) Prezili i dalsi pri-
buzni dr. Huga Duxe, vzdalenéjsi pribuzni. Gertrude Wernerova, netef jeho
nevlastni matky Emmy, zila v New Yorku. Hana Duxov4, manzelka jeho bra-
tra Arnolda, také preZila a Zila v Izraeli. Mam se pokouset vypatrat ony pri-
buzné nebo jejich potomky, kteti by mohli byt stale nazivu? Mohl bych o nich
vytvaret pribéhy, mohl bych o nich - s Jittho pomoci - nalézt néjakou infor-
maci, fotografii, zminku v novinach. Jednoho dne mi mozna Simona Duxova
posle zpravu, kterd by snad mohla objasnit osud nékterych z nich.”> Nebo
by se mohlo Jifimu néjakym zazrakem podafit nalézt ve sklepeni néjakého
muzea jeden z onéch dadaistickych obrazt, jez Hugo Dux mozna vytvoril,
nebo by se néjaka jeho fotografie mohla objevit v rodinném albu nékterého
z jeho pribuznych. Pro tuto chvili v8ak k pfibéhtim téch, ktefi se zachranili,
i téch, jimz se to nepodarilo, mtizeme dodat pouze dalsi maly pribéh: ptibéh

o dr. Hugu Duxovi z Teplic-Sanova a polozit kaminek na jeho hrob.
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Hrob Huga Duxe na teplickém Zidovském hibitové
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1 Legenda pravi, ze kdyz v onom parku potkali jistou aristokratickou spole¢nost, servilni
Goethe se zacal spésné uklanét, zatimco plebejsky Beethoven — s kloboukem narazenym
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Text Christopha Kramera Soborten — Eine kleine Dorfgeschichte
prelozil Seth Carpenter.

Text I. Hilela Herzla Geschichte der Juden in Soborten

prelozila Anna Swartzova.

Vsechny ostatni preklady vytvotil Jiti Soukup, ktery svou vytrvalosti
a stalym zdjmem umoznil vznik tohoto textu.

Ré&d bych podékoval ¢lentim teplické Zidovské obce za to, ze mé

a mou Zenu provedli Zidovskym hibitovem v Sobédruhach a za jejich
pomoc pri hledani hrobu Huga Duxe.

Poznamka prekladatele

Dékuji svym kolegim z Ustavu pro Ceskou literaturu a Filosofického ustavu
Akademie véd, zvlasté Petru Kotatkovi, ktery stal na po¢atku vzniku této
knihy.

Za konzultace prekladu dékuji Martinu Pokornému a Tomasi Koblizkovi,
za prehlédnuti ¢eské podoby textu dékuji Jakubu Flanderkovi.

Prekladal jsem z anglického rukopisu. V ptipadech, kdy neexistoval pre-
klad citovanych textd, jsem preklddal z prislu§nych originalt. V prekladu
jsem zohlednil specifika ¢eského a lokalniho kontextu.
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OBRAZOVA PRILOHA - ILLUSTRATIONS

Pozdrav ze Sobédruh, po roce 1900
(Pohlednice, foto K. A. Richter, vydal Sigmund Bloch, Regiondlni muzeum
v Teplicich, fond Historickd sbirka, H 4961)

Greeting from Soborten, after 1900
(Postcard, photo by K. A. Richter, published by Sigmund Bloch,
Regional Museum in Teplice, collection Historickd sbirka, H 4961)
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Zidovsky hibitov v Sobédruhdch, 2010
(Foto Zidovskd obec Teplice)

Jewish Cemetery in Sobédruhy, 2010
(Courtesy of the Teplice Jewish Kehilla)

Synagoga v Sobédruhdch,
kolem roku 1930

(Foto autor nezndmy, Stdtni
okresni archiv Teplice, fond
Sbirka fotografii, XVII/
Sobédruhy)

Soborten synagogue,

about 1930

(Photographer unknown, State
District Archives Teplice, collec-
tion Sbirka fotografii, XVII/
Sobédruhy)
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Interiér synagogy v Sobédruhdch

(Znicené Zidovské pamdtky severnich Cech 1938-1989 / Vernichtete jiidische
Denkmdler Nordbshmens 1938-1989, Usték: Spole¢nost pro obnovu pamdtek
Ustécka 2012)

Interior of the Soborten synagogue
(Znicené Zidovské pamdtky severnich Cech 1938-1989 / Vernichtete jiidische

Denkmidler Nordbshmens 1938-1989, Usték: Spolecnost pro obnovu pamdtek
Ustécka 2012)

Zdsnuby Hedy Blochové

a Huga Stecklera, 1913

(Foto autor nezndmy, rodinny
archiv Ruth a Richarda
Fallenbaumovych)

Hedy Bloch and Hugo Steckler
engagement photograph, 1913
(Photographer unknown,
Ruth and Richard Fallenbaum
family collection)
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Stecklerovi na dovolené
(Foto autor nezndmy,
rodinny archiv

Ruth a Richarda
Fallenbaumovych)

The Stecklers on vacation
(Photographer unknown,
Ruth and Richard
Fallenbaum family
collection)

Dvorek u domu
Stecklerovych

(Foto autor nezndmy,
rodinny archiv Ruth a
Richarda Fallenbaumovych)

Courtyard of the Steckler
house

(Photographer unknown,
Ruth and Richard
Fallenbaum family
collection)



Lilly, Trude, chlapci a divky (Lilly s holi, Trude druhd zleva
(Foto autor nezndmy, rodinny archiv Ruth a Richarda Fallenbaumovych)

Lilly, Trude, boys and girls (Lilly with the stick, Trude second from the left)
(Photographer unknown, Ruth and Richard Fallenbaum family collection)

Diim Stecklerovych,

70. léta 20. stoleti

(Foto autor nezndmy,
Stdtni okresni archiv
Teplice, fond Sbirka foto-
grafii, XVII/Sobédruhy)

The Steckler house, 1970s
(Photographer unk-

nown, State District
Archives Teplice, collection
Sbirka fotografii, XVII/
Sobédruhy)
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Vchod do staré synagogy
v Teplicich, 1941

(Foto autor nezndmy,
Regiondlni muzeum v
Teplicich, fond Historickd
fotografie, HF 640)

Entrance to the old
synagogue in Teplitz, 1941
(Photographer unknown,
Regional Museum in

;o Teplice, collection Historickd
"\ wau | fotografie, HF 640)

Ulicka v Zidovské ctvrti

v Teplicich, 1941

(Foto autor nezndmy,
Regiondlni muzeum v
Teplicich, fond Historickd
fotografie, HF 640)

Alley in the Jewish quarter in
Teplitz, 1941

(Photographer unknown,
Regional Museum in

Teplice, collection Historickd
fotografie, HF 640)
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TEDLITZ-SCHONAU

Celkovy pohled na Teplice s novou synagogou v pozadi, 1906
(Pohlednice, Regiondlni muzeum v Teplicich, fond Historickd fotografie, H 5691)

General view of Teplitz with the new synagogue in the background, 1906
(Postcard, Regional Museum in Teplice, collection Historickd fotografie,
H 5691)

Interiér nové synagogy v Teplicich, kolem roku 1900
(Foto autor nezndmy, Regiondlni muzeum v Teplicich, fond Historickd
fotografie, HF 640)

Interior of the new synagogue in Teplitz, about 1900
(Photographer unknown, Regional Museum in Teplice, collection Historickd
fotografie, HF 640)
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TeplizSchonau

Cisafské lazné, kolem roku 1910
(Pohlednice, Kunstverlag Carl Dége, Dresden, Stdtni okresni archiv Teplice,
fond Archiv mésta Teplice, 10/2713)

Imperial Spa, about 1910
(Postcard, Kunstverlag Carl Doge, Dresden, State District Archives Teplice,
collection Archiv mésta Teplice, 10/2713)
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Cekdrna v Cisatskych ldznich, kolem roku 1900

(Radium-Thermalbad Teplitz-Schonau. Altester Kurort Bohmens, Siegburg:
Deutsche Photogravur, Stdtni okresni archiv Teplice, fond Archiv mésta
Teplice, 10/2713)

Waiting room at the Imperial Spa, about 1900

(Radium-Thermalbad Teplitz-Schonau: Altester Kurort Bohmens, Siegburg:
Deutsche Photogravur, State District Archives Teplice, collection Archiv
mésta Teplice, 10/2713)
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Bahnhofsirasse.

Teplice, Nddrazni ulice, dnes Masarykova, 1906 (v bilé budové uprostred, na
rohu Masarykovy a Ceskobratrské ulice, v &. 1, mél pozdéji sviij byt a ordinaci
dr. Hugo Dux)

(Pohlednice, Regiondlni muzeum v Teplicich, fond Historickd sbirka, H 4434)

Teplitz, Bahnhofstrafe, today’s Masarykova, 1906 (in the white building in the
center, on the corner of Bahnhofstrafle and Frauengasse, today’s Ceskobratrskd,
in house No. 1, Dr. Hugo Dux later had his home and physician’s office)
(Postcard, Regional Museum in Teplice, collection Historickd sbirka, H 4434)

.

Svatba Lilly Stecklerové a Moritze Fallenbauma, Praha, 3. listopadu 1938
(Foto autor nezndmy, rodinny archiv Ruth a Richarda Fallenbaumovych)

-

Lilly Steckler’s and Moritz Fallenbaum’s wedding, Prague, November 3rd,
1938 (Photographer unknown, Ruth and Richard Fallenbaum family collection)
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Amatérsky zabér vypdlené nové synagogy v Teplicich potizeny v dobé
odklizeni sutin navzdory zdkazu fotografovdni, biezen 1939

(Foto autor nezndmy, Regiondlni muzeum v Teplicich, fond Historickd fotografie,
HF 11922)

Amateur shot of the ruins of the fire-damaged new synagogue in Teplitz, taken
during a ban on making photographs of the disposal of rubble, March 1939
(Photographer unknown, Regional Museum in Teplice, collection Historickd foto-
grafie, HF 11922)

7!

Odklizent trosek byvalého Zidovského ghetta, 1947
(Foto autor nezndmy, Stdtni okresni archiv Teplice, fond Sbirka fotografii, XVI/3b)

Clearing the rubble of the former Jewish ghetto, 1947
(Photographer unknown, State District Archives Teplice, collection Sbirka foto-
grafii, XV1/3b)
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HUGO DUX, M.D.
The Chief of All the Dadaists

in Czechoslovakia

For Ruth and Richard






Teplitz

View of Teplitz, about 1845

I often looked at the picture of Teplitz my wife had been given by
her mother, a small picture, perhaps six inches long and less high, an engra-
ving of the mid-nineteenth century, to judge by its style. There were other
smaller pictures of Teplitz life that I would see in Lilly’s apartment, and when
Lilly died, these too came to my wife. I put all of these pictures in a single
frame, making a kind of album page of the town, but it was the larger picture
that continued to draw me. Mounted with the others, it hung in our guest
room and whenever I went there, I would see it and sometimes I went into

the room just to look at it.
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There was something almost magical about it, a hay wagon in the
foreground, with a peasant figure riding one of the animals, his whip snap-
ping in the air, and far away the towers and spires of the town and the low
form of the palace. On the hill that rose above the plain, the ruins of towers
indicated an old, abandoned castle. The picture had something a little un-
canny about it. I felt it was the sort of picture that in a fairytale a boy or girl

might enter and perhaps need some unknown spell to be rescued from.

Goethe had captured this feeling in a little allegory, which he called
Novelle. Like the inner court of the Prince’s palace veiled by the autumn
mist that begins his story, everything the Princess, its heroine, sees is at first
a little unreal. Yet through the lenses of the fine telescope in the palace the
Princess can see the ruins of the old castle with a startling clarity in the
early morning light, the trees growing amidst its walls in their autumn col-
ors brought suddenly near and distinct. She longs to go to the castle, to see it
with her own eyes, neither mediated through the palace architect’s drawings
nor through the instrument’s lens.

To get to the old castle we go with the Princess through the town,
where the yearly fair is in progress. It is a modern fair, where the products
of town, plain and mountain are brought together in trade; a modern fair
for the modern town the Prince, locked up with his finance minister, has
designed, just as he has built this modern palace in the river valley, unwalled
and comfortable, with its paths and gardens and instruments with which to
investigate the world.

In 1812, Goethe walked on just such pleasant paths in the gardens
of Prince Clary-Aldringen, and there is a plaque to show the very spot where
he met his great contemporary, Beethoven, when he came to take the waters.!
The allegory he wrote, when he remembered that bitter era of the Napole-
onic wars, is an allegory of peace, peace brought not with arms, but with the
enchantments of art. Just as Goethe recalled the destruction of his friends’
property in Napoleon’s invasion of Jena, so, as we accompany the Princess

on her ride up the slopes to the castle, we see smoke billowing through the
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market below through the telescope. The tiger that has escaped the shabby
traveling menagerie in the fire and that menaces the Princess on her ride to
the castle, which, because of the steepness of the final path, she is forbid-
den to reach, is shot by her aide-de-camp. The lion that takes refuge in the
ruins itself is tamed by the sound of the flute of a Gypsy boy, the child of the
owners of the menagerie. It is a dream, a wish for some kind of eternal purity
and peace.

We too want to enter the ruin of the past, to see it, so to speak, with
our own eyes. But like the Princess, whose innocence Goethe’s story guards
with the magic of allegory, we can only go part way, we can only approach

through the instruments of the present and the eyes of other witnesses.

Looking back, my wife and I wondered why we had never thought to
go to her mother’s birthplace while Lilly was alive. It seemed to my wife that
the town her mother had known was unreal, its continuity with the present
broken. It was as if a curtain had fallen on it. That curtain was history.

In London, and later on, after their emigration to Los Angeles, the
house in which my wife and her older brother lived was filled with silences.
The silences held in them the secrets of the discontinuities of a past, of an-
other life her parents had lived in another country, before the children were
born, just as the language they sometimes spoke to each other was from an-
other time and place. Only little by little did the stories of their families and
what had happened to them during the war emerge in incomplete shards of
information. Morris Fallenbaum spoke little of his family. They had been
very poor after his father, who was carpenter, died in a building accident. Of
his childhood only two pictures remained, both of an unsmiling boy holding
a violin. He died, too soon, in 1964. Most of what his children learned of his
past came from Lilly herself. About her own family Lilly was more forth-
coming. As she entered old age, she spoke still more openly of her family.
She would go through the few pictures she still had, her friends from school,
a family vacation, her parents’ engagement photograph. Yet for my wife and

me Lilly’s memories of that past seemed as far away as events in a story,
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the figures in the few photographs of grandparents, aunts and uncles, their
children, and even of Lilly herself, seemed remote and unreal.

One photograph someone had sent her, no bigger than a postage
stamp, showed the family home. If you looked very closely you could see the
downstairs windows agape, panes broken on the upper floors. On the back

it was marked 1946. Thirty years later the house in which Hugo and Hedy

Steckler had lived, worked and raised their children was pulled down.

The Steckler house in Soborten, 1946
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Eine kleine Dorfgeschichte

A life - a dream! And who doesn’t often dream
of the lost homeland? Some let the images of
home, the great and small episodes, the famil-
iar faces march past the mind’s eye. For them,
home comes alive again. But where are the

friends and acquaintances whom we gladly, or

not so gladly, recall?

Christoph Kramer?

Soborten, The Judengasse.

A postcard with the

synagogue and its clock

tower and the tavern At
— ' the Golden Lion in the

tane it L'.cmlpcf in Seleclen.

S foreground, about 1900

On the margins of Teplitz, in North Bohemia, and only a few miles
from the German border there was a village called Soborten. In 1958 Chris-
toph Kramer wrote a long article on the village, as he remembered it from
shortly before the First World War until his departure.

“I suggest you accompany me on a stroll through beloved
Soborten,” he begins, “stopping here and there for a few moments for a little
chat>?
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The stroll begins at the last tavern in the adjacent village of Turn,
which residents call The North Pole. A few steps across Ritter Street and then
we are in Soborten itself.

It is a small village. It had grown significantly since the 1860s, when
the coal the farmers had dug for their own use began to be exploited. Coal
pits dot the landscape, as do the small factories and the various businesses in
this formerly rural place.

There are perhaps 345 houses. Kramer knows who lives in all of
them and, it seems, their stories. There is, for example, the estate that be-
longed at one time to the wealthy and prominent Zienerts. The last of the
Zienerts lapsed into a dissolute life and abandoned his father’s successful
forge for the taverns. Fat and sedentary, he shoved all legal correspondence
unread into his pocket without doing anything about it. The forge burned to
the ground and he died in the poor house. There were the Hankes and Bie-
nert, the musician, and the carpenter Sebastian Kowarsch who walked bent
over because of his scoliosis. In the shaded yard beneath the chestnut trees,
in one of the oldest buildings, there was a tavern called At the Green Tree,
with a bowling lane, and a ballroom. Josef Hasche, its owner, had taken his
life because of financial difficulties, but still the click of balls in the bowling
lane made for a pleasant stay. (A tenant of another tavern was murdered,
buried under his own bowling lane, and found a year later by the pin setters).
In the ramshackle district called Mexico where the poor workers lived, the
police were frequently busy. Over all, for all Kramer’s stories of suicide and
mine disasters and murder, there is a haze of nostalgia for a lost village.

It is a village that likes its pleasure. You could go to the movies in
Turn or visit Teplitz for a play or a concert in the beautiful municipal the-
ater. On Sundays and holidays the young people walked through Probstauer
Park to dance at the Jidendorf until late at night. Men would play skittles
and cards in the many taverns with their excellent beers brewed in Turn
and Theresienstadt, At the Green Tree, At the Sun, At the Leisure, At the
Blush of Dawn. There was sledding in the winter and a bit of skiing. There

were many beautiful walks into the Ore Mountains, with vistas of the Teplitz
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Valley. There were feast days, July 4th to commemorate the end of the plague
of 1683 with a procession to the Church of St. Prokop, the patron saint of the
village. There was a ceremony to commemorate the Soborten dead in World
War One, whose names were inscribed on a monument in the village square.

According to Rabbi Hilel Herzl, who wrote his account of its Jewish
community in 1933,* Soborten had once been almost entirely Jewish. It was
a very old village. It was first named in a document in 1334, though it was
no doubt much older. Rabbi Herzl counted only seventy Jews in 1933, less
than three and a half percent of the population.” Until 1848 the Jews had
been confined at night behind the chains of a ghetto, the Judengasse, as it
was still called in the twentieth century.® But by then the Jews had become
well enough off to buy houses from the Soborten Christians. The synagogue,
just down the Judengasse, was a curiosity because of its clock tower. (There
were several explanations of that clock tower, an anomaly in synagogue ar-
chitecture. Rabbi Herzl recounts one such story: that about 1750, in order to
commemorate a hunt, Empress Maria Theresa ordered an outdoor clock to
be presented to the first house of worship her officers came to. That was the
Soborten synagogue, and because an Empress must keep her word, the Jews
were compelled to build a tower to contain her gift.)” Inside the synagogue
were a number of treasures, Torah scrolls and coverings, two lamps that bore
the dates 1553 and 1654.°

Kramer, who, as we have seen, seems to know everyone in the vil-
lage, lists many of the Soborten Jews by name and nickname, Bloch, the
manufacturer, Fischl, the merchant, Karl Weinfeld, master tailor, Siegmund
Pollak, butcher, Morgenstern, Frankenfeld, Bauch, Pick - factory owners,
merchants, tradesmen, brokers, peddlers, craftsmen, smugglers. And cattle
dealers like Hugo Steckler, who lived across the little stream with its stone
bridge on the town square at No. 2.

House No. 2 is gone now, with its barn and courtyard. The syna-
gogue, its tower and its clock are gone, as are its treasures. After World War
I the synagogue fell into disuse and was pulled down. There were no Jews

left to worship in it. Its pews are now part of the small synagogue of the

85



Teplice Kehilla, a room in the third story of a building near the site of the
Great Synagogue of Teplitz that was burned to the ground by an anti-Semitic
mob in 1939. The cemetery is all that remains of the Soborten Jewish com-
munity. The pasture Hugo Steckler donated to the congregation to expand
it is part of it. Some of the tombstones are very old. Many of the gravestones
bear inscriptions that indicate that beneath them are buried Jews who were
driven from Prague by Empress Maria Theresa in 1744.° It attests to the age
of Soborten’s cemetery that Jews from Dresden, which lies just across the
German border, are buried here." The Hebrew on some of the stones takes
a specialist to translate. When Lilly returned years after the war, the house
and the barn were no longer standing. The Jews were gone and the Germans

too. The village was now called Sobédruhy.

Kramer’s nostalgia is a kind of film thrown over the past, a cover-
up. They had all gotten along together, Jews and Christians, in this village,
but now no Jews remained, having been forced to live, Kramer says, in con-
centration camps with the coming of the Nazis, where they were murdered.
It is, in Kramer’s telling, as if some sudden curse from without had fallen on
this beautiful village in the foothills of the mountains. But it was no curse or
evil spell. In 1933 the children of Soborten started bringing candies from the
little German shops in the mountains that no longer had the usual multicol-
ored flowers in their centers but now were stamped with the swastika. “Nazi
candies” they called them, and the children of Soborten sucked them down
to the last faint lines."! To the list of political parties the Soborten people
belonged to, Social Democrats and Communists, the Jewish Party and the
others, was added the NSDAP - the National Socialist German Workers’
Party. After twenty years living at No. 104, owned by Emma Kramer, in 1938
Christoph Kramer moved to house No. 56. He does not tell us why, or who
owned the house, but it is the year of the Munich Agreement. Soon Marias-
cheiner Street’s name is changed to Hermann-Goring Street. After the Sec-
ond World War, Kramer became one of the three million Germans expelled

from their homes in Czechoslovakia."?
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A Family

You will never be able to tell me why you exist
but you will always be ready to maintain a seri-
ous attitude about life. You will never under-
stand that life is a pun, for you will never be
alone enough to reject hatred, judgments,

all these things that require such an effort,

in favor of a calm and level state of mind

that makes everything equal and without
importance.

Tristan Tzara, Lecture on Dada, 1922"

Alice Steckler, known as Lilly, my mother-in-law, was born in 1916.
Her father always introduced her older sister Trude, then proclaimed, pun-
ning in German, “und das ist alles — and that’s all.” Hugo Steckler was a cat-
tle dealer and travelled throughout the country buying from farmers, often
by train and later chauffeured in the big Hispano-Suiza he never learned
to drive. Trude, Lilly always said, was the smart one. Indeed, Trude went
to a college, learned a number of languages, and worked in Prague for the
Board of Trade. The village math teacher, meanwhile, shook her head and
said that one day they would put a plaque honoring Lilly on the town bridge.
It was not exactly a reflection on Lilly’s learning - she was, as it happened,
quite good at math - just a reflection of her prankishness: once, on a botany
field trip, she had snipped various leaves into fanciful shapes with her mani-
cure scissors and innocently asked her teacher to help her identity them.

In the attic of their house the girls found a trove of wonderful books.
These were not the books one would display on the shelves of the parlor, but
the books Hugo Steckler bought to while away the hours on trains and in
hotels as he went about buying and selling cattle. The girls devoured them,
racy novels brought from Vienna, the City of Sin, the endless Westerns of

Karl May, who on his one - late - trip to America got as far west as Buffalo.
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When Lilly finally made it to the United States herself and heard the cowboy
crooners on the radio, their songs reminded her of the songs of the young
men working among Hugo’s cattle.

We have a few significant glimpses of Hugo Steckler. He had met
Hedy Bloch on a train. She was returning from Vienna where she had worked
as a maid in the home of Leopold Rothschild. Her widower father had sent
her there, as Lilly said, to get the village girl out of her system. Hugo asked
if he might write Hedy. “Yes,” she said, but only after he wrote ten letters
would she answer. He wrote the letters in a single sitting and sent them off
all at once, and so she did answer, and they married. Coming home on leave
from the World War, Hugo bundled his infant daughter Alice into a quilt
and took her upstairs to bed. When he got to the nursery, he discovered she
was not in the quilt, and he found her on the stairs. The family claimed that
this explained a lot. There is a story too, of his kindness to his father-in-law,
Leopold or “Poldi” Bloch who had become senile. Poldi couldn’t imagine
that the Emperor was not in power any more, that he lived in a republic, and
especially that the prices had changed so much since the war. The holidays
were coming and Hugo Steckler suggested his father-in-law go to Teplitz to
buy a new hat for Passover. Once Leopold Bloch left, he called the hatter,
Mr. Eisner, and told him that his father-in-law was on his way. “Give him the
best hat,” he said, “and when he asks the price, tell him: two crowns. And let
him bargain. I'll make up the rest.” Poldi Bloch came back with the new hat,
singing the praises of Eisner the hatter. “What a fine man that Mr. Eisner is!
Such a fine man!”

One story remains of Hedy Steckler, who her youngest daughter
always remembered as being so beautiful and lively. It is a story typical, in
its way, of Lilly as well. In the barnyard the Stecklers were fattening piglets
on the skim milk left over after their dairy cows’ milk had been turned into
butter and cream. The piglets were so plump; when they were butchered, the
meat was so white... Hedy couldn’t resist one little taste. Her own father,
Leopold, had been a shochet — a kosher butcher. Once he had been ordered

to prepare a deer that a local nobleman had shot for a banquet. But since the
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deer had not been slaughtered as ritual prescribed, Leopold Bloch was in
a dilemma. His solution was to substitute for the deer a most kosherly butch-
ered goat, but spiced and stuffed with such garnishes that the worthies ate
it, so the family story goes, unaware of their Jewish feast and praising their
butcher to the sky. Lilly remembered her grandfather’s strong hands around
her as she sat before him on a pony.

Hugo Steckler maintained a humorous loyalty to the Ancien
Régime. When the girls complained about their noses he countered by say-
ing they should be proud of them: they were Habsburg noses. He is perhaps
typical of the Jews of his time and place, who had looked to Franz Joseph
for protection, and there is something of a lost Eden in his characterization
of the old Empire. One could travel from country to country, a citizen of
all. No customs duties, no special taxes. One common currency. What did
a border mean to a Jew? Or nationalism? The Jews, who had no homeland,
were citizens of a vast land through which they moved at will as business
called them." The family tree of the Stecklers and the Blochs looks orderly
on the page.”® Yet as far as citizenship is concerned, it is not a tree, but an
ever-expanding map. Stecklers and Blochs spread out over the known world,
one sees them in Vienna and Deschenitz, Diisseldorf and Dresden and even-
tually in Holland, in Latin America, in the United States, in London and,
of course, finally, in Israel. For history was bearing down upon the family,
though in those days they were hardly aware of it.

But for all his imperial nostalgia, Hugo Steckler and his family were
enthusiastic about their new country, born out of the carnage of the World
War. It was a nation of nations headed by a humanist and a scholar. This
new country was modeled after his views, a place of tolerance, of inclusion
for Czechs, Slovaks and Germans, with the minorities — and that included
the Jews - given a voice in Parliament. A kind of dream nation that, mi-
raculously, lasted for twenty years. The girls studied Czech in school, and to
improve her language, Lilly was sent to live with a Czech-speaking family.
The Soborten Jews added a special prayer for the President of the Republic,
Toma$ Garrigue Masaryk, to the Sabbath service.® But the nation was
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a construction that could not withstand the forces - internal as well as
external - that were building up against it.

Zionism (and especially, for the two girls in the Steckler home,
Zionism in its socialist form) began to play an increasingly important role
among the Bohemian Jews. I see Lilly at those Socialist-Zionist meetings in
her parents’ house in Soborten, with her father sitting at his desk in a corner,
pretending to work on his books. If Hugo felt the talk was becoming too
heated he would say, loudly, “four and seven equals eleven,” scratching away
with his pen. The young people sang the Internationale. “Don’t you know
any other songs?” Hugo Steckler asked."”

If Trude was the clever one, what was left to Lilly, one year younger,
was to be the vivacious one. Very few photos exist of the family, but there
are some of the teenage Lilly on various jaunts, small, one inch by one inch
squares of aging paper. She was a born flirt, and the photos of her as a teen-
ager show her surrounded by boyfriends on hiking trips and swimming
trips — the same sturdy fellows she got to carry her skis up the hill in winter.
The photos almost never show her wearing her glasses. You wonder how she
could tell the boys apart. The young people of the village seemed to be a par-
ticularly free and easy lot. Her best friend, Liesl Weiss, was a Christian.

Jakob Heller, who had grown up in Teplitz in better days (he was
born in 1842) heard shocking stories of young people packed promiscuously
into the common rooms of overbooked inns and in hay barns during the ski
season. “That is why we now have a club with the motto: ‘Away from par-
ents, why a daughter spends a night God knows where, instead of at a ball
at a family friend’s house, and why young girls wear ‘“flattering and chaste’
ski pants and stay away from home to spend nights with young men in hay
barns.”® Without wishing to draw too fine a point on it, you can certainly
imagine Lilly on some of these expeditions. One story was that she danced
through a pair of shoes at a Purim Ball. Yet it was the studious Trude who
would marry the village bad boy who roared up and down the cobblestones
of the Judengasse on his motorcycle and Lilly who would marry the serious

engineer.
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With the Dadaists, whom we will soon come to, looking over our
shoulders, we wonder about that house in Soborten, snug, secure redoubt.
What art might it have had on its walls and what knickknacks in its cup-
boards? We don’t know, we can only speculate. They read the papers in that
house, discussed what was reported of the theories of Dr. Sigmund Freud,
read accounts of the ingenious plays of Karel Capek. Close enough to that
hotbed of modernism in the midst of an ancient city, Prague, they saw, at least
through the windows of the shops the Art Deco glassware and ceramics, the
fashionable clothing on which Lilly, who wanted to be a dress designer, surely
would have cast a judicious eye. Teplitz itself was a center of innovative ce-
ramics. But their lives were village lives. Across the way was the tavern where
Hugo Steckler sent the girls for his nightly mug of beer, down the road was
the synagogue with its curious tower and clock, nearby was the village school.
There are only a few of the artifacts left from the family, a few old-fashioned
rings and brooches that Lilly’s mother had worn, two porcelain tea cups and
saucers, old-fashioned, surely, but with a kind of uncluttered elegance, one
pink and gold-rimmed, the other, quite lovely, entwined with garlands of
green grape vines. There is a simple chandelier. Then the horror swept over
the house, the stables, the garage where the Hispano-Suiza sat sheltered.

There is one picture of the family together, standing outside what
I think is the barn in their courtyard. Let’s say the photograph was taken in
1920. Hugo Steckler stands on the left, next to Albert Bloch, his wife’s brother.
Hugo is perhaps thirty-five (if the photograph was taken in 1920); his broth-
er-in-law six years younger. It must have been a warm day in summer or
perhaps early fall. Hedy Steckler is still in her apron, as if she has just stepped
out of the kitchen for this impromptu photograph, taken by a neighbor, per-
haps, or one of the maids. The men, except for grandfather Leopold, (who
may have been living with the family by then), are coatless, vests buttoned.
It was an era when the solidity and probity of age, and not mere youth, was
valued. The men have the mustaches and substantial frames of good, mid-
dle-aged, middle class citizens. Albert and Hugo have their sleeves rolled up.

Perhaps they have been out to the cattle pens or bowling at one of the taverns.

91



Next to Albert stands his wife Ida, holding her daughter Vali who has a white
bow on her head. Next to her sister-in-law stands Hedy Steckler, solid as her
husband, her hand on her father’s shoulder. In front are the other children of
the family, standing around their grandfather Leopold Bloch, who sits smil-
ing under the wings of a mustache that is from another century. That’s Lilly
on the right, who he is holding in his arm. On the other side of him, in white
short pants and suspenders, is six-year-old Ernst. And on his right Lilly’s sis-
ter Trude. She and Lilly are wearing the same white dress and have the same
dark bow on the top of their heads. On the far left is Alice Bloch, a white blur
of movement that reveals only the smudge of the white bow she wears to
match her sister’s. None of these people is now alive. Albert Bloch, so rooted,
so substantial, would die of a ruptured appendix six or seven years later. His
daughter Alice, that blur of white, moving as if eager to step out of the frame,
would die soon after the photograph was taken. Because her name brought

such sorrowful memories into the family her cousin Alice Steckler was from

then on called Lilly. Grandfather Leopold Bloch lived a good long life, dying
at eighty in 1928.

@AW 1he Stecklers and the
=2 Blochs, about 1920
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The Arrival of Hugo Dux

Some days I went up to the library in the art school in which I was
teaching and browsed the stacks looking for things that might interest my
students. The students were a mixture, painters and filmmakers and sculp-
tors with wildly differing levels of preparation, so my humanities classes
were sometimes difficult to teach. One afternoon I found Richard Huelsen-
beck’s history of the first years of the Dadaist movement, of which he was
one of the founders. The passage that particularly caught my eye was his
account of a Dadaist tour of Central Europe in 1920. The tour started in
Leipzig. Then the three Dadaists, Huelsenbeck, Johannes Baader and Raoul

Hausmann, crossed the border into Czechoslovakia.

[...] on February 26th we appeared in Teplitz-
Schénau before an audience of fools and
curiosity-seekers. That same night we drank
ourselves into a stupor, after, with our last
sober breath, we had appointed Hugo Dux, the
most intelligent inhabitant of Teplitz, chief of
all Dadaists in Czechoslovakia. Baader, who is
almost fifty years of age and, as far as I know,
is already a grandfather, then repaired to the
Bawdy House of the Bumblebee, where he wal-
lowed in wine, women and roast pork and
devised a criminal plan which, he calculated,
would cost Hausmann and myself our lives in

Prague on March 1.”

The Dada tour went on to Prague and the spa towns of Carlsbad and

Marienbad. I copied the passage and put it in my briefcase.
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I knew Ruth was talking on the phone with her mother because of
the special animation in her voice. “Ask your mom if she knew Hugo Dux
in Teplitz,” I interrupted. I imagine Lilly answering with that inimitable
Bohmisch accent and what Ruth described as her laughing, breathless into-

nation:?® “Did I know him? He was our doctor!”

I can see him standing before me now. Red haired. And his slender

wife. Oh, he was so funny...

Why is it that such moments, the mention in a book of a town or
aname, a photograph stuck between the leaves of an old album, are so com-
pelling? Is it that the past that is handed down from the stories of others is
not really a past, but part of the whole construct of who that person is, some
private mythology that lives in their memories and our own? Then suddenly
that myth is confirmed with something that can give an unexpected jolt of
surprise, almost pain. The past kindles up in the present. It is almost pal-
pable. So an old photograph can be both a fragment of the past and present
at once. Then there comes a desire to know more, though what it is we want
to know, and even why, is unclear. That was the desire I found myself surren-
dering to when I found that Hugo Dux, the chief Dadaist of Czechoslovakia,
was the family doctor of a middle-class Jewish family in an obscure Bohe-
mian village.

The desire was almost like the impulse to invert a fairy tale like
a glove. A wish to expose its magic woods and secret paths to the light of
day. As in any fairy tale, you searched for assistance, for talking birds or wise
old crones or hermits met on the road, or in this case an intelligent graduate

student who could help find the way.
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Jiri

A scholarly friend directed me to Petr Kotatko of the Institute of
Philosophy of the Academy of Sciences in Prague. Before long Professor
Kotatko emailed me that he thought he had found the right man for me,
a doctoral student in the Faculty of Arts named Jifi Soukup. He was fluent in
both English and German, in addition to Czech, and had already made some
quick inquiries. Indeed, Jit{ Soukup was the right man for the job, a young
scholar from Ceské Budéjovice (Budweis), a graduate of Charles University
in Prague, a careful and indefatigable investigator, who knew his way around
the archives of Prague, Berlin, Vienna and, finally, Teplice. Jifi was writ-
ing his dissertation about philosophical perspectives on Kafka and for the
moment examining Kafka’s office writings to see if somehow a literary note
had been smuggled in. It was a project no doubt as quixotic as my own - an
attempt to find in those dry pages from the Workmen’s Accident Insurance
Institute the voice of a once living and breathing Czech Jew who had disap-
peared into an adjective. We would get to know Jifi much better. Before long

I got an email from him.

Friday, May 20th, 2011
Dear Mr. Papanikolas,

Professor Kotatko let me know about your
interest in a Czech Dadaist named “Hugo Dux”
and offered me the opportunity to investigate

details about him.
The quotation marks around the name made it wobble and shift

into uncertainty. For Jifi had found a strange mention of Hugo Dux in a text

by Ludvik Kundera that in turn called up still another text.
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> G

In Bolliger’s and Verkauf’s “Dadalexicon”

and then in other places there appears a cer-
tain Hugo Dux. He is said to be a painter and
“Czechoslovakian Dadaist who was appointed
at the Dada-manifestation in Teplice-Sanov on
February 26th, 1920, in Huelsenbeck’s presence
the chief of the Dadaists in Czechoslovakia.”

A secret chapter? All investigations of the man
named Dux have been fruitless up to now and
it is more probable that this is a joke of the kind

that Hausmann especially loved.”

So even before the investigation had properly started, Hugo Dux had be-
gun to slip away, disappearing down some art historical rabbit hole in a text
within a text. A Dadaist blague, like Marcel Duchamp’s alter ego “Rrose Sé-
lavy,” whose existence is as fragile as the accidental sonances of a French pun
(“Eros, clest la vie”) or perhaps like one of Fernando Pessoa’s heteronyms.
Indeed, Ludvik Kundera, as translated by Jifi Soukup, even proposes a plau-

sible etymology for the name.

Let us consider that dux means “leader” in
Latin, but Dux is also the German name of
“Duchcov,” a town situated not very far from

Teplice.?

There was a risk, Jifi warned, in this his first letter, that at the end of the in-
vestigation we might find out that Hugo Dux was just a mystification, a fabu-
lated Dada figure instead of a real person. But, he continued, he could not
predict the results yet, of course. “Nevertheless,” Jifi concluded, “I imagine,
even, that the result that the name refers only to a Dadaistic fabulation might
be for you a matter of interest and could represent a remarkable opportunity

for your further research too.”
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The investigation, in Jit{ Soukup’s opinion, could first lead his steps
to the Museum of Czech Literature and its Literary Archive. But in exam-
ining the catalog Jifi found no remains of “Hugo Dux” included among its
collections. There were other archives. The National Archives in Prague, the
regional archives — first of all the State District Archives in Teplice, and so
on... All these might be searched. But, before examining the archives, Jiti
searched all of the Teplitz papers of that time and found notices of the Dada-
ists’ coming event and even three reviews. There were no pictures. In none
of these articles was “Hugo Dux” mentioned. A Dadaist fabulation then? But
what about my mother-in-law’s memories? One “Hugo Dux” must be real.
Who was it who stitched up Lilly Steckler’s finger after the meat grinder in-
cident? To whom were they taking her in such haste when the pea she had
pushed up her nose fell out of its own accord on the little bridge between
Soborten and Teplitz? Were they rushing to a fiction? Yet “Dux”, I was told,
was not an uncommon German name. Might there be several “Hugo Dux-
es,” a half-dozen of them? Might Huelsenbeck have simply appropriated the
name from a placard or an advertisement in the way Dadaists snipped up
newsprint and postcard photos for their own purposes? I imagined Hugo
Dux lost in the archives, disappearing first around one corner and then an-
other, then into the shadows. A blob of ectoplasm left behind by traveling
Dadaists in 1920. A joke everyone has forgotten.

But always there was the fear of discovering something not so fun-
ny. For one question above all concerned me. Was Dr. Hugo Dux a Jew? Lilly
had thought not, but she was dead now and her memory had not always been
reliable. And if he was a Jew, did he survive the war? His name did not ap-
pear in the Yad Vashem lists of Jews who perished in the Shoah. It was a relief
perhaps, but the rolls, we knew, were incomplete. And strangely, perhaps
terribly, it left him in some way incomplete, as if a definite notice, even of his
death in Theresienstadt or Auschwitz, would somehow have validated his

existence.
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Before long Jiti traveled to Teplice to visit the local archive. At first,
he found in the 1923 AdrefSbuch a “Med.-Dr. Hugo Dux” living at Frauen-
gasse No. 1. There were other Duxes too: Josef, an insurance inspector, lived
in Uherrstrafle; Egon, a tradesman, in Langegasse. There was a Gerold Dux
as well - also a tradesman - and Wilhelm, an orphanage director in re-
tirement, lived in Hansastrafle. The names of the streets where the Duxes
lived were now called only by their Czech names. During the Communist
era some of the buildings had been pulled down and rebuilt. Frauengasse
No. 1, where Hugo Dux lived, still existed, though the street was now called
Ceskobratrsk4, the names written above the doorbells were for the most part
Vietnamese.

In the local archives were other records too: documents concern-
ing Gerold, Edgar and Oskar Dux, an engineer — administrative correspon-
dence between the Provincial Council, Mayor’s Office, and the Gestapo that
concerned the move of the Duxes to Prague, where hundreds of thousands
of Czechs, Bohemian Jews, and democratically-thinking Sudeten Germans
would be concentrated after the Munich Agreement of September, 1938.

Other evidence would emerge later, but it was clear from the docu-
ments that the Dux family was Jewish. What was the fate of Dr. Dux then?
Did he move to Prague and somehow manage to survive the war? Or -
though we had not found his name in the Yad Vashem lists - did he die dur-
ing the war? And under what cirmustances? Or did he die before the war?

Ruth and I were soon to meet Jifi in person in the office of Prof.
Kotatko. In fact, we seemed to meet most of the Institute of Philosophy there.
A bottle of Becherovka was produced, and toasts were drunk. At a certain
point Prof. Kotitko disappeared and emerged as Dr. Dux himself, in a fright
wig and old-fashioned academic frock coat, props from the farces the philo-
sophers now and then performed. We began to realize something about these
Czechs in their ancient, modern city: they had a particular kind of humor.
A delight in the off-beat, the irreverent that might become a sort sly of re-
sistance, as would befit a small nation that had in its history been straddled

and almost throttled by three empires. One of the philosophers had been
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to San Francisco. He had discovered an obscure art rock band called “The
Residents,” whose members’ identities were kept secret and he had journeyed
to California to interview them. It was a band that few except the hippest of
San Francisco hipsters even knew existed. The Czech Republic was a land
for such mysteries, it seemed. So we repaired to a local pub with the philoso-

phers to partake of the philosophers’ lunch.

An Incomplete and Exemplary History
of the Czech Avant-Garde

With the life and death of Dr. Hugo Dux suspended in this archi-
val limbo, and with the three Berlin Dadaists about to cross the border into
Czechoslovakia to meet him, or his fictitious double on that fatal, drunken
night in 1920, we might do well to take a moment to prepare the ground. If
Teplice is not so far from Prague, Prague after all is not so far from Paris,
Milan, Berlin. World War One had given Germany a graveyard and a ruinous
inflation but had given the Czechs and Slovaks a republic. There, amidst the
blackened medieval buildings, the extravagant religious statues on Charles
Bridge and the ancient synagogues of the old Jewish ghetto, an avant-garde
had existed since the 1890s. In 1919 Karel Capek’s translation of Apol-
linaire’s hallucinatory Zone appeared, inspiring a generation of Czech poets.?
By 1920 the influence of Cubists and Futurists, of Russian Constructivists,
was rife in Prague. The artist Josef Capek moved (among others) in anarchist
circles, his brother Karel was an intimate of the great humanist president of
the new Republic, Toma$ Garrigue Masaryk. In R.U.R., the most famous of
Karel Capek’s plays, published in the year the Dadaists came to Teplice, we
see a meditation on the recent past, set in the future. The “robots” of the title,
Rossum’s Universal Robots,* are not put together out of spare parts, but are

a reconstituted flesh and blood, which makes them more frightening and
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ominous: they remember everything, can do any task with greater than hu-
man efficiency. They have, however, no souls. It makes them the ideal work-
ers of a technological society, unswervingly obedient servants of men, the
ultimate products of the ideas of Frederick Winslow Taylor and Henry Ford.
They are potentially the moving parts of that most sinister and primitive of
machines, the army. If only, laments the factory manager, in Capek’s play, we
had thought to differentiate their appearances, then they would learn to hate
the robots that didn’t look like them and we would have the perfect soldiers.
The World War had also given rise to the great people’s book of resistance,
Jaroslav Hasek’s Good Soldier Svejk. Hasek did not live to conclude his book,
but as his last volume ends his hero Svejk, with that smiling, complacent idi-
ocy that is really the highest form of the heroism of passive resistance, is on
his way to the Russian front and his project of helping the Austrian Imperial
and Royal Army destroy itself from within. If Hadek was taking the measure
of one empire, his contemporary Franz Kafka - they were born in the same
year — was taking the measure of an inner empire: taking its measure with
the psychological realism of a great humorist.

One might really have seen Kafka, too, in those days just after the
war in the Café Arco where Prague’s Jewish intelligentsia gathered, Franz
Werfel, the critic Ernst Polak and his young Gentile wife Milena Jesenska,
who would become Kafka’s most intimate correspondent, and Kafka’s friend,
the indispensable Max Brod, who tried to bridge the gap between German
and Czech-speaking artists and intellectuals and their cultures - as a music
critic he had promoted Janacek’s first great opera Jeniifa and virtually dis-
covered Hasek for a German-speaking audience. Karel Pola¢ek too may have
looked in the door, though he moved in a Czech-speaking milieu - he wrote
in a sometimes slangy Czech and was a frequenter of Karel Capek’s Friday
salon.

Yet for all the seething modernism of the Republic, Dada had not
really taken hold in a native group or literary movement. Still it was the be-
ginning to find its way into Czechoslovakia nevertheless.” Take the case of

the very talented Czech pianist and composer Erwin Schulhoff.
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Schulhoff had served in the Great War. He had been wounded in the
hand. He came back from the front a disillusioned and angry man to resume
a career that veered toward the avant-garde. In Berlin and Dresden he fell
in with Schoenberg and Alban Berg, and then, finally, through Otto Dix,
with the Dadaists. He helped organize the first Dadaist event in Dresden
and would even set Arp’s Dadaist collection of poems “The Cloud Pump”
to music. Introduced to Jazz by George Grosz, he became increasingly en-
amored of its syncopations and harmonies. The result in his composition
was a hybrid of Europe and America, delightful, interesting. Yet more, it
was a decentering of the European tradition, a comment on it, and it was in
this spirit that Schulhoff experimented with ragtime rhythms and the “blue
notes” - the flatted thirds, fifths and sevenths - that had ultimately come
from Africa.?

The ghost of an exhausted humanism haunts the Dadaist work of
art, which would be inexplicable without it, as it haunts the ragtime experi-
ments of Schulhoff and the artists’ blagues of Arp and Duchamp. But Dada,
as we will see, was more than a joke. Nothing, in fact, could be more strange-
ly moving than the third of Schulhoft’s Fiinf Pittoresken of 1919, In futurum.
It is three minutes three seconds of silence in performance, but its text, the
printed score, contains a series of rests and fermatas moving up and down
the staff in a mute and ghostly music.”

But the new republic was about to be invaded by three Germans
who had no taste for such subtleties. Their humor came from a more des-
perate place. A year before, Berlin had been convulsed by street battles be-
tween striking workers and the Freikorps that left the murdered Karl Lieb-
knecht’s nameless corpse dumped in a morgue and his fellow Communist
leader Rosa Luxemburg, her head bashed in and a bullet in her head, floating

in the Landwehr Canal.?®

101



Deeper into Dada

Perhaps Richard Huelsenbeck, the most extensive of the com-
mentators on the Dadaist invasion of Czechoslovakia, discounts Johannes
Baader’s seriousness. Baader was notorious for fantastic goings on, a sort of
showman, as Huelsenbeck paints him, hitching

himself to Dada because of its success.

Huelsenbeck thought, in 1955, that it
was important to prevent a Baader legend from
forming. He made, Huelsenbeck believed, Dada
“look like a metaphysical gag, a kind of universal

joke, far removed from all art. [...] Baader, how-

ever, had absolutely nothing to do with art.”

Johannes Baader, 1919

He was a kind of itinerant preacher, the Billy
Graham of his time, a mixture of Anabaptist
and circus owner. While we wavered between
inhibition and the lack thereof, Baader was
imbued with psychotic exhibitionism and

impulsiveness.?

Huelsenbeck claims he could never figure out whether Baader was fighting
for a renewal of Christianity, an improvement in public schooling, or Dada.*
But the intense, full-bearded Johannes Baader was more complex than the
clownish figure that Huelsenbeck paints. He had been born in Stuttgart in
1875 and had studied architecture at the School of Building and Construc-
tion there. Still there was always a kind of megalomania in the prophetically
bearded Baader, that tottered unsteadily on the edge of a Dadaist satire. Dur-
ing World War One he was declared legally insane. In 1919 he discovered
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that he had been resurrected as the Oberdada, the “President of the Earth
and Universe.” Perhaps he found in his utopian architectural schemes, his
mystico-religious performances and scandals an outlet or a cover for the
manic phases of his mental state.

Raoul Hausmann, the Dadasoph, is a much more sympathetic fi-
gure for Huelsenbeck. He describes him thus: “Hausmann was a short man,
with thick eyeglasses and broad shoulders. He looked like a wrestler or
a boxer and stared at the world boldly and perhaps brutally but was never
brutal in any way. He was Ferdinand the bull, whom people are afraid of but
who doesn’t want to frighten anyone.”!

Hausmann was a man of many interests, from reform of men’s trou-
sers to Horbiger’s glacial theories. His most famous piece, constructed about
1920, a hatter’s dummy head fitted out with various instruments is a haunt-
ing double of the robots Capek introduced in that year. Huelsenbeck de-

scribed him as “a constructor, a cerebral man, a thinker, whom Freud would

have been afraid of.”*?

Richard Huelsenbeck and

Raoul Hausmann in Prague, 1920

In a photograph taken in
Prague at the time of the 1920 tour,
Hausmann does indeed have a bru-
tal look. Dressed in a dark suit, with
a black hat and long coat, he plants one
hand on his hip defiantly and glares at
the camera with one eye covered by the
monocle that seems ubiquitous in these
Dadaists, male and female. He could be
a gangster or the head of a strike-break-
ing agency or a bouncer in a rough

nightclub. Beside him Huelsenbeck,
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in a light-colored overcoat and motoring cap, seems like a choir boy trying
to look stern. You think, even, that his coat is two sizes too big for him, as if
he’s put on his father’s, but when you look again, you see it is cut to his size -
“Look, a boyish man!” his first analyst had clapped her hands when she saw
him. And indeed he had that boyish look well into his later years. It belied
a tremendous seriousness.

To see Dada as an art movement is to badly misread it, though in
part it was that. It was in fact a way of life. In 1916 a group of like-minded
young men and women who had fled the war and their various countries
found themselves in Zurich. They were artists and conscientious objectors,
draft dodgers and provocateurs. “None of us had much appreciation for the
kind of courage it takes to get shot for the idea of a nation which is at best
a cartel of pelt merchants and profiteers in leather,” Huelsenbeck wrote in
his 1920 History of Dadaism. “At worst a cultural association of psychopaths
who, like the Germans, marched off with a volume of Goethe in their knap-
sacks, to skewer Frenchmen and Russians on their bayonets.”* But these re-
fugees were almost alone among the intelligentsia of Germany, France, Italy
and England not to be overwhelmed by the spirit of unity and hatred that
washed across their lands with the coming of war.

In the beginning was the word. Hugo Ball was leafing through
a German-French dictionary when he came to a bit of baby talk unknown to
Huelsenbeck. “Halt!” Huelsenbeck cried.

“Dada,” Ball read, and added: “It is a chil-
dren’s word meaning hobby-horse.” At that
moment I understood what advantages the
word held for us. “Let’s take the word dada,”

I said. “It’s just made for our purpose. The
child’s first sound expresses the primitiveness,
the beginning at zero, the new in our art. We

could not find a better word.”
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It all coalesced in 1916 in a shabby Zurich dive that Hugo Ball
had rented from an old Dutch seaman and renamed the Cabaret Voltaire.
“A combination artists” club, exhibition hall, pub and cabaret,” as Huelsen-
beck recalled it, filled with the smoke of the student habitués’ pipes, the
laughter and mockery of the artists, and the spirit of Dada.”> Hugo Ball
might sit at the piano playing Brahms and Bach, then switch to dance
music. The drunken students pushed the chairs back, whirled about with
each other - they brought no women there, it was too wild, too smoky, too
dangerous. Then Ball’s future wife, Emmy Hennings, who dressed behind
a canvas with holes as big as your fist, would take the stage and sing, in her
weak voice, songs that poked fun at politics, literature, human behavior. The
songs, Huelsenbeck said, were impudent, but not insulting. Sometimes they
were erotic: the cuckolded husband, the bride on her wedding night. Ball im-
provised the melodies on the piano. Yet more was going on than that. What
the Dadaists, shouting their Bruitist poems from the stage, waving canes,
exhorting, fighting with the students, were after, was a whole change in the
inner life of Europe.

Easier to say what Dada wasn’t than what it was. It was not, at least
in the beginning, a pretext for the ambition of a handful of painters and lite-
rati. It was a club of which everyone was chairman. In some situations being
a Dadaist might even demand that one was more a businessman or party
politician than artist. It was a state of mind. A state of mind in which one said
yes to a life wishing to elevate itself by negation. Its ancestry might be found in
the radical egoism of Max Stirner, in Nietzsche, in the anarchism of Bakunin
and the scandal of Alfred Jarry’s Ubu Roi.*® “Affirmation — negation: the gigan-
tic hocus-pocus of being fires the nerves of the true Dadaist,” Huelsenbeck
wrote.”” Half Pantagruel, half St. Francis, in Huelsenbeck’s trenchant phrase,
the Dadaist was always laughing. Laughing in defiance of the aesthetic-
-ethical outlook! Against the world-reforming theories of literary block-
heads. And always for Dadaism in word and image, for the spreading of

a Dadaist course of events throughout the world!
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In Zurich Huelsenbeck had developed a style. He glared at the audi-
ence through his monocle and flailed away with a cane to the rhythm of the
poem and the boom boom boom of a big bass drum and spat out his words as
if they were insults. “[The audience] think[s] he is arrogant, and he certainly

looks it,” Hugo Ball described him in his diary.

His nostrils quiver, his eyebrows are arched.
His mouth with its ironic twitch is tired but
composed. He reads, accompanied by the big
drum, shouts, whistles and laughter [...]. His
poetry is an attempt to capture in a clear me-
lody the totality of this unutterable age, with all
its cracks and fissures, with all its wicked and
lunatic genialities, with all its noise and hollow
din. The Gorgon’s head of a boundless terror

smiles out of the fantastic destruction.

pigs bladder kettle drum cinnabar cru cru cru [...]
the dustbins are growing fat sokobauno sokobauno
the dead rise up from within wreaths of flaming

torches about their heads®

It was an assault on culture - on Homer and Horace, but especially on German
culture. Huelsenbeck quotes Goethe and Schiller, he calls out to Schikaneder,
Mozart’s librettist for The Magic Flute. But Schikaneder will not arise from
the dead. This is to be no allegory with flutes and glockenspiels and twitter-
ing birds. This is life itself. Life as a Bruitist poem. A few doors away from
Cabaret Voltaire, at Spiegelgasse 14, lived another exile named Vladimir Ily-
ich Ulyanov - also known as Lenin. You imagine him with his hands over his
ears trying to shut out the noise of Huelsenbeck’s bass drum and vowing that

the revolution - his revolution - could not come soon enough.*
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Still beyond the betrayals of language there was another language
that Huelsenbeck, pecking out his poems on Hugo Ball’s typewriter, shared
with Ball: what Ball called “sigils” - isolated words, meaningless words,
that would go beyond a language debased by the world of the newspaper,
the military order, the propaganda, that Ball traced back to Martin Luther
and Kant, who had created, Ball thought, a rationalized language that con-
strained man not to worship but to obey. Sigils were the hypnotic words that
would create an invocation, “the magically charged words,” Ball wrote in his
diary in 1916, that “conjured up and gave birth to a new sentence that was
neither determined by, nor tied to any conventional meaning.”™ An “inner
alchemy of the word,” he wrote, invoking Rimbaud, that would thus “retain
poetry’s holiest domain.™ Huelsenbeck described these chanted syllables as
areturn to what he called (in a misunderstanding shared by European intel-
lectuals of the time) “Negroism” - a self-conscious primitivism.* It was the
primal world of the child as a place to start anew. Thus, under the insults,
the abrasions, there was a kind of pathos and spiritual longing, a good deal
of the sort of impulse that Ball had found in Kandinsky’s book Concerning
the Spiritual in Art and among the dancers and dreamers who had located in
the Swiss village of Ascona.** And in fact already Ball was moving toward the
Catholic mysticism that would lead to his break with Dada and an existence
of scholarly meditation in an isolated alpine hut for the brief remainder of
his life.*

In January of 1917 Huelsenbeck was back in Berlin. “I felt as though
I had left a smug fat idyll for a street full of electric signs, shouting hawkers

and auto horns,” he wrote.

In Zurich the international profiteers sat in the
restaurants with well-filled wallets and rosy
cheeks, ate with their knives and smacked their
lips in a merry hurrah for the countries that
were bashing each other’s skulls in. Berlin was

the city of tightened stomachers, of mounting,
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thundering hunger, where hidden rage was
transformed into a boundless money lust, and
men’s minds were concentrating more and more

on questions of naked existence.*®

If one wants to see the atmosphere Huelsenbeck describes, there is
no better place than in the drawings George Grosz made for the second edi-
tion of Huelsenbeck’s first book of poems.*” Grosz’s elegant draftsmanship is
employed to create a menagerie of animal-faced profiteers and pimps, plump
prostitutes exposing their sex, mole faces, rat faces, officers with skull and
crossbones on their collars. It was clear to Huelsenbeck that in Germany he
would have to proceed with entirely different methods than he had used in
the bohemian world of Zurich. The Dadaists would have to discard their pat-
ent leather pumps and tie their Byronic cravats to the doorpost, Huelsenbeck
said. “In Berlin,” he wrote in 1920, “you never knew where the next meal
was coming from. Fear was in everybody’s bones, everybody had a feeling
that the big deal launched by Hindenburg & Co. was going to turn out very
badly.” “Germany,” he added, “always becomes the land of poets and think-
ers when it begins to be washed up as the land of judges and butchers.™®

In Berlin Huelsenbeck met Raoul Hausmann and Johannes Baader
and other like-minded men and women. Their first manifesto was an attack
on Expressionism as a representative of the whole retreat from reality and
into the chimera of culture. The manifesto ended on a perfect Dada note:

1”

“if you are against this manifesto you are a Dadaist!” It was signed, among
others, by Tristan Tzara, George Grosz, Marcel Janco, Richard Huelsenbeck,
Raoul Hausmann and Hugo Ball.*’

In fact Dadaists treated the manifesto as an art form in itself. An
art form that contained its own theater of affirmation and negation. So even
their most political of manifestos turned their satire against themselves.

Soon Huelsenbeck and Hausmann were issuing another manifesto.
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What is Dadaism and what does it want in Germany?

1. Dadaism demands:

1) The international revolutionary union of all creative and intellec-
tual men and women on the basis of radical Communism;

2) The introduction of progressive unemployment through compre-
hensive mechanization of every field of activity. Only by unemploy-
ment does it become possible for the individual to achieve certainty
as to the truth of life and finally become accustomed to experience;
3) The immediate expropriation of property (socialization) and the
communal feeding of all; further, the erection of cities of light, and
gardens which will belong to society as a whole and prepare man for

a state of freedom.*°

If this is communism, it is a communism with its tongue in its cheek, a mock-
ery of the very idea of the manifesto itself. Through negation it achieves lib-
eration, an anti-utopianism that aims for an inner revolution. One of the
demands of the second part of the manifesto is the introduction of the simul-
taneist poem as a Communist state prayer.*

Thus the Dada being formulated in Berlin after the First World War
smacks what it holds out with one hand with the club it holds in the other.
By 1920 Dada was prepared to bring its gospel to the world. Or at least across
the border to Bohemia and into the consciousness of one man.

Hugo Dux, M.D.

Little by little, like a photograph forming in a developing tank,
through the researches of the indefatigable Jifi Soukup, Hugo Dux began
to appear in the form of the emails Jif{ sent. It was clear that if Hugo Dux

was a doctor, he must have earned his M.D. at a university. It was possible he
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studied in Prague, so Jifi searched for his records in the Archive of Charles
University, and he found that Hugo Dux was on the lists of students of the
Faculty of Medicine of the former German Charles-Ferdinand University of
his time.** There he struck pay dirt: the data of Doctor Dux’s life was shown
now in detail.

Jiti found that Hugo Dux was born January 7th, 1884 in the village
of Thonischen (Tynisté, today part of Verusicky) near Carlsbad. His father,
Wilhelm Dux,> was a head teacher. As Jifi would find out later from its an-
nual reports, his son Hugo studied at first at the Carlsbad Gymnasium with
his brothers Arnold, Robert and Edgar. Later Hugo, along with his brothers,
transferred to the Gymnasium in Teplitz-Schonau, where he graduated in
1904. He then went to Prague to study at the Faculty of Medicine of the Ger-
man Charles-Ferdinand University.

Hugo Dux was not a perfect student. In his final exams he was

marked as “passed,” but not “with distinction.”**

He classified his religion
as “Mosaic” - Jewish. Then he returned to Teplitz, with its old Jewish com-
munity and its beautiful synagogue to practice.

Was “Hugo Dux,” the “Dadaist painter” of Ludvik Kundera’s refer-
ence to Bolliger’s and Verkauf’s “Dadalexicon,” “the Chief of Dadaists in
Czechoslovakia appointed at the Dada-manifestation in Teplitz-Schonau
of 1920 in Huelsenbeck’s presence,” identical to the Dr. Hugo Dux from
Thonischen who moved to Teplitz in 19102 We have some hints pointing
to the possibility that the young and perhaps not-so-very diligent medical
student, Hugo Dux, moving as he did from neighborhood to neighborhood
in Prague during his student years, may well have had other interests on his
mind than his anatomy lectures. One could use words such as “probably” or
phrases such as “all evidence indicates” to try to create out of the shards of
personal history and interrelations a complete Doctor Dux. But I think that
in keeping with the original spirit of this search that, like Dada itself, has no
single definition and no finality, it is better to think of a number of Hugo
Duxes, documented, real or only imagined. And so we permit ourselves to

follow one of these Hugo Duxes, returning to his Prague student haunts,
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poking his nose into the Café Arco or the Continental, reading the latest
German - or perhaps even Czech - literary magazines or scrutinizing the
modernist paintings at an exhibition. Which leads us to the mention of Hugo
Dux as a painter: the patient scarcely out the door of his consulting room,
this Dr. Hugo Dux drops the shroud from an easel and tries to find his way

back into, say, a head that is turning into a bowl of grapes or an enema bulb.>

At the Imperial Spa

The Dadaists Come To Teplitz!
Teplitz-Schonau is the first German city in
Czechoslovakia in which the three Dadaists:
Johannes Baader (Oberdada), Richard
Huelsenbeck (Weltdada) and Raul Hausmann
(Dadasoph) will present their first really
Dadaistic evening. These evenings have
caused enormous sensation in Germany and
Switzerland. The tickets for this soirée, which
takes place on the 26th of this month at the
Imperial Spa, will be available soon at the
concert agency Adler, Graupnergasse 5,

first floor.
Teplitzer Zeitung 51, No. 33, February 11th, 1920, p. 5.

The Dada evening, we are informed by a notice in the Teplitzer Zeitung of
February 25th, was sold out. The box office would not be opened on the night
of the performance.

Through Baader, the “Oberdada,” the three Germans had induced
aconcert promoter to arrange areading tour. They had started in Leipzig. Then

they crossed the border into Czechoslovakia, where, Richard Huelsenbeck
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said, the people had never heard of the movement they represented and
“almost never heard of art.” Thus it was about the time that the picture of
the Stecklers and the Blochs was taken by some unknown photographer in
the village of Soborten that the Stecklers’ family doctor, Hugo Dux, or (if
we continue to follow the Dada spirit of our research) someone bearing the
same name, went off to hear the Dadaists at the Imperial Spa in Teplitz. Did
he go, like the other curiosity seekers, for the promised scandal or to indulge
in a taste for avant-garde art? This obscure family doctor is an enigma. An
enigma and a contradiction.

The bourgeoisie of the provincial city of Teplitz who came to the
Spa theater in late February of 1920 did not know they were a contradic-
tion: they thought they were alive. The three Germans who took the stage
proposed to show them they were not - if it wasn’t to their own, then to the
Dadaists’ satisfaction.

Let us assume the program was followed as printed (we have evi-
dence that the poems listed in the program, at least, were read as on other

Dada soirées):

Dada Recitation Soirée
The central office of the Dada movement in
Germany, seated in Berlin-Charlottenburg, has
appointed for this soirée, which will take place on
Thursday, the 26th of this month, punctually at 8
oclock at the Imperial Spa, the following pro-
gram: 1. Huelsenbeck: Introduction.
2. Hausmann-Baader: Simultaneous talk.
3. Hausmann: Sixty-One Dada-Trot (with gramo-
phone). 4. Baader: My last funeral procession.
5. “Trabadjo,” simultaneous poem (three persons).
6. Hausmann: Classical attitudes to the middle
class cuisine. 7. Huelsenbeck: Phantastic prayers.
8. Simultaneous poem:
“The pig bladder as saving anchor.”

9. Bruitistic sweep.*®
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In the theater of one of the oldest of the Teplitz spas, the Imperial,
with its Belle Epoque opulence - or perhaps faux opulence - they began.
Huelsenbeck says he always started off his performances in Czechoslovakia
by stepping to the edge of the podium and calling out, in his most formal
voice, and with an emphatic politesse:

“Ladies and gentlemen [...,] if you think that we have come here
to sing, or play, or recite something then you are victims of an unfortunate
error. It would have been better had you gone to the nearest motion-picture
theater instead.”

“If the audience didn’t react,” Huelsenbeck continued, “I would get

slightly more aggressive.”

I criticized the people who use art as a des-
sert in their bourgeois existence, and with the
pseudo fervor of a pastor, I appealed to the
consciences of those who believed that art had

anything edifying about it.”

The silence would now be broken by protests, more or less noisy. People
called out that they wanted to see Dada (for these three showmen, were,
as the program claimed, Dadaists). “Dada is nothing,” Huelsenbeck called
back. “We ourselves don’t know what Dada is...”*® They shouted their simul-
taneous poems, snarled, yelled back at the audience, wound up their gramo-
phone, danced their Bruitistic dance.

Then it ended.

“Dada” Shindig
So now the art-loving Teplitz citizens have expe-
rienced the latest gospel of art and aesthetics, as
proposed by “Dada” [...] One thing is for sure,
its life will be ephemeral. [...] They provoke

a scandal and everyone is curious and awaits

113



what is to come. Yet it comes to nothing more.
[...] One must and can blame them that every-
thing is desperate nonsense, without wit and
spirit [...]. Except for the “Sixty-One Step
(Dada-Trot),” a successful caricature of modern
dance decadence, it is not worth mentioning any
other part of the program.
Teplitz-Schonauer Anzeiger 60,
No. 48, February 28th, 1920, p. 5.

The Dada Soirée in Teplitz declined into

a terrible spectacle. [...] It strives to provoke an
audience to hoot, scream and whistle, and then
the success of the evening is sure. Because one
is not dealing here with artists, who might be
hurt or get angry because of the spectators’ evi-
dence of dislike, but rather with businessmen
who gain profit from the audience’s mockery.
The outbreak of anger from the disappointed
spectators naturally did not mean the end of
the performance, but rather its climax. For
when the audience whistled and screamed,

the Dadaists also began to whistle, play their
barrel-organ, set the gramophone into action,
and the “Dadasoph” Hausmann began his ugly,
cretinous dance once more. [...] The Dadaists
describe their foolish doings as a reaction to
the enormous war pathos, as the negation of all
seriousness, of all the mendacity of idealism.
But it really is nothing of the kind. One might
understand the yelling mockery if it rose above

the boundless madness of this war, above the
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unspeakable dizziness of the mental disor-

der into which the whole world has collapsed.

“Dada” pretends to be what it is not. It is — or at

least must appear to everyone - only a swin-

dle and the Dadaists themselves belong to the

(regrettably too great) company of parasites [...].
Freiheit: Sozialdemokratisches Tagblatt 23,

No. 49, February 28th, 1920, p. 3.

Dadaists’ Soirée

The great Oberdada, the “dominator of the
universe, of the moon and stars,” did not look
quite earthshaking, rather like an honest store-
keeper who has said goodbye to the world of
trade in order to speculate with the stupidity
of his fellow men [...]. The dexterity with which
the usual noisy scenes were arranged, allowed
one part of the audience, the one which put up
with it, to get its money’s worth. However, it
is sad that the same audience which lets gifted
poets starve to death and talented musicians
wither, gladly opens its wallets in order to
satisfy its sensation seeking in the clowneries
of three sad comrades who drive their stoicism
so far that they even endure exclamations like
“rascals, chiselers, pickpockets” etc. without
protest.

Dr. B.-W,,
Teplitzer Zeitung 51, No. 49, February 29th, 1920, p. 3.
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Thus spake the critical establishment of Teplitz in the cold light of
dawn after the momentous Dada evening at the Imperial Spa.

The Dadaist tour continued to Prague, where a more alert citizenry
awaited, their expectations drummed up to fever pitch by the newspapers.
“The Czechs,” Huelsenbeck continues, “wanted to beat us up because we
were unfortunately Germans; the Germans had taken it into their heads
that we were Bolsheviks; and the Socialists threatened us with death and
annihilation because they regarded us as reactionary voluptuaries.” Losing
his nerve, Baader deserted the tour, escaping with half the manuscript of the
production. On the night of the performance the Agricultural Exchange was
packed to the windowsills. Gamely, Huelsenbeck and Hausmann took the

stage. Hausmann describes what happened:

It took some courage to appear in front of an
audience of 2,000 that before the soirée opened,
was already roaring... Several dozen men
climbed on the stage and started to beat us up.
I was pushed to the edge of the podium, where
I fell down. A number of people trampled me,
my pants were torn, my glasses broken... Then
I shouted into the audience: “The beating was
for us but a pleasant massage, but for you a dis-
grace!” - We began a discussion open to every-

one in the audience.®®

On March 2nd, Hausmann and Huelsenbeck appeared before a smaller
audience in the Mozarteum. On March 5th, they were in Carlsbad, where,
Huelsenbeck said, they were able to ascertain that Dada was eternal and des-
tined to achieve undying fame.*

One year after his encounter with the three Berlin Dadaists,
their Teplitz colleague, Dr. Hugo Dux, was married to Margarethe (Gretl)
Neumann, a native of Vienna, by Rabbi Dr. Friedrich Weiss in the Teplitz
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synogogue. Fifteen months after that their son Henry was born. So Hugo
Dux’s bachelorhood ended, and, we presume, so ended his nights of carous-
ing with visiting artist-provocateurs.

Missing from the mementos of the 1920 Dadaist tour of Czecho-
slovakia is the image of Hugo Dux. No picture of him has ever emerged
from the archives. No photograph has been found in his official docu-
ments. There is no high school photograph, no photograph of him among
his fellow medical students or with his family or friends. There is, how-
ever, a description of him preserved in two pages of the 1906-1907 record
of his military service. The record describes him thus: hair: blond (Lilly
had remembered it as red); eyes: gray; eyebrows: blond; nose and mouth:
proportioned; chin: oval; face: oblong; height: 1.775 meters (five feet ten
inches); he had a goiter; his character was cheerful and good-natured; in ser-
vice he was obedient and willing. He “favored marriage” and was vaccinated.
His shoe size was 8. After one year he was released as “invalid” - unfit for

military service, but fit for civilian work.
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Imperial and Royal Austrian Army record of Hugo Dux’s service, 1906-1907
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Flight

One imagines Hugo Steckler strolling to the Teplitz railroad sta-
tion, a newspaper in his hand and a risqué novel in his coat pocket, nod-
ding to Hugo Dux as he hurried from his office on Frauengasse No. 1 to
the football pitch (Dr. Dux was, we would learn, a sports enthusiast) and
wonders if, during those trips to Prague, Hugo Steckler might have caught
sight of a gangly man with big ears on his way to his office or to a perfor-
mance of a troupe of bankrupt Yiddish actors whom he had befriended.
Franz Kafka had not attended the Dada evenings in Prague, as far as I know,
yet he is reported to know of them through a young acquaintance, an as-
piring poet named Gustav Janouch. For Kafka, (or the fictional character
he named “Katka,” for Janouch has a tendency to report conversations that
quite possibly never occurred), Dada was at once a symptom and a disease.
You did not abolish the disease by isolating it and suppressing its symptoms.
You must go to the root and that root was the collapse of faith. Faith in the
world and in oneself. How, he asked, in Janouch’s telling, could one find
another, by losing oneself? How could one find the world in all its magnifi-
cent depths, in noise and accusation?® The same might have been said of
the dangers besetting the dream nation that the scholar Toma$ Garrigue
Masaryk had founded. Katka himself demonstrates the fissures that were
appearing in the dream nation. For Czechoslovakia, the fragile new country,
bound by the glue of hope and humanism, could not endure the pressures of
history and internal rivalry, Czechs, Germans and Hungarians contending
with each other, and always, another group, neither quite Czech nor quite
German, but who thought of themselves as one or the other or neither or
both: the Jews. “What have I in common with Jews?” Kafka wrote, “I have
hardly anything in common with myself.”® Such a Czechoslovakian Jew
might see himself living as a citizen of a modern republic, with a book of
Rilke or Hoélderlin under his reading lamp, but consciously or not he bore
as well a fate that was inescapable. The old Prague Jewish Ghetto had been
leveled at the turn of the century, leaving almost nothing but some of the
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historic synagogues, part of the cemetery and the old town hall, yet for Kaf-
ka, it still survived. “In us all it still lives,” Janouch reports him saying, “the
dark corners, the secret alleys, shuttered windows, squalid courtyards, row-
dy pubs and sinister inns. We walk through the broad streets of the newly
built town. But our steps and our glances are uncertain. Inside we tremble
just as before in the ancient streets of our misery.”** If the assimilated Jews
of Czechoslovakia were not aware of it, history was about to teach them
that the ghetto was in fact not merely an internalized fragment of the past,
but an iron gate that was to be slammed shut in front of them. It did not
happen without warning. As late as 1899, a case of blood libel was brought
against a Jewish vagrant named Leopold Hilsner. Toma$ Garrigue Masaryk,
the future president of Czechoslovakia, almost alone among prominent
intellectuals, had denounced the proceedings. In 1918 Hilsner was pardoned;
the advocate for Hilsner’s alleged victim became the mayor of Prague. In
mid November of 1920, Kafka witnessed from his windows in Prague troops
preparing to intervene against anti-Semitic rioters.

With the ascension of Adolf Hitler as Reichskanzler in 1933, the
noose began tightening around the German Jews. In the fall of 1935 the
Nuremberg Laws were instituted. The Germans whom the Czechs had once
watched come across the border with their alpenstocks and silly hats were
now bringing Nazi propaganda and demands for Lebensraum. In Bohemia
an obscure physical education teacher named Konrad Henlein had started
his own pro-Nazi party — one that was destined to win the election and
become one of the strongest in the Czechoslovakian parliament.

By the mid-thirties, Jewish refugees had started to pour in across
the border from Germany. Smuggling had been an old and time-honored
tradition in North Bohemia, but now the contraband was human beings.
They came across the boarder to Soborten, many with only the clothes on
their backs and a shabby suitcase. Because he knew these routes through his
business, Hugo Steckler was an important contact. The sons of the farmers
he bought his cattle from were border guards, and he was tipped off when

a group of refugees was arrested. Hugo Steckler helped gather funds to bail
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them out and settle them. The refugees became a torrent that Czechoslovakia
could hardly maintain, and the Jews themselves became alarmed, separating
themselves from these “foreigners” with their accents, their poverty, their
old ways. Even the Stecklers had smiled a bit at some of the Galicians and
Russians who had come into the country as refugees during the First World
War.

Sometime in 1936 or ’37, Lilly Steckler had met, at a party in Soborten
or a neighboring village, a sportily dressed engineer ten years her senior who
in partnership with his older brother ran a hosiery factory in the nearby
town of Graupen. His first name was a kind of suitcase plastered with the
stops the solemn boy with the violin had made since he was born in the
polyglot Bukovinian town of Czernowitz in 1906, Moishe at his birth. Then
Moritz at a German technical college. Maurizio when he worked for a textile
firm in Milan, then Moishe or Moritz in Palestine, where a family business
did not bear fruit; now, in Soborten once again Moritz. Two other names
would be added: Morris in London and finally, in the United States, Maurice.
Moritz Fallenbaum had joined his older brother in Graupen, to which, in
1936, his brother had moved after being forced to close his factory in Chem-
nitz, Germany. His courtship of Lilly Steckler went on in Prague, where
Lilly had moved to study dress designing (she was often reprimanded by her
roommate, her serious older sister, then working for the Board of Trade, for
the hours she kept), and in the spa town of Carlsbad, where she worked one
summer in the boutique of a Prague couturier.

Then, in the early hours of September 30th, 1938, France, Italy, Ger-
many and England decided the fate of the Sudetenland in Munich. In Lon-
don, Neville Chamberlain was greeted as a hero for bringing peace. That fall
Moritz Fallenbaum, on a business trip to England, telephoned Lilly that she
had to get out.

The signs were unmistakable. In the Schénau Girls High School,
where he taught, Rabbi Weiss heard the Christian girls openly singing
the Horst Wessel Song. They no longer greeted him when they met him. At
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ameeting of a youth charity in Teplitz, a local Nazi made a violent speech de-
manding the reorganization of the committee to exclude its Jews. The Social
Democratic mayor resigned and Rabbi Weiss followed him. Prince Clary, the
descendant of that prince in whose gardens Goethe and Beethoven strolled,
deeply embarrassed, expressed his gratitude to Rabbi Weiss for his coop-
eration with the charity and regretted his inability to remain. They parted
with a handshake. All the Jews who could packed up their household belong-
ings, the goods from their shops, and moved to Prague, ahead of a coming
terror. In the fall Rabbi Weiss who had also shut up his house and moved
with his family to Prague, returned to Teplitz to celebrate Yom Kippur. The
great synagogue’s door was smeared with a swastika. In the interior, which
had held thousands, only a hundred fifty or two hundred worshippers stood.
“Later,” Rabbi Weiss wrote, “we learned that God had closed the gates of
prayer against us, that the words we had read on Yom Kippur, the lament
for the destruction of the temple, for the ruin of all the splendor and val-
ues had been spoken for ourselves.”® On November 11th, the London Jewish
Chronicle reported that the Nazis had removed all of the sacred objects from
the Teplitz synagogue and placed them in a local museum as a reminder to
the people of “the Jewish domination of the town before the introduction of
the present regime”.*

On November 5th, 1938, under the heading “Family Accounts”
a small notice appeared in the Prager Tagblatt that reads:

FAMILIEN-NACHRICHTEN

Vermabhlnng, ng. MN. Fallenbanm Prag—
Qoitdon, Qilly Stedler, Soborten—Prag, Bers
mabhlte. 8814

Marriage. M. Fallenbaum, an engineer, Prague - London, and

Lilly Steckler, Soborten — Prague, have married.”
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When she saw the notice that Jifi Soukup had forwarded us, my wife felt
a pang of sorrow. There, in the small, black letters of the announcement was
the kind of evidence that compacts in itself a whole history of loss. The wed-
ding had occurred two days earlier. Moritz Fallenbaum left for London im-
mediately and Lilly followed a few days later. Lilly was not quite twenty-two
at the time. She remembered guiltily that her emotion was mostly the thrill
of her new marriage and her trip to a new land. Her mother came to see her
when the train stopped in Teplitz. She told Lilly that her father was ill and
couldn’t come. It was a lie. Already he had been detained by the Germans.

Lilly never saw her parents again.

Oblivion

We might, Jifi and I, have actually found Dr. Hugo Dux as he exist-
ed in the minds or the memories of his survivors. There was, for example, the
intriguing similarity of names that emerged from an internet search I ran
at the beginning of the Dux project, a Dr. Peter Hugo Dux who had taken
his M.D. at the University of Toronto in 1976 and was proficient in English
and German... But there are many Duxes in the world - why would Hugo
Dux’s descendants be found in Canada, of all places? Or was this a relation
after all? There was no reply to my query.

Then came what seemed to be perhaps a real connection. Ruth
and I were still in Teplice when Jifi wrote that he might have found one of
Dr. Dux’s relatives, Simona Duxovd, a teacher, who lived in the town of
Kralovice, about twenty miles north of Plzen (Pilsen). Jifi had phoned her
and she told him she was eager to meet me and talk to me. There was even
a possibility of a family photograph of relatives of Hugo Dux. Then, nothing.
She did not answer emails, or her phone. It was Jiti said, as if she had disap-

peared from the planet.
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But perhaps not disappeared, but carrying in herself memories or
the memories of friends and family, of a time not that long before when one
kept even the most innocent of secrets from strangers. The monuments of
Communist Czechoslovakia existed all over the land in the form of drab
utilitarian buildings that had replaced crumbling Belle Epoque apartments,
of grimly functional workers’ districts. There were also memories of tapped
phones, of government surveillances, of people suddenly sacked from their
jobs — or worse. Memories too, of strangers who phoned up out of the blue
with questions about one’s relatives. She may have had second thoughts, or
been advised. We were fortunate in one sense: that the trail to Doctor Dux
did not stop there.

That trail finally led to the Jewish Cemetery in Teplice. Who could
have guessed that with his red (or maybe it was blond) hair and his jokes,
he would have died so young? The cemetery was a calm place, with the tradi-
tional wall around it, a mortuary chapel and the tombstones of the dead Jews
of Teplice. We walked among the tombstones and there were names fami-
liar to my wife, Kohners and Getreuers and Blochs. Saplings were planted to
honor the dead of the camps, their bodies covered in mass graves. The sap-
lings had inscriptions written on paper incased in plastic that had the names
of those their relatives wanted not to be forgotten. We did not know then that
the man we were searching for was right beneath our feet all the time. So it
was only after we had come back to the United States that Jiti discovered that
Hugo Dux had died on January 24th, 1932: the keepers of the cemetery had
found his grave. Thus in the end, it was Dr. Dux’s death that helped create for
us a fuller sense of his life.

The inscriptions on the gravestone of Dr. Hugo Dux are in both
Hebrew and German. The Hebrew reads: “Here rests our teacher and master
Joel Dux, Tevet 16th, 692. May his soul be bound in the bundle of life.” The
German inscription reads: “Only once did you grieve us: when you departed
forever.” At the top of the stone is carved an emblem of two hands meeting,
a Masonic symbol. Below is the outline of a jug in a saucer. It indicates that

“Joel Dux” was of the tribe of Levi.®®
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With a date of death, Jifi was able to search the Teplitz newspapers

for an obituary. This is what he found:

Hugo Dux, M.D., Has Died
Last night, surprisingly to many, however expected by
his familiars, Hugo Dux, M.D., the well-known Teplitz
physician, passed away in the hospital. A long-lasting ill-
ness and an operation prematurely defeated this man who
helped thousands, who prevented so many diseases from
ending in death, this man, whose semblance always ef-
fused power and health. A shining example of the medical
profession went away with his death, and there is probably
no one who would not sincerely regret his passing, because
he did not have any enemies, he could not have any. It is
easy to characterize his nature: he was a wonderful person,
a happy character, with an admirably kindly nature, which
charmed the people who knew him closely. His good-na-
tured character made others good-natured too, and when-
ever he was asked to advise he gave the advice of a sincere
man. What he was as a person, so he was as a doctor. As
a diagnostician, as a surgeon he was known far beyond the
Teplitz region. However, as a doctor he was also a benefac-
tor, and there is a large number of poor people, to whom he
granted his healing powers without asking more for it than
thanks. However, he went much further: his heart did not
permit him to simply leave the recovered patient, when he
was left with nothing, he helped him further and donated
to him. Whoever knew Dr. Dux, even by reputation, re-
grets his early death. Well-known are his contributions to
Teplitz sports life and these are assessed in another section
of this paper. Dr. Dux, who was always a friend of con-

viviality, lived in his last days very reclusively, as his health
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deteriorated, and recently one inquired about him often,
as he was missed in public. From everywhere come the
deepest, the most sincere condolences to his sorely tried
spouse, and to his little son, who still goes to school. The
funeral will take place on Tuesday, the 26th of this month
at half past 4 PM in the Israelite cemetery.

Friends of the so prematurely deceased have
suggested that a fund be set up and bear the name The
Dr. Hugo Dux Fund, for the eternal commemoration of
the departed, and that contributions should be trans-
ferred to the administration and for the use of the Soci-
ety of Traveling Salesmen in Teplitz-Schénau, whose

physician the deceased was.®

It was probably pneumonia combined with pleurisy that set in after
a surgery Dr. Dux had undergone at the end of 1931 or the beginning of 1932
that led to his premature death. Thus he did not live to see the coming of the
Nazis, the camps, or perhaps to share annihilation with so many of his fam-
ily, of his friends. Along with his other relatives he left his young wife Gretl
and his little son Henry. We wondered about their fate.

On October 28th, 1938, Markéta Duxova, “widow of a physician,
co-owner of a house in Teplice-Sanov, impecunious, not previously convict-
ed,” appeared at a Prague police station to confess to having failed to report
to the police that she was now a resident of Prague, because she “had been
misinformed by the office of refugees from the occupied territory.””® She
was fined twenty crowns. Less than a year and half later, in April 1940, the
Teplitz Insurance Company sent a query to the Prague Police Headquarters
on “Grete Dux.” The reply was that she had deregistered to London on June
3rd, 1939, and “had not come back to Prague since.” So she had escaped, as
had her seventeen-year-old son. In London they may have rubbed shoulders
with Morris and Lilly Fallenbaum in the Lyons Corner House where other

exiles from Czechoslovakia gathered to exchange rumors and news and to
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pore over the war reports in the papers. Most of Hugo Dux’s family were
not so fortunate: his step-mother Emma, his brothers Arnold and Gerold,
were murdered at £.6dz, Treblinka, Auschwitz. His brother Robert, a travel-
ing salesman, had applied for a character reference in order to emigrate to
Shanghai, but it seems he never got a passport or perhaps couldn’t find the
money to leave: he was killed at £.6d2 in 1942. His step-sister Erna Klauber
and her husband were shot on a train on the way to one of the camps in 1942.

The Duxes’ family history is filled with such fates.

Between Dr. Dux and those who escaped there is a great death,
a river of oblivion. It was a crime, an unspeakable crime to attempt to an-
nihilate the Jews, but in some sense the greater crime was to attempt to make
their individual lives, their stories and our memories of them perish as one
in an annihilation of all distinction. So the believers died with the atheists,
the Communists with the Zionists, the just with the unjust, those who had
forgotten their prayers with those who prayed in the morning and at dusk,
those who had much to give with those who had given little, the old men
and old women with the children. All of them going down into the tide of
oblivion.
Hugo Steckler was a leader in the Jewish community of Soborten.
When Lilly left for England he had already gone back to detention voluntari-
ly to help his people. It is remembered that at Theresienstadt he distributed
relief and worked to keep people from the sure death of the hospital. Hedy
Steckler would soon follow him. All three of Franz Kafka’s sisters died in the
camps. Karel Capek had died in 1938, a few months after the betrayal at Mu-
nich. “He just stopped breathing and he just stopped living,” Milena Jesenska
wrote. “If you like, you believe that he died of bronchitis and pneumonia.””!
His brother Josef Capek lived long enough to see the arrival of the Nazis in
Prague. He died in Bergen-Belsen in 1945. The satirist and humorist Karel
Polacek for a time was given the job of traveling throughout Czechoslovakia
cataloguing and collecting Torah scrolls and temple furnishings from the

synagogues. Half starved, wearing on his coat the yellow star, he was met
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everywhere by people both Gentile and Jew bringing copies of his books for
him to sign. No doubt remembering the talk and the fellowship and the good
coffee in the cafes and at Karel Capek’s Fridays, he wrote his wife in Prague
that the only places now available for the Jewish intelligentsia to rendezvous
were the Kehilla and the cemetery. Then he too was taken off to die at last
in the Gleiwitz camp in 1945. Of the Café Arco crowd some were able to get
out in time, and others were not, or did not choose to. Max Brod was able to
make his way to Palestine with a suitcase full of his friend Franz Kafka’s pre-
cious manuscripts. The dramatist Paul Kornfeld died in £6dz. Franz Werfel
ended up the United States, as did that pioneer avant-garde movie maker
Hans Janowitz. Willy Haas found his way to Bombay, where he continued
to write movie scripts, and died, at last, in Germany, long after the war.
Ernst Polak, “the expert,” found his way to England. His ex-wife, Milena
Jesenskad, the recipient of Franz Kafka’s soul-searching letters outlived the
bohemianism of her youth and for a time survived to become a powerful
voice of conscience for the Czech people. She died a hero of the resistance in
the Ravensbriick camp. Erwin Schulhoff died in the camps as well, herded
into a transport not as a Jew, but as a Communist — he had turned toward
communism and Socialist Realism and had set a portion of the Manifesto to
music. In Theresienstadt, less than an hour from Teplitz, colleagues of his
were still composing, orchestras playing, plays being put on, poems written,
athletic competitions being held by starving men, women and children in
a horrible parody of the lives they had once lived, for the benefit of a world
that refused to know the truth until it was too late.

One walks through the deserted fortress of that terrible place, the
barracks and the showers, the gallows, the empty parade grounds and won-
ders at the meticulous record keeping of these Nazi jailers, the logs of the
comings and goings of trains, the assignments of men and women and chil-
dren to barracks - record keeping of those their jailers meant to kill. The
Nazis kept it up almost to the end, fighting on three fronts, their armies
collapsing about them, still meticulously logging, scheduling, assigning

railroad cars and transports. For the Nazis had not set out to conquer the
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Jews or to enslave them, to “teach them a lesson” or to “knock them down
a peg” or simply to rob them. It becomes clear that all of these meticulous
records, the armies of clerks who kept them, the soldiers assigned to guard
the camps, to man the commissaries and schedule the transports and to su-
pervise the crematoria, were part of the solution to a metaphysical problem.

The problem was to freeze a history in time and finally, to make it
disappear. To remove the Jews from the circumference of a moral world. It
was for this the Nazis, in their hubris, collected all those temple lamps and
beautiful Torah scrolls, to furnish a museum that would serve as the tomb of
an extinct people.

As for the Dadaists who came to Teplitz on that fatal night in 1920,
Raoul Hausmann, the Dadasoph, returned to Berlin, where in 1931 Han-
nah Hoch found him living in Charlottenburg in a ménage a trois with his
Jewish wife Heda Mankowicz and his sometime-model, the Russian exile
writer Vera Broido. He had become a fashionable photographer and liked to
show off the things he could afford to buy. He fled the Nazis for Ibiza with
the two women, then made his way once more to Czechoslovakia, escaping
from there in 1938 to Peyrat-le-Chéteau, near Limoges, where he lived ille-
gally with his wife throughout the war. He continued to write on Dada and
died in 1971. The Oberdada, Johannes Baader, also returned to Germany. He
applied, under his title of “President of the Earth and Universe,” to teach at
the Bauhaus with Walter Gropius, but was rejected. He seems to have disap-
peared from the art world after that, dying in 1955 in Adldorf, Bavaria.

In 1945 The New Yorker “Talk of the Town” found the Weltdada,
plump and good looking, with a slight Germanic accent, in an office adorned
with his own fantastic paintings. Richard Huelsenbeck was now Doctor
Charles R. Hulbeck, a Manhattan psychoanalyst. All through the tumultu-
ous years of Dada, while Bruitist poems and crazed manifestos were spilling
from his pen, he had quietly continued his medical studies and obtained his
M.D. Fleeing Europe, in New York he renewed his interest in psychoanalysis
under the tutelage of another German émigrée, Karen Horney, and entered

the life of a well-paid and comfortable — or perhaps not so comfortable -
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New York City professional. The McCarthy era brought unwelcome scrutiny
by the FBI when one of Hulbeck’s patients discovered that he was the Dada-
ist Huelsenbeck and he lived for a time terrified that he would be deported.
But he survived, thrived even, continuing to organize Dada exhibitions and

retrospectives and to write on Dada. He began to paint.

I brought Dada back into Germany after the
war. I preached the destruction of the old
German devotion to militarism and to smug
bourgeois tastes. At the same time I attended
the University of Berlin and studied psychiatry
and psychoanalysis, and I practiced in Berlin

until I left the country.”

During his time in Germany Huelsenbeck — now Hulbeck - continued,
he had written fifteen books of essays, fiction and poetry, which were de-
nounced in the SS papers and finally burned. When he came to the United
States he changed his name to accommodate it to American tongues. He

pointed to some of the canvases on the walls of his office.

“These, like all my paintings, are from the
imagination - lions hunting, firebirds, bull-
fights, landscapes with pelicans. They are

big and rather turbulent, and sometimes my
patients think I paint them merely to frighten
them. But no,” he said, staring at a painting
of a mountain, done in the shape of a sleeping
giant, beneath a sky full of clouds and human
eyes, “I regard them as products of a properly

integrated personality.””
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In the end, Richard Huelsenbeck could not live in the United States,
to which, he said, he owed so much, and moved to Minusio, Switzerland, in
the canton of Ticino, where so many of the Zurich Dadaists had refreshed
themselves in the old days and where his friend Hugo Ball had died. Hueslen-
beck himself died in 1974. In a farewell he said that he wanted to be a hippy
in a well-fitting suit, a non-conformist in the midst of a comfortable bour-
geois life. Rather like, perhaps, another doctor who fifty odd years before had
spent a night with him and his Dadaist colleagues and could boast, among
his diplomas, one not seen on his walls that had named him Chief Dadaist of
all Czechoslovakia.

You might forget the names of the Dadaists who gathered in Zurich
at the Cabaret Voltaire. You might forget Huelsenbeck and Hannah Héch,
Marcel Janco and Tristan Tzara, Raoul Hausmann and Johannes Baader and
Sophie Taeuber and Emmy Hennings and that remarkable man Hugo Ball.
Nevertheless, their project, for good or ill - and I think, in spite of my sym-
pathies for the reservations of the Teplitz reviewers, it has largely been for
good - continues to reverberate. For history will not forget such fellow Da-
daists as Marcel Duchamp. Or perhaps George Grosz or Max Ernst or Hans
Arp or John Heartfield or the American Man Ray. But it has forgotten, ex-
cept for that one brief mention, Hugo Dux, that slender link to my own fam-
ily. But such moments are of inestimable value. That night is a small moment,
of course, and in the history of the world the visit of three Dadaists to a pro-
vincial Bohemian town, recedes from us, becomes a speck;, a pinprick of light
that collects other pinpricks - a middle class family whose physician Hugo
Dux was, the lives of those who survived and those who didn’t - against the
dark wave of oblivion. Franz Kafka, who like Hugo Dux was spared by death
from Theresienstadt or Auschwitz, as his three sisters and many of their fami-
lies were not, once wrote a story called “Josephine the Singer, or the Mouse
Folk.” Josephine is called a “singer” not because her voice is strong - it is frail
and weak - or even sweet, but because she sings the songs of her people, the
songs of their lives and the struggles that link them together. It is in just this

way that, if we are anything, we are bearers of the stories of our families.
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Against the onslaught of time and history, how fragile, how tenuous they are.
Of the children, in that photograph of the Stecklers and Blochs taken about
the time the Dadaists came to Teplitz, only Lilly and Trude and their cousin
Vali were alive in 1945. Young Ernst, who was so healthy and full of life, died
in a concentration camp. It was Vali, so sickly and whining, who survived.
Lilly, as we have seen, escaped to England. Trude, who had married the vil-
lage bad boy, was in Palestine before the dark wave descended. It was only af-
ter the war was over that Lilly and Morris learned the fates of their families.
Hugo Steckler died in 1943 in Theresienstadt. His wife, Hedy Bloch Steckler,
died at Auschwitz one year later. Their stories, the fragile filaments that tie
a family together, that extend from its past and into the future — how nearly
they came to being cut away entirely.

Where then do I stop with the story of Doctor Hugo Dux? We have
seen that his wife Gretl and her son Henry escaped to England. In the re-
cords of the Military History Institute in Prague Jifi found out that Henry
Dux had joined the Czechoslovakian Army in Exile in 1943 after having
graduated from a British college with a degree in textile engineering. After
the war he and his mother stayed on in Britain and were naturalized. An en-
try in the Security Services Archive in Prague stated that in 1959 a Jindfich
(Henry) Dux applied for a certificate confirming that “he had fought with
the Czechoslovakian forces in the West during World War I1.” He was listed
as an insurance clerk of the “Sun Life Assurance Company of Canada,” and
was living in Montreal.™ (Might there be a connection to the Peter Hugo
Dux, M.D,, I had come upon in the internet search I had run at the begin-
ning of my exploration?) There were still others, more distant relatives of
Doctor Hugo Dux, who survived. Gertrude Werner, a niece of his step-
mother Emma, was living in New York. His brother Arnold’s wife Hana
Dux survived as well and was living in Israel. Do I attempt to track down
those relatives or their children, who might still be alive? I could make
up stories about them, I could, with Jifi’s help, find some word of them.
A photograph. A mention in a newspaper. Someday Simona Duxova might

send me a message that might make some of their fates more clear.” Or,
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miraculously, Jif{ could discover in some museum basement one of those
Dadaist paintings Hugo Dux might have done, or a photograph of him might
appear in some relative’s album. But for now, to the stories of those who were

saved, and those who were not, we can add only another small story, that of

Dr. Hugo Dux of Teplitz-Schonau, and place a pebble on his grave.

5 T I

Hugo Dux’s grave at the Teplice Jewish cemetery
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Zeese Papanikolas se narodil v americkém Utahu, v podhiiii Skalistych hor,

a v mnoha svych textech se vénoval americké kultufe a americkému Zapadu. Jeho
zena Ruth Fallenbaumova, klinicka psycholozka, je dcerou Lilly Stecklerové, ktera se

v roce 1916 narodila v Zidovské rodiné v Sobédruhdch, obci na kraji Teplic, a Moritze
Fallenbauma, jenz ptiSel do Krupky, aby spolu s bratrem ridil pletaisky zavod poté,

co nastup nacistti k moci prinutil jeho bratra opustit sviij podnik v Némecku. Diky

své tchyni Lilly se Papanikolas zacal zajimat o pfibéh Huga Duxe, rodinného lékare
Stecklerovych, ktery byl pfi prilezitosti vystoupeni tfi dadaistii v teplickych Cisarskych
laznich roku 1920 jmenovén ,,hlavou ceskoslovenskych dadaist®.

Zeese Papanikolas was born in the U.S.A. in the Rocky Mountain state of Utah and
has written extensively on American culture and the American West. His wife, Ruth
Fallenbaum, a clinical psychologist, is the daughter of Lilly Steckler, who was born to

a Jewish family in the village of Sobédruhy on the outskirts of Teplice in 1916, and Moritz
Fallenbaum, who had moved to Krupka to help his brother operate a hosiery factory after
his brother had been forced to abandon his business in Germany with the coming of the
Nazis. It is through his mother-in-law Lilly that Papanikolas became fascinated with
reconstructing the story of the Stecklers’ family doctor, Hugo Dux, who, on the occasion
of the arrival of three Dadaists to give a talk at the Imperial Spa in Teplice in 1920,

was named “chief of all the Dadaists in Czechoslovakia.”



